S5
=L = YR aL N (Eiil
N

S E R A Y 2e bR TR

HETTFRMUETE S, PR E I CF R & FIE
Mg B, RIRER, L E R MENEC L), —Zl
AT ET S &, B SE T IR, R SUR I
o BGPTSR SRR & % —H, ATt sEiE- e It
FHIX RS-, SR, BAGEEF R -TTE MR, %
Faan, IRAMMNZ . AT HRER W N & &% (phonetics ) . &1
*# (phonology ) . #h4> ( prosodic features ) M E|iE 5 FrfiE
( paralinguistic features ) 15 SCIARAT A TH47

BN OEENEXT

HE MBI LS ARl —FJE F 1 (speech) , —FRSC

T (writing ) o BFFESCURAG A NAETE 5 A0R3 B 1R 5 1A
PR IS o AR 3228 ST TlY R v 55 T T A 3 B 3 T o S
KR 225, MR ZBSHE S 5307, HERS sz m e N7
AR DL LA H AR . BUGE F#IN h, JEiBiE S
W ——F, HEETN—MRIEL . A1 S5 1y A
i . REMMAKENDIES 5155 AR, HRSIEE
(alphabet ) 5JEiE A& ( phonemes ) KIK [l B—EHy ., 3£
15 72 Kenneth Pike Ny, &0 — [ T8 5 T 22
BOCTFRE ., S5 L, BREBEREY, HIEREHRFEEMfE
MEIFIEA, B, C, D, SFFRMAS, MEX TR LR
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BMNAGER . WA E3E, BHEFWEASNES . WRE
PEF, BPEmiESm—r, FICFEEEARBOE T, BICEA AL
MG 5 B . FTLL, ZEA T oeih SCIRIT,  WhZ00 i S B Aff o i 1) 1
RS B A E E VI NTER R AL S e U e R
William Hazlitt 76— CFF 48 H

To write a genuine familiar or truly English style is to write as one
would speak in common conversation. . . Or, to give another illustration,
to write naturally is the same thing in regard to common conversation as
to read naturally is in regard to common speech. . . You are tied down to
a given and appropriate articulation, which is determined by the habitual
association between sense and sound, and which you can only hit by
entering into the author’s meaning, as you must find the proper words
and style to express yourself by fixing your thoughts on the subject you
have to write about.

— William Hazlitt, On Familiar Style

X—BOCEBL], EEASCT S BN A E AR,
HHEARS i AP AT DX, (EAEA BT B2 2 M R 2 4L
TESCEBINE , AR R HER Y 2255 5 S A O, AR S0k
WA —DERMAM D, B, HFORARMME, &
Z, AT SCRER IS B RAR I BT SO, TR T IR 2
IO EE B A B e

R, W EICT, MRS BRSSO, S A A
Bk HE, FIRThmET . R EeE L S ST
AR REE, #IEASCF I FaA k. i h LS

(a) minute /'minit/ n. minute /mai'nju:t/ adj.
(b)  'blackbird (—Fh&2) black 'bird (AL )



fWhat have you been’ * doing? . What have you beeny «doing?
-]

N o . . - o/

C—REGE R D CERR BRI RS )

ETHITHBRT IR . RN . FRESFEFNEL, W
ARSI tL . FNTA T — 03 5 Wl —Be B i, FETELL
A C R —BOSCF R 2 ME R, HERETEL . 2%,
P HAEER . MARRRIA TR, W DML — LI T TR
FIEWMER . L

(a) its /its/ it’s /its/
(b)  week /wik/ weak /wik/
(c¢) Grade A /grei dei/ grey day /grei dei/

T A~ 1) 2 [ AR R 3E A5 B LA, (HFRSAS B p, b 22
g, XMELLHE

A FPE T AR KR VS TR AR R ST R R S A A
(homophony ) . P54 Fo sk & =0 [A] & 1l ok 35 & A
SRR . TEMPES Y, 1% tale/tail, whole/hole, hoar/whore
XA e A [ 17T T SCAS TR (B T PR AR B Y . 2 F S0 e
Bibs e . KNG | FRIRIPRERBMEE, EFEPRAEAT
EFIRHIE,

TES BT PR A T AR 1Y 22 S, R 3 EEAF 9 i S SO 4
HER. SUETFrL 528 iz s HaefEfiiE & F
BokFRik, miH, WNCANELR LS, WSIEEHEUIMH. i
B2 T = B

I . A: Eat yet?

B: No. You?
A: You hungry?
B: Little bit.



: Wanna sandwich?

: Sure, thanks.

: Whatsa matter?
Upset stomach?

B: Not really.

Just tired.

> W o>

Kids asleep?
A: Not yet.
Coffee ready?

: Inna minute.

o)

Tired, honey?
: Alittle.
Been skiing?
: Not lately. You?
: Last week. In Aspen.
: Lotta snow?
Some.
: Meet any chicks?
Couple. Lotsa guys.
: Get high?
: Little mellow. Good grass.
: Colombian gold?
: Don’t know. Couldn’t tell

— John Staczeck, Two Word/Two Way Communication

PR EETEE D2

X = BN R AR A, HAT PR AR SRR A 2
IR R A X A AETE DN Z BRI X, (AR B AP R
BEMRE] . IR E NS NES . VOGRS E R THANE, A
AP “mumble” AR . WIRANHALGRE LT, R
A ERAE B ok . W H, XFEARESCFIER, FEAR KR
JE Az S AR SR, a0 BB XTIE A “Don’t”, “Couldn’t”,
“Wanna”, “Lotta”, “Whatsa” M “Lotsa” 4¢idl, 1T K& &ESL:
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(liaison ) & ## (lengthening ) BIFEHT, i JFK 2 FF A9 15
AT —N e XK, BTFIEEREm, WE . W kA
T —EAE L, Hi “chicks” Fl “guys” S5{HIE, KELELLLFH
i, LSRR g S e, sk, HaE R Ifa AR
EEEEI RN R, W FRARMBAYLE) </m/”, “well”, “er”,
“lom/” &5 FRJFTTBUNTHGY “tut-tut”; FoR YL ) ke
THWR T ABZWE S 75 s FORFERENY T RIS . FROR
PRV “gosh!” “whoosh!” PN /R Uil T H19 “whoops”
SR SRR EL ORI ST AR 0 8 A W] B3 Y
T, XRIZEAMER AR U, ASENT R MEREE, SRS
ATy WG, T IESf 3R GE F I IRR, i et
AT R A

FESETE B R IE A RE DO U T ATEHB R Xl . #h&B )2 Uik
BRI . AR AR B 2R, ARE, AWHEA, HipHE
IER YN CIRYE S ALY S S PN 7Y X A NP 32 NS 71
AN, BB ANEES T A, 2R EMEETZ A
HARIR . AR (RIS ER) IEAEmE R RE, (AEA A
FHE. EMTSER. B8, 7, BRFERSE -, feiit
HHZIMF 2N, SEEhE A T XA /)3 . “The moment
you speak, you are placed!” KEZUL: K—IFH, —E&&F, 1KMW
Fh s b A7 K SCARRR BE AE G DUk — 16 2 T o A AR AN Ak
Ui, JEA] DARE R EEREAY . A AR DL A OB F g O
W, EEEFRNAHAL, ASUriEE B B AR, L, FAERE
it e, ATERJ1RAE B O & 8 ik 200 [ R X & B s
#E (RPARET ) , LIRS0 5t A4 Pygmalion Hy
WK Higgins %2, s A MBS R i, FE8 1yt
BIPY, FEPF—10 “HMEDT” S E SRR 2R —f “ KK
77, A LA S SRR S AR W i, BRI,
B AE—E B b R B A SRR E R . R T A
A RRIE DI RE , 7ESCTF MBI RE S ek, &
TR A SCIRTE RN . AR T 22 5, A A=A
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LR,
BN EHPLS

BAEBAAREE T L, BT A2 HH4EAR
M, DIRFE I AK (N .Trubetskoy ) N A FiAg =R, 2
T LIRS R R4 /R (Ferdinard de Saussure ) FZ5EHY 32 RS AN
JriEMERE S R th X, RIS T ER S A UL, I, TR
O AR — T AU A A B B 58 NS anfnf & 75 2
( phonetics ) , B H H THRIESEMEST RS, IENAH
G HE SRR (Phonology ) o BN AREIE KL
B, (HIEAE PR Th REAL I AE BAA B ST RE 0y A A
PR, —MAE20 50 F 2 fEdigt, XAEEHNEERA
4024, XS HA P LI RERYIE & L2 % ( phonemes )
OSSR KR T %Y. BRI SUR, S A 58 SCIR I 15
TRHIE . BEARIEF R . fiE | WER . HAEA L
(), U B SR X S ih R W R/ —— L, I
FEHHAG I KSR . T AAUE R/ NI A
WRM IR R . WA AP/ RAL, Kt WEAET, Wt
AR BREATE T 1 — L8 NTE R FRAE

AR EAER TGS, EREHAEMHRAILT1 . A
ORFE= g S T N O RE VAZE R S W R K E S v i 1 DN
N9 HA B R g HE L T T Ak —F . BAME S A
Ho B 09 R POE SRR andeErh s g, IRE
AEART A B = AN S AR AT LU E— & . /pl/, /bl/, /KLY, /gUmT LA
B, T /pw/, fow/, Igwl, Itw/, WIARTT . /str/, /spr/, /spl/ AT LhKg
%, WMi/tes/, /rspl, /sT/AEMIANTT . PO B B35 S84 BE AR iy
W, M R EA R EE R . Jagiit, IR A RS e
434, TR R AR A 1784 . X AR E S S
BN, AE—E T FYE TR ENE A MimE L, ANFE

6




LA B T AR RN . 1 H, SR S A AR
B HA —ERIEEITIEE . W/s/AX AL, TEILE AT LI = Fp
WP IRE: (1) FRFTAHR (41 Crook’s camera) 5 (2) 3R
TN = ANFRBAE LS PO 20 (4l John speaks English. ) 5 (3) 3%
N4 ZEIE A (A two books ) o HANL/SIAEAIR WG T M EE
B, S B AR AR AL ( free variations ) o JLHUAN

L FEVER S A [s] (40 lips, thinks )

2. TEMUATE MOt R & [z] (U0 dogs, pays )

3. TEEEYE Y J5 2 [iz] (4n: closes, watches )

B AL 1) 28 Ak D) S i DX 1] — S AN 0] 24 1] ) BRSO A2 B0 2K
PUSAFI hin] (B 0B 20 an R LB -

(a) foot— feet

goose — geese
(b) run—ran
become — became

FUEAT L, BB 6 A AT X AR AR ), g 2R )
BB AR TR B R AE , HEZME AT Z 40,

FESCFANET, VEE BRI AIRE A, AR R A e T
HNERAPECR . E W8 A0 2 e if b i 40l 75 ] o 3 S ga) A
PiHLEE B, AL “HE B FIELASNSE, K
Khnag T EERFRE, WEE NET

(a)  He banged the door. (fBIETJFFHI G LT, )

(b)  We clapped our hands at the singer. ( F&AIHIRZAAT- 14 )

(c)  The telegraph ficked out a message. (ZARBLMHZ A4 i T
M. )

(d)  They hissed him off the stage. (fITHEAMIET 1. )

SCANSEE v ) — U B 0 AR, AR AL AR IR AL I E A
AR IARA R, XA S . RN AT S
3L, A DN 2 28 8 AT A 1) A5 S A RN R 1) < BB
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fi: hotchpotch ( K242 ) | hugger-mugger ( firfirfiss . &£\
K | roly-poly ([BVRIE, FEMEWE) 55, BARTE—MIERT,
XCRIANE Z A, SR K 28 ] ] 205 & 90 1115 Bl i 22
R, TTEKA/ . “as blind as a bat”, “fair and square”,
“by hook and by crook™, “wear and tear” )¢ “with might and main”
HE,

Yot g A A S TR RIS PR — B R T
WrhardR R R — 2] mlE L B AR, KHEE il E o0/
AOTRIZE Y (AN this, that, they, their, thee, thou, then, there, thus,
the 5 ) o BRIRBE )1 0T A S ] 1) UL 02 el 3] 8 R /w/ (8/hwe/ )
MR 4L R ) (40 what, which, why, when, where, who, whether
&) o BURIEIEARX ZEH N “wh-words 7, ANTCIEH ., H—1H
BRI, A5 OB 5 A0t XA CHE, K
Fia] B A /gl 2R TR B (. gleam, glaze, glare, glass,
glim, glint, glisten, glory, glow &%) . L I, HFMFAERE RIS
WVER, BT UL, B /NEZSE, MR LE T 5 45 & AT B
FEORRE T o 3R I — LK

Like a piggy bank kpg bpk
Like a piggy bank kpg bnk
Had a pink sheet on ppk
They grey pig out apdg

Roman Jakobson, the Sound Shape of Language

B SO FIEZERFRCT LN B . A 20 5 2 K E G |
Julius Caesar i—H]#4 5 (“I came, I saw, I conquered.” ) R ViHH,
Wb i S HES AL G mT LAy AR s U 2 ARG Ty o 3 /) i ) i
SCI “Veni, Vidi, Viei”o 3% =AM TIEENC AR . & 5 AR
R EA MR, YERSE AR EERGEH] Caesar BT I 4L
AR, TEMNE T N IRZIMEI S . RS REIEE, BN
HEEAZ T, ETKEEA ST, (HREFESCER FAREET
8



JRSCHTT 22 . S5 RN E DL AR ) o AEEESC, Jai/ R/ AN
HOAARIBESG HI T =R, AR T HEAMHNERES ., X4
T ENMMMER, 58I “T conquered” IXNafE, MR “I came™
K1 saw” RS BIE—FE, ORI S 28, RvkzZ ). #40
eI N €y AT Ny e & 2w N ) B U = = N |
FIRERIRCR . ZAEHEVEZ T LA 5 el 8l — A7, B0 SOk
T BRI FEW RN Z — AR — Bl A Beowulf 1 1F
B H AR (1L

'Hafa nu ond (ge-) ‘heald 'hisa s€lest:

L L) ®

(ge=) ‘'myne 'm3erho, 'm@gen-ellen cyd ,
‘waca wid 'w,r—éPum‘! (Ne bid P_e_ 'wilna gad)
- o [ ]

Have now and hold (of) houses the best,
remember fame, mighty valor make known,
watch against (the) hostile (one)!. . .
— Beowulf (658-60)

AL F AR R (alliteration ) £F oy DL I W1 AR 4 B4 T
— AT ES I I =AU RS R SR S R, B
B/, B w AR S Y T L, X SR AT A o A
RARA B . B—ATHE AT 20 B A3, FFEA A WA A2 4
B SRR SO B = AR A o SR SO R R 1
R, ESHIOERN A UR E S AR VA OC . R 2 R
I DI SRS —E W EGAR B BRI
H (ge-) BRI, WAEE, HIHHESMLIX A, R AL
)t 8 S R S Y B T BB AT SRS S — T b, R
TR, BT EA Y E SR kB, 5ok,
Bl DL T R GE RS DL R R AR 13, St py 34>
A R T A TPl e YR, Sk AR TR R

9



Wi 1o AT, RRIAS EEAEAR KA B T A A B
A E AR, b, TEPICEER T, B RE
O it ) AR N A B 2 AR R 1Y o FH9E E1F N Alexander
Pope MJiERUL:  “TH & FUIEALLA™ A 2E08”  (“The Sound must
seem an Eccho to the Sense”) . & R ALEMII 4 E Essay on
Criticism IS 1) JLAT T «

(1) The Sound must seem an Eccho to the Sense,

(2) Soft is the Strain when Zephyr gently blows,

(3) And the smooth Stream in smoother Numbers flows;

(4) But when loud Surges lash the sounding Shore,

(5) The hoarse, rough Verse shou’d like the Torrent roar.

(6) When Ajax strives, some Rock’s vast Weight to throw,
(7) The Line too labours, and the Words move slow,

(8) Not so, when swift Camilla scours the Plain,

(9) Flies o’er th’ unbending Corn, and skims along the Main.

— Alexander Pope, Essay On Criticism

X B R ss (1) AR AR 5 (2) AR
BN A (soft and gentle) o AL AP T HEE
W, RSP /o), lel, leil Klow/FE It . XL 5
T M B /AT, 2B R T R R
SRR/, I8, 2], 1Azl K /01— R AV EEE S, Wk AL un g if
) AR R R B 75 3, R R INSR T R Al g gy 28 (3)
A EA RS JCBLA R IR (smooth ) o REARR T 4KZER
V2 BEEE AL, S R E %l TR /uy, /iy, Jouw/ %Kot
F oA R DU YR I B fm/ R SR Sh AR 1 B ARESE . O TG
WA E IR R EEY, REEAESNNE K, XEE5KT
HEAEK, HALLERAREE. 6 (4) (5) FAEH
PR B R R B R R X, R e S 3T E /au/
H AR R APRIE I e B 15 I & 07 o SR A BRI, X P ) rh
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W /5 e/ds/ SFEERREE, RRRE T B W r R R
A, HE “HBET K “NE” AR (harsh and hoarse ) d ik
g, XA, W EAAEAFE R ES S, ATREA A A
B SO Lo ORI NER (3) A PG, IS EEMEA T
AT BT — &S adj+'nfym] F458 (41'loud 'Surges, 'hoarse
rough 'verseS§ ) o PHANEE I 1T 2 [AIAS B IR PO H B Y
AEERE T (40'Soft is the ‘Strain®F) o T, H—TIEAIHE
T AR, SR s AL B B . ROk EROR AT & i
W7 WEEEE T, WAE R T ORI E R, IE S EIR i
HRIESA G . WS (6) A, JLPRE g A —Em
HE, SRR AT F AR, A, AU T R G A
HEBERHRWIEA T (W1 When Zephyr, gently blows, is the. . .
o) BUMAZ B2 — RANE WA & BAR S S IE (i
Ajax, strives, some Rock’s vast . . .) o IXFEFRVE 7 BH 3 phAf & i
PeAE—, WMATE SR, X PR T "My )
WEE, AT MBS ra. EOERRE, AMER N, &
R A B i HE LD RE AR SRy AR, A 5 AR R ke g
B SCIARSEAE o

CHES VI NS T A

EEWEERS (prosodic features ) EIESH, SR
JEME—BERER R X, AL AR B A AL TR A R R A S
WA W X D fe . XSt SRR, N
AFEEE . wE EE L R, . R, WL FIEL BOE
o BRINE 2 IR BB SR ARy WAy, misEE TR
B RMFRE “HEE B4 (suprasegmental units ) o X LB
BAEAEG IR S BR800 HOR TR R B A, H
2, ARSI FELBRsSR T, B AR —E
PRV A3 A 75 Y o AR ) 4 A6 5 67 46 M R R AN (] B 8 A A

11



b, RERAAFE R Bk, BE S A S HAT ]
WHYSCRMERT . X SEfie B A DU A BT RS BRI RLy, 1ETE
JESMNE SRR IR, WroeSe N HuRih i £ E INXERT 7 . A7 It
fe, RIE IR A LT B, AU R . S SR AU TR
RN 42 DL ROFSEE AN R XS AL, SR
PURIAR s 455 B B R S5 S0 T BOR B . T T2 — 101«
(a)  You shouldn’t tell him gny stories.
(=You must tell him no stories at all.)
(b)  You shouldn’t tell him any stories.
(=You must tell him oniy certain stories.)
XPAI BB 2R, F AR e —, Hnl#RR
PRRATE B PR o A A ] ORI RHA S U5 Cany ) 45
TBoksm i HAFER A L, EAESE T 5. HA i s
T, A BE T AE Ml DX 1 35K T3 /) T ] A A T PAD 25«
(a)  You shouldn’t tell him Ai\IY stories.
(b)  You shouldn’t tell him A¥\IY stories.

Eik (a) AIHS ANY BRI B, T (b) Al
ANY S TSR I5 THI B B PRI 7] B 38 2.5 Hh i 3L,
BRSO 22 5, T TR 2 R B I 0 T S 400 5 48
K,

26 P HE LA AR FR S SLRY R BB 43 B ok, AR 2 g
TRUE FROTE, AU EE R EA T E— .

BE (stress)  WOEESTRAES KA TEY, 2§
TRV T RO WAL 4% . B T 9 LRl 35 00 SO AT 1
e

1. B A B AR L. R g

It's Dr. |'WANG on the ‘prone ||

LA

. . ﬂ

12



2. DX B 5 R [ 8 e ) T 75 REAS ] ) B ) ) 4 ) o
FBto W R LA

(a)  ‘import (n.) im’port (v.)
‘contract (n.) con'tract (v.)
incense (n.) in'cense (v.)

(b) 'insight (n.) in'cite (v.)
billow (n.) be'low (prep.)

(¢) a'toy factory (—% 1)) a toy 'factory (—FPHrH )
an 'English teacher ( #J¢ an English 'teacher ( —fiJ[%
R FEHOT)
'White House ( FI'H ) white 'house ( FIEIGT)
(d) ablack 'bird’s-nest (= a bird’s nest which is black)
a blackbird’s mest (= the nest of a blackbird)
a black bird’s nest (= the nest of a bird which is black)

iR (d) i =ANEE, A4 B AR LLs A, L
FH A BB 18 43 B ) 1 25 K B BT T 49 0l e ok o R R ) R
“N P” {3 “Noun Phrase”, “A”f{3& “Adjective”, “N” &
“Noun”,
NP N NP
/\ /\ PN
YO Nr. 4
blacl‘: li! N A/\ll nest IA )‘l nest

|
bird's nest bl:lzck bird's black bird's

3. R, St E AR AT LIS R & AL 2R R 1R
b, AR IEES SRR, .
object /abdzekt/ (n.) object /ob'dzekt/ (v.)
present /‘prezont/ (n.) present /pri‘zont/ (v.)
photograph /'foutogra:f/ photography /fa'togra:fi/
4. FORBA . BT, RUR ., BN . W
A: 'Bill ar.td 'Tane "broke the 'Ming 'Vase. /ond/ ( —HIAGE )
13



B: 'Really! 'Bill "and 'Jane? feend/ (FoRWE . MEE)
You must be 'kidding!

— BRI AR R “and” WA EE, KEEME/end/, F
NP AGE , WA FRIR I SCIRRR o BRI “and” 24
AT, AMUASRAE EE /S, 1 SE "end/, FR
UEIE AT SR SE S A . M RITAEDL,  “Jane/B A& T X Fh
FHug? 17

5. R, EE SECREY, JLF LIRS EER
i) i), WA i, #$4E (meter ) St e i 1 SEdiL sy
TERFHOR A A DB RO R R R DLk A DA

(a) H—PREEY (SEEY) 5-AEEEY (8 K
) AR (lamb) o 40:

Coror) e soma | most sbon| Sn oot Yol ue oo ||
LRV
£ E ® E B E R EBE

(b) H—TEEE TS — MRS W74 ( Tro-
chee) . UN:

\ o \ (o] \ o \ o
(voVo ) and be ford the sunner l er-ded
\ \
Stood the malde in a.11 1t8 beauty
t
= B = £ B B =E B

(c) MM S —DEEE AWMy ks
( Anapest) o Ull:

14



o o \ o o\ o o \ )
(oo\) Not a sound|hath escaped |to thy ser|vants,
o \ o (-]
of prayer |nor of praise

|

B B =

(d) H—DEEE 555 & 0 8 2 040 %
( Dactyl ) . N

\ o ol\v o o
coil of his | crystalline

\ o o
(Vo o) Lulled by the

|

E R OE

streams

GERF R RS A S A E OO R0 SR, ST
AIRZAER TAs . R E S 2E S AT BA N —FNTER
A, JLERER NERReE H B ans i E DA R R i &
FUEE, AR EIEF SUARELR ,, Mz Tia 5 renER . mH.,
RGBT A A T . SRS 0 L . IS & 2 )
N i DA UMBREASENES, B IMEEETZ
()R AF AR A 25 5 o XA 22 S A0 TE R AN R A R 08 it B
SRS EZEREZ —, X% “universal” —ih ], X4
AL PO ST PN E AN R . B

\ o |\ o
u m.vu'sr
B B =H 2

B, TESCPRiE S, 90 kR E, 5 RANE
15
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B, Wk, fEmdsa T, ROLREREIE . .

2 4 1 3
Chinese American History teacher
¥ | ¥ ¥
2 = = B

AR L ARSI A T (EUR, X DU Y AR A A
A, “History” —iffz#, “Chinese” XZ, “American”
MY HL B A R i 55 o XA, ATREIERA A IR AL AR S, R
T EEE L E DR IR I o TR, WA SR
4, U Alice in Wonderland F78 X FEP 4155 «

1 2 3 4
le n e - — S em—
o ~ o ~ o\ o \
I sent| to them | again| to say
o N LI o NN |9\
It will | be Dbet ter to | obey
| v I\ .~ 7 \ J \ J/
4 2 3 4

S X WIAT I BOAR R AR R AY , (E B3R ok 204 A () B4
WRo JRINUR, HESEEZ M SAREAR R MESS . E5
—FTREH, A1, 3, 47 (beat) MYEEE T, FEHAE 2 M
“them” HAFL; ML _ATRF P ERORAVE TGRS 2 KA 4 7Y
Ak XFEERERZES, KILOREA 5 SR 5 1
R, BUGEE AR TR RN S, A, EESE L
(4 DX 7 TR A I T LATE [R]—Bh st Rk b, AR SO AR
SRANEF I, RBULH LM i, Friass e A
BORAY RGN A T H—f s a .

16



2
l—-’i N\ ~ ,—-—5———\
\ ) \ ] \ o \ o \
his voice| and for | tune in| his hand

Nl

BER B B B H

()
Law in

|

IR FOR A Bk A, XATIFIOE S LA R . B, B E
MU o (HR, 55 AN (in) AEF ISt A REEE i 5 —
A (Law ) o PG, SR AOBESE I IARYER | H3 T it ok,
M TE, fBBE (Lo o o) IR, XMEIIRIERR IR
AL, IR K Pope [TRFIE (2 — 1]

(<o) The Sound must seem an Eccho to the Sense

B O®E KB K

(< oo+ ) Softis the Strain when Zephyr gently blows,
R R E

(< o o) And the smooth Stream in smoother Numbers flows;
OB R OH

(oo« ) Butwhen loud Surges lash ths sounding Shore,

B #H B OH
(oo ) The hoarse, rough Verse shou’d like the Torrent roar.

B & 2% O&E

XA R IEAR ML, IE R B M s A R A A

B, A RIE BE G SRR R 2R
Nzt , EEAREMmEEmME . A ERAR,
HAA B . NMIEE P UL “Thank you!” X AJiE. 1EH 1)4]
THEGREAESE—E L, Bl /0epkju/. (H33E A RHE P
“k'you” /kjui/o AMBIIIE, AT SE N XA E 9 2 AR )L
PR WL RS — 1 B IR AR TP WA R EIHAF (silent
17



beats ) —FF, WHF WA, WA H AT LU 2]
(silent stress ) o fTEEIHEF 224 (41 David Abercrombie %5 ) £ %
IR — DA EAEEE TR, b BRSNS AR
R, HE— AR E S S XFP silent stress fYHHE
W, LT REAR A b i B DB L ARh — SRR S R A I A
LURNTESE PR

Hickory dickory dock (tee tum).
The mouse ran up the clock (tee tum);
The clock struck one and down the mouse ran,
Hickory dickory dock (tee tum).
— G.W. Turner, Stylistics

David Abercrombie %5 NN, LIHPUAIRERE (tee tum ) HE2E—
AN P (AT DRk 31 A9 5 1

& (pitch) B E RS UR . H sy
i BIEE . B, & iz sh i A E MR, BA TR
R SCIRRRIE . A FIE S A 2 AR R B s i A, I
T A — AR AT ] DU A R AR R U AN [ (9366 L.

(1) _ma (2 @& _ (3)__ma (4 __Ta

AR E—VIET, #ae & s Ok X 4]+ 1 SO .
YRR ULE) “yes” —in), LRI LA HRRE E AR ER A RN
[F] Py A S

(1) _Yes (2) Yes (3) Yes (4)__Yes (5)_ Yes

1 S T 7

1) Mg AR ER T YR, B (2) AR

18



NEEM]; B (3) MR AMRENREE, 8 (4) FERESR; B
(5) AP AEmE . B, e B OR A TRk P L EhRe,
Hi G IR, . BF. DOE . B0 4 Fhsls MAS 1)
SRR X o

B B R LU JUF

1. [%34 (the falling pitch) o EZHFHRBA) . FRokEEN 4]
KBTI . BRI . ORI SO 0R SR Y 52 BUFN
HEMEE . T E L

(a) I lﬁhNK soll (LR
AN
(v) J'What's your NAME H CEBREERAD)

L4

N CREZEA)
(c) l BILL 'l

A

| |
(d) ['What's the 'first I¥tter ||
" ] .

e .
(e) ljlﬂ__ CEFHED)
A

19



FIREIATR TS |7 RN E R R IT B SR A G O, B
WHEIMAZ, LKW |7 SERE “ 7 h—E it
SRR RIS . R o 7 E S &Y, B .
WS RS FRRFR T m R ERL 1.

2. 4 (the rising pitch ) o F T BE [a]m) FEE 2L A7 R SC
TR SRk ), REFROREEIN . MEE. BRI B, iy
W, BOFEEE ., I

| 5
(a) ... ﬁo‘m’im:‘mﬁﬁl ~
[ v a8’ &
5
| _ H A
(v} |'are you GOing || ¥
® ° N
&//
oy
| #
! - . 9 ps *
{c) iWhen I Finish |[I'11 'let you KNOW " =
L4 ® 0’/ [ ] e @ ®

[ — — ~ -
(4) _|WHATI |'You did THAT? | WHY? ” =

w/ ® o '/ .\
-~ @ -
(e) | 7857 |'Then 'what HiPpened? I g
I
& | ® © 6l

.\ .

20



AW, THEERTTET A, Rtk . &L R

(a) |'close the DOGR | Will YoU ” §§
@ A 4
. .\ . ./
(v) mee a COKE H %
o ~
- o
| |
{c) I'mon't be 'so HARD on me‘ <
® *e
e o 0/
(a) ;'Don't feel 'so BAD | It'1l 'soon be OV/ERJJ! %

0/ . [ -] « @

3. SEl )5 T (the fall-rise pitch ) o FE2H T/A)KR S04 A
K A)ECIRTE SV 245 8 I S e, 3R B oS BT .
FEHE, S A B SRR R L
21



w/”
(a) _You can 'nave it if you LIKE

« e AV

I N/
(b) | unPftunately| he 'failed in the ekam aGhmN ||

'Ob.o' L C . e

.\

(c) _'You'll be xiéight ”
(] - *

L
(4) You'll FYiL Il

NV

(a) (P FRIRMEENA])
(b) (P FAErRE)
(c) (Ehh)

(d) (&)

4. S TVE WM (the rise-fall pitch ) o 3X7Fh 7 s 5l = H 5 12
— MR R AR A, R R R I LS ORI R A, A A
P AR L,

22



(a) ‘That‘s MARvellous l CEBNTRE)
A\ CBED
(b) She's a comllplete FmL “ {Fi
° o . (\
CRRD

(c) |oa |15 ‘that £ “

ol e N

5. F4 (the level pitch) o F: 5 HRAUANE 3K A4 1 S0 5k
PEBETTOR AR DL, A4 AT VLIS 4 I M A sk & sk i <.
Tl

'soon in PRIson l

He Difuxl he STOLE| he was

. ® o o Py . ® ° .\

6. W+ THH (the fall-plus-rise pitch ) . XA A

Ivi) S S A 2 ol 7 X A A P 3 0 T PR A L]
b, BRI EARA G B N A

23



(2) I'That's Bﬁtter for ﬁg l;
* N . o

| ~ 7
(b) |It's JOHN that I ‘don't LIKE |

S Ny

XA R A TR S G T T, SOR T — e R . 1
T PR i 8 R 38 BIAE [l Ay eh A T S X L B . T H., 4%
XA FBL, BANE A T DAL R R R A T /NG LR A L
Sz, B CGER) BATE LD 6e A SURRHE . AR
A, AR —Fpoh 32 AR B X AU, Tt
won’t hurt.” 3 /a) i AT DL = Fh i mi 3RoR B AR i = Fh A B
IS, v A ) 32 A A 3RR SO S TR R T =)

(a) |1t ‘won't momr || CERRATERRTH)

@
. o
— ! (—EBNKEHA)
(v) lIt 'won't HURT ”
] &\
(¢) |1t ‘won't HURT || CHFRAREER)
o ® P

24



iR Ce) BIFTHE @ RiSEPr ER—FtTr. BEAENFINZE
J&:  “So what are you making such a fuss about?!” .

FUL AT UL, KEZERTENE . I8 B TR S AE Y s A —
REPRIETE A . A, B T ADESMNERE, HE1E
PR, B AR, HRSEEA. Hik, ARES
SRWNH AN T BEE KON 2E ST AMERT, TR IR R
WS TARNC AN EE 2 2] o B8 T DAAT H i) JE A2 Aok o iy th 4 4
MR X C Bk RN, XA IR 0 SO ST BT 3G
YRR HE RS Z .

18 ( pitch-range ) B SR A8 M T e B R A
LB ia . AR IR e, Rz, WERAR
NE R (A= I VA = 5 N NS I

ot &F
‘What are you DOing '‘What are you DOing
® . . o °
[ ] . . [ J °

FE T S R OL BN 22, HAT R e SR A A B SCIR AR
HR R AL T DL I N A AR RS | PERISEIE O, i — U
L RN ERI PRGSO AR DT S
Ao S AATTAS 2 1 T — i 14 A B 0 S T A A — b 3k
B, FIEERE S A AR RS .

’-vﬂ_y GBOD\L CRBHEIR)

e - LN

P B AT 2t AR R i, S et 6 N Y 25 5 AN L
25



AR EEEA S HARR . (HE XA E TR S, sl
REFOR LSRRI, Bk Z 0 . a1

'Very GEODH CBRERHE)

® . ’\

AT R AR L 22 B s H YR s SR, BLRE X 4
WA EEREAE P ARG S

CHBXHE)

'Very &nDH
® . .\\

X0 “Oh, did you?” XAJiE ., i EAE S AP A7 Eanf], #e
[ — A, ik = EE, EEA IS TR,

BER R REER
O]
[ 4 e *

Pt -~ - - ‘ - —
DID you OH | DID you 1 O DI you
§
i
|

HAFHLIF “DID” FI “You” WA 22, " KHF G
R, BRAEZ S RO s 4 A T X T

26



-
OH | DID you

o | @

TEIEFEOUT , AR B9 75 380033 75 o o) i ER B Rl A

| xis || | s ||
NE — . N o
BA 5 ——”_3;—”_——_“—:/ —————

B, 4520 A5 kTR S, BERESR R .
T

He ‘'seems | 4 'very NI\CE “
o - mL
® o

XA ERAIR Z A A = AN AR F . SR, RA RGN
AL T E A AL, R E R . “'Seems” MALA H
B, HR TSR N E, FOE T A E .
BRI “seems” — i) (AFIRTA S, AR O B R B £
Ho .

27



He |4'seems ‘very NICE “
o e - .L
[

( =But he is not nice, )

AR, XATEERIE AN L T o BEE NI ISR EROR
LPARGF, HSZBR EIFAEE
FF RS A TRIE A IR WA

¢ i
N ' = ' ' ~
You CAN| if you work HARD |'do your ‘job WELL
. * .
@
. . . ® “ .\

AT “if you work HARD AbFAIR &3k, BB 246 ATE L
43, A ANFT UL B B SCIRRRE . 3L

1 b
1 —
Mr. Jones SAID | that it was a ¢'sheer fabriCAticn ’
®- @ o o
° o 0\\

E M A5 S5 Wi iA] “sheer fabriCAtion’ 22 Fij 28 SR ok 2% 35 Jai {7
C 17 RBEHEAEMRAIE) , BT 45145, &
PRI R B X P A T R A N S

YRR AR 2 2, A AR B Z R DA e %
FER IR URCI I el S

28



ER T PSS a]) CAFIB ) Z 1] 19 3 OB 2 247 LA R
=l

L Ja—# WBRMR TR — & WA, REITHE ST W EES
WA, Fon AR N A B IE BRI LE E £ AR HARIC. W
N

|
! 'Forty BOOKS { !

e . .\

CERTERMAELS)

BE WL TECRRALTAE T o X PP FRIR 1 SRR A
‘JE{E\ AR IREAE /ﬁ\ﬁﬁfﬁ‘?ﬁﬁ%’ﬁ%ﬁﬂﬁﬁ'ﬁ%&
.

(2}  I|'think it's|'all ‘going to the DOGS ”
e .
. ® ¢ ° ° . o

MRk v AR R EETMRE)

'think it'si'all going to the DOGS ”
® Ld o

* o e " ° e

(v)

CRETk | B R AR AR )

29



3.BE WA TERRRE TAG . MR A SO A
Wl amIE . 24ay . B RIOHIESE . FORIIARIC Sk W)
ER R, e

—
(a) I | 'thought it was TFORty H

C A FEML AR FR R R EE R )

(®) 1 "knew it was MFEEty H
® ¢ °

(TTE%@ﬁ%ﬁ%ﬁﬂﬁ%)

PRI Tn) A v B 3 S AT DA DU
L E A TR A 1o F B SRR SO s . kRl 2%
wAAHESE . HARCAT S AR BZAEMIAY “high’ Mifa) iy

‘ B (N
& P 3 ’
‘high’ (Your'nmne. PLE’ASE?] the officer ASKED ”
. ® [ Y4

° ® . . ./

CEREE)

30



2. AR E BTG AN G) F o R B SO SCATRER L L B
Wi W HRTCN . HARCAT ST BZAA M “low’ K
RO U T AT

1 1

é

. — \,
“low The "teacher SAID|that'Bill 'failed in the exam aGAIN!‘
@® o
° e
e © @ .on.‘.\l__
(FoREBMMS)

3. R A SRS AR A 2 ), AR N 22
XA ] T B RS R sl A AR IRIE , AR & IR
BIAIAL R Z R AR L o RN PRI “narrow’ NIRAIHHYFT S
B (Y 7 F

I ar ||
¢ harrow’ 'What's THAT
*
MR

4. v A A S AR E MR R 2 8], AARRAY 28 XA
T SRPAFN L, WAl Romilsh . Medr MAIE S L. HbRic
S RHEBAEME wide” Jifajdiy © o AR

‘ s
€ ide’ |'What's THAT ”
[ J '/

CEREXBMRIFSERAR )

31



H AT L, — B S S SRR AR R A A, T TR
) AR O R, 1T AR AN [R] A SRR S IXE SR E R (&8
BEI ) SEE (CE RS SIRE ) WX T

Z5& (loudness) I & 2, B o B & A 5 55 5K
WNo fHIE, BT HIRSEFCREY), MWEREML, ANTEE X
PEIRAN—R. T ILHZ2 A Henry Sweet 21142 A9 Bloomfield
FIRTF R, —HNE WG ELEER I E LR, HE
D, I HEUE, IF 2504 B EHgE— TR, BT
BB . B S A RS e 2
), MRPEETR . He . B EFERME S A\ gL
(variations of contrastive prominence ) ; 75 o N2 7 I 4 08 A9
K/ (amplitude of sound wave vibrations ) . JCiFH Y75 ok 2 2
WEAEPI R RS . (—) HWSETZN; (Z) WAsh+
ZIH],

5 (—) P g U AR R P R SR R
THOT, HEEEW, WA, 2 iEErh Rk TR E
B ZMREENE SN, H—PE, NMemEERSE, AL
W R AR EE IOk T Y B A S A . R
— 1

l‘Johngggd 'Mary were ‘walking 'down the “ROAD 'yesterday ”
® b4 o .

°c o ° ° ® e o .

A, BT g TIEEE T “ROAD” LiAh, HALE
fal—A~% 45 (40" John, 'and, 'wereZF ) HSAT LAMG ISR AEE . X
R, JFORAN I AR R 1 s TR 1k T AT
RS —EEE . W, FEREEN T, ST i iR
[ = ey S e Y 2
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HE, S EmMEA AR —E B Al DU
ok, AR FE I MAE MR G &R W

It was a very, very pleasant trip!

XA TERE AT LA s AE TP AE “very” 1 “pleasant” P Jr) ) B {52 ¥ 17
B S I = e e e e Y I R A s g i

5 () PR Z B AR s xS b, & H R A hR T Y
FEILA ., W

Dr. Wang told me — Dr. Wang Ping, I mean — that she had

contracted cancer.

e R R 4> ( Dr.Wang Ping, T mean ) &S5 Ui ), 7F
WL L FORIE AR ST, TR L3R iR FE A

D L AN RS ) S N G ST I D o LR S
SIS ARARIER R R (—) 98B iR & (forte”
“fortissimo’ ) ; () 5% Flix55 % ( ‘piano’ M ‘pianissimo’ ) ;
(=) #rom (“crescendo’) 5 (P4) #i%5 & (‘diminuendo’) .
DCEEARGE AR B B R s S bRie —FE, W IEBL A2
i, A)FraT B TSRSy, BRI EORTE TR 1
EORAHIE . an

‘piano’ I believe that murderers should be hanged

\
-- ¢ provided they're sane of course,?

Al HAF ‘Provided . . .0 W T E, TARATT
WA .
33



HHE, B AVLERARA A CEA R R, 22, AA
AR EFACHHEM (norm ) , B FEARE MR, s NE
S BRI B AE O, o AL AR S 2 R R ) A Y R
B, A FR VO AR NS S5 SCIRRAE . 3R BER R |
UL U FSRAE R S WIRESORTHAE . KRR AR
O IR L 1R T I

i

T

=

i

(a) ‘forte’ She was ‘AB’solutely ‘MAR’ vellous!  (F/RH)
(b) ‘piano’ ‘Gently, dear’. (FTRFETHAL )
() ‘piano’ ‘It was terrible.’ (FIRawr )

ik (A) AJHRg “AB” K ‘MAR’ Wi TT, JEHMEE UL
Mo AHEEZT , HAB & 15 002 LT W AN U B B a0 1 Y o
AP s IR R T R . (B ) A R RN T2
FHES ¥ AR 1, A5 H 5 R IR 32 25 U0 1Y TR R 4P OO0 B IR R
(C) A A TE AR 85 8 &, FN IR 5 T A S A Bl
PO

1EH bR, 553 (‘piano’ ) M55+ (‘diminuendo’ )
B R AR AL s T (“forte” ) Kiin® i (‘crescendo’ ) /. i
B E %A David Crystal 9811, 5575 M FAIUR R 240 250 35 1923
Ho XAMECFUL], TEREBAEOLT , RS MBS SR TE LR/
MR RNE T AR R TR . BRI, Y8 o o8 ARG I sl 55 B
R JE 2 B E Y R T Bl AT SO SRR R . 1 T
G AT () 1) 5 SO R

(a) “fortissimo’ ‘Come here!”

(b) ‘piano’ ‘Come here!”

FHERR UL (a) AT, RER RN Ay 4 f9 4 S0 5 7% I ) 56 3
TG MR TR HLAY 58 5 SRR SS UL ANy, I RT sk “PRep 2
w7 R ERIE AR R G E ik
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IR TR AT A o AN TR 3 e 20T L R A R AR A
BE MR — R A5 T, R R PRy il JENE
BB, ABMVPIFEZRER . TR0

€pianiss’ As

¢piano?

‘forte?

€dimin®

épiano?

€piano’
¢piano?
épiano?
épiano?

épiano?

B:

As

B:

As

B3

‘M ['“ehis | single 4 sex BUsiness |*
(single) - | YEAH . YEAH| ~--
| This s sfyou]lﬂl/ow it's a-sort
of - ~ “'Yout'dated } ROLICY I° which
N
just 'goes 'on and ON |- it/'still
‘tends to be TRUE | that/ most of the
‘43\&% ‘grammar ‘schools | are | single
skx|?
Iup’ - -
‘ N ’
as far as I cen{ GATHER|’+ |bes¥
N -~
in 'terms of - fyon[lﬂlw‘
‘[records -to SEW I?

‘I sl

As ‘f?ﬂ’

Bs

A3

€ ~
| YEaR| - -
‘of course the | I {seem to be goi.:':g]-

- > [0}
[back to this ‘sipgle { sex BUsiness | Don't they|- - -

Fom P AU RB M BT R, UFSIE L e L BRI S DI
WAFE SR B T B, WRAEZAE N, JUHIEAS | S 5
LHMEN, QLEMEHEAREF AT 55T m—B

X3
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4inn’® B: “and | conver SAtion |* [went like
11'?118[-]1%15 gact of cmver'sation!
®high forte’ pms? - - - “]have you Hoticed”
PRiNcipal |+ thatom - - the
|boiled EGGS| at |Sundsy BREAKfast|—
A: (laughs for --)
‘high forte’ Bs "always m}ml’ - = ‘and principal
SKID |4k [wr’-.?\m] ltbe | simp1e
AreUTE Ys | that . | IF you're ‘going
to "boil eges |+ |COMMunally |~ they
| s ve *hard | (A and B laugh
$torte? loudly for - - ) ¢ andl every body
?\\'leland she.l said you } siE |?
-- 'yonl have to 'orack thefn}uw)
of snd 'egél * vhen you ‘ take it 'out of the
;rP\m [° lotherwisa it 'goes on Tcsonngl .
(A end B laugh for —=) ‘axd |
50 we ?11}11) the ‘eggs,u" - @

TE bR Berb, 3R B SR A i, B AN S —
LA Rk . I, ARG B, RTINS DA Ek
WrARBITERE T, B AT P AN 5k AR I e IR — s B XS

DO@%:5| H . David Crystsl, Investigating English Style.
A A A N
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GHUL RV PR T RS 5

=37 ( pause) e SCHH IR AETE & 5 i (flow of speech
sound ) MW, | SCAASTA T4 ¥ R B RE K B4R, 7R A PR
SRS, s E T AP DL R B By R 4y R ) ) Y %
S AR RE T R G (silence ) o SIS A4S
TR, (voiced pause ) o /m/, /ov/, lom/Z5:35, Hh 2w WA 7 52
i, 4

Az l So 2m.we'll make it this coming SUNday then? ”
B: {Y\bPi
Az |But 3:]do you know'==| I don't even know what the
boy's NAME is|* |Michael something | I/S it?]
B:  IMichael blue am:|GREEN ‘field|
Yeah| Michael GREEN field,||

X — B s A, AR IAE/om/, /oi/ S/oim/ %5 r
B, HAERRAE So —IW PR ERK TRIICE o XM A B4R
B, TEEFRMBA, Hisk Bl SR T IR SO L, 2
A AR L6

JorT BT (silent pause ) REAT BRI RERA SCIARFRE .
wHrh R AT EETOE R (1) AR (2) WAIRE
FpEI;  (3) REEUAAR BAIEE;  (4) MRz A 22 fab
( boundary between words ) A5, 41T [ff PU i -

(a) Ilike English.//
(b)  When he comes,/ I'll tell him about it.//
(¢) Asarule,/ I get up at six every day.//
(d) a/name.//
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FIRES (4) MOE TR SEBR F i TP EES . T R
PR3 A ) T4 RS ) AN T 28 D AT, S A2 i B R 2™ A R
MIZE5e. SR, TieZES B2 A, N EAGERE SR HIE
M5k, el LIFFAR . 4 F L.

(a) a/name an /aim

(b) 1I/sream Ice / cream

(c) the sons-raise / meat the sun’s / rays-meet
(d) Good-Friday / films Good / Friday-films

TR I ], SRS — D AR E TR, —
R ) — AN E R AR A R . — DRI B
R ] <=7 kSR, AR R (- =7 kPR, =
AR EERR IS - - =7 o AR A S [R] A v
AMERA] R o7 KRR . H B Z BIREBRIL < ok
PR, RURBEEARCRHA AR | 7 SARL 7 o
E

YgAH-Y\EAH---thisssyo’nknow/

it's a » sort of - - outdated P\Olicy/ which

Just goes on and cn.

YL TR IR B OCBORMS I R A O, EEERC R BN E
ASCIRZ2E S . Tors IS I AR A Tk B LI RE, R SO
ER FER . 16 H AR, SRR T TE DI RE S R I ) i T
R B A A5 L o RS BT I TR A 2.5%—25% 5 111 3% 73 SCHR TR LY
ST ) ) (5 0—80% Ay B ik if ] o [AtL, WO PRIE & 2 AR H
FAFIING . AT TUBRTCTE A I HE R e S RE B 1)
A, —PBeui o, — e R B0 s A A W) B T R s
KA T B s MRS AR B0 PRI AT RE 23 H1 o 8l T Bk = B4 A
38



. 7R B IRIG T, B R RS 2, AT RE DR DS Ak
ZJH BRI T B AL, Wl R IR AR . BhEE . K
Letfesk a0t . —Sem | RULIE I N 5 R B R s STk
IR BRI (8 SCIREOR o A AL 2 70 i 2 5 1) 5 o Wi AR 45
i, AR VRAR, MIEAESC AL . DR AT, R HE
WA SR O SEEAS AR IE TS, RIS BRI R, st i
TN E BRI .

— U A B SO AT 1=, SR, TRr sk P A 45 1 G S
BN, HOIA ARGE . SR RS- R p AT RO R DA
Ko MEHRFH, = PIAIA T IARA A ISR, St
AR R AT Al B 3 U T

(a) How pleasant to know Mr. Lear!
Who has written such volumes of stuff!
(b) John Gilpin was a citizen
Of credit and renown,
— G.W. Turner, Stylistics

AN ARG, 2T TILA L. 35X
FIREARIS, AA7 R R R0, /D IR e AT RO R
R, R TR R R R — A SRR A, R
A, SRR RO B A AT

I caught this morning’s minion, king-
dom of daylight’s dauphin . . .
— Hopkius

R TRE S — 4T LAA] “King-dom” )—2F45 R, XA Y
AEH I .
e PR T om I A RN, i3 ) HP ] B A% R S
Ao Wl
39



With my lost saints — 1 love thee with the breath,
Smiles tears, of all my life! — and, if God choose,

— E.B. Browning

AL BRI ST R AL R, AR N BRI AR
BB SO A . AR A, A4 AR 7E A 5
HA TR A=A S ABRIRE A o PRIk, 3kl o ] = R A5 8 A X )
IR HELE TR A B SO AU B B BRI 2 — o . T APope s
WRAETF AT B 50 ORISR — 4R Z IR, ARADTE S IO A5 45 10
TR, N B SO A R AR A

Destroy his fib or shophistry — in vain!

RIS H ARG, BT AR TR —Fh el s 08 T B, (2
FEVS A O RIAE R, 268 DUAHA S AN 03, TSRt
SCUR RS B9 B A i L, B A ()8 — S IR ) ) AR
e BN R RSB . A T I = R

3

1. Evening must usher night, | night urge the morzow,/

Month follow month with woe, I and year wake year to sorrovi.”

3

=~ Shelley, Adonais, 21

Shelley XA Y73 A T 47— 4] B T5 A9 v B4 At B9
XA 4 b 2 AR R, RO R R R AR EE . b
WER—ATRE P A IR SR =S, TR T NS TR
o XAMEIOE SOE NS T2, i HaB A R IE BR AT IT KR
RORRSE ,  LAAE5 ) BT 2 ik A A O AR I8 o SRR B A R 3 —
2—3—3 #l,
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2 3
2 e Be not too bolde;[ whereto though she did bend |
Her camest minde, [ yet wist not what it might intend,||
\ z 7 4

== Spenser, Faerie Queene, III,xi,54

iR Spenser HIRFEA A F Z A 4540, i H., AR
XA T2 HHEF KT E2—3—2—4%

3. And all went merry as a marriage bell;
But hush! hark! a deep sound strikes like a rising knell.
— Byron, Childe Harold’s Pilgrimage, 111, 21

Byron MRFAIEFATSEME T 00 —FuElE . B —1riFh ik
A A) TP ) Y RS, (R SE AT R AT R i LA
ISR, B A, AN AT AR 4 RG ZE AE — AL ¥ hush! K hark!
PN, B AR A4 1 A LA el T

ERIHEFR, €5, B9, A9 RLArs, XK
AR NSO RN I SRS, W, BT REIE
R TR, — A mNs R B MEENE R, It
W, EE RSO T PR ERIR, E M, 4
NI B P 2208 . Marlowe [ T 51l RpAa) {2 — 191

Zenocrate, lovelier than the love of Jove,

Brighter than is the silver Rhodope,

Fairer than whitest snow on Seythian Hills,

Thy person is worth more to Tamburlaine

Than the possession of the Persian Crown

Which gracious stars have promis’d at my birth . . .

— Marlowe: Tamburlaine

SR, P FOE A AU = A i iR op, A PR SR E
15, NERARRGAED. T b —5].
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“Hermione, queen to the worthy Leontes, King of Sicilia, thou art
here accused and arraigned of high treason, in committing adultery with
Polixenes, King of Bohemia, and conspiring with Camillo to take away
the life of our soverign lord the king, thy royal husband: the pretence
whereof being by circumstances partly laid open, thou, Hermione,
contrary to the faith and allegiance of a true subject, didst counsel and
aid them, for their better safety, to fly away by night.”

— Shakespeare, The Winter’s Tale, 111, 11, 12-21

TCRh R A AT N IR, 2R AT R R A5 A S KU T
T —LEm IR A R U SR o AR SR B, S R EE LR
PRI R AT AL o A 884 1 i an A LA R, L
PR AR —ROBT RO TR . R SRR R P RS, BRI AN
TRy FIESS R -

Is whispering nothing?
Is learning cheek to cheek? Is meeting noses?
Kissing with inside lip? stopping the career
Of laughter with a sigh (a note infallible
Of breaking honesty)? horsing foot on foot?
Skulking in corners? Wishing clocks more swift?
Hours, minutes? Noon, midnight? and all eyes
Blind with the pain and web, but theirs, theirs only.
That would unseen be wicked? Is this nothing?
—Shakespeare The Winter’s Tale, 1, 11, 285-292

PR, ) PR SXBAT AN R]  SCAR AU o AN, X
FOSCIRRRAE, HARFRA B 5 oA, X LU RS 2E Y

& (tempo ) T R A A o ST TR I
Brows MU RSN, bl o3 - A 2R A, 0 B AE P A 85
We (=) PRET L () Z2HE TR T,

PER TS WA = A F 2B (1) Bk P
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77 (clipped syllables ) ; (2) FASWAYHER & & p & 55 (draw-
led syllables ) ; (3) #ASBAIRGE K H12H & 15 (held syllables )
X =GB AsIC, s ARSI AET O . BT
SAAE B e, U= K =" SRS, IR

(a) fresh new lemon ( “” J5THIAY & 15 /1e/ B & — R E 1T ) 5

(b) of all the Japanese visitors ( /a/ Bl J&—ANE < & 5 i [a] (1
BHET) ;

(c) the house /h/ RZ— AR L FHIIZHE T ) .

RS (2) (3) WFpEZEHIE, H /a/ &l i Koo
B, W WS R B O CHIYE /b ATRSAESS:
T, ARG AR ME ) RBURIE Y

YER T ) i A MR 208 (1) PRE AR
# (‘allegro’ & “‘allegrissimo’); (2) 18 @ A48 % ( ‘lento’
Je “lentissimo’) ; (3) #ith# ‘accelerando’ ) ; (4) i@k
‘rallentando’ ) o X PUFIE MR AN & SRARTE N LA ¢
e ¢ FoR k. WFE LS

et i

9 6 r—
allegro and it must've come BACK at him a

=\
éallegrissimo®  BIT - ‘in OTHER words, - = =

‘:_Lgln_tg’ (€the whole question of a stand upon
[

‘summit TALKS ® the whole reaction

as to thether ‘'Britain ought to take

R ~
a LEAD in this question of the H

meb}’ —

b ¥

& 9 ‘f ~.
lentissimo this habit of decrying English , SEAside

—
PLAces” « as a place ...
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TEIEREOLT , B ANYREIEEEMRTRE R, A— 1
WL (HR, AATHE2MWE A S iE L, sembifsg, =
HIRAG T XIS, TR A S AT U A 3 3 S SRR 1Y
AITB — MR, PREFRME . Ay, Bk BUSHIBIE
SGREA, BENRIREE . L SR AT TR, KB,
ZOR, WEAF R AT LS e .

(a) ‘allegro’ ‘What are you DO\ing here?’

FHACH TR L X )55, T AR UEIE AR EARSRE, &2
AT AT 45 o A TN 58 2% 2 Ut el 00T SR
IR R Lo AN TP -

‘allegro’  “Why didn’t you tell me about that yesterday?
It’s too late now!”  ( F7RES AT )
‘lento’  “Why didn’t you tell me about that yesterday?
It’s too late now!”  ( FREKEFH )

FHPRHE X PRI, R R B N AE RSB . SEBR
b XA, AU IS, RN UEIE A KO R
AIARATHY O o KRBT 2 THIPHIE T

TEELEVERY & 5 MIAZiRY, ‘allegro’ M ‘lento’ J& P it i UL
TEIEA AP AL, W E . — a5 R 1E
HEIING, 5185, ‘allegro’ MU FARZE ‘lento’ B9 =15,
XU, FERZEZET, AMIBGERHRE R, ik, i
GEIRAENG , AT RE SR IR EAL N A, S TR A A AR S
HIXS e T 1)

‘lento’ 1 want you to think it over ‘very carefully’.
X/ G A2 A TR R BT TR RS A I BT SR AR
1, SR R AR RIR I BN

TEAME T 2R 5 Brb, BARRZ AIthEsE &, H
TESCHER LT, AR T, A ), WA E R,
H AR EN G . 40T i
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€1ento’ at the end of a ‘specially hard days = = -

§f = =
you deSFRVE a llmg hot sona
$lentissino?  tonic bath? |~ = | when you've been
~ . = . =
‘lentissino’ working HARD - a long hot @NA

tontc BATH |- you deskavE it||

MR A roa] DU 8 A SO S [ R A B A B 45
B T 7 b o An/s/, o B long 4 o AT T 451 <

(dravied syllables) T think that's coMRECT. (%730 7)

{held syllatle) I believe tha man was killed in

the house. (%7 35 78)
ANAE 2 18 i — AR B AE Rl — i A slaB B . XA, 8%

PR T A A T BA D B A A o AR R B T B T TE ) Y
Me 55 BS AT A R FOIERIE RN A . 0

A: Hello! Bill, How are you? Good to see you againi

‘allegrb’ Bs ‘I 'm very uelf’, Jhow are you feeling now? Any bettuj’
lento? (

AR, XA () A T () — 3 B v ) PR e, ] e 7 L s i
BN o (LG BRI M SO, RIS AGE . IR
GINIE =) R SO 7 % e U e 1
‘allegro’  Let’s now start ‘Battle Of Wits’ for our English programme

today.

‘allegro’  He gave me a ‘what do you think of that’ look.
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HEmAAM, HEWREETE EIROR I ATER Y, TR E
TR AP TR ] P BEAIR S .

J
. Y
&/ T e
'3 ’ . & 9 *
allegro Your explanation, " I'm afraid” to say,
&, \
allegrissimo”

is not acceptable at all,

SR, — 32 B 2 T 28 9 DR A T B, AN RE SRR 2%
AY BB B v AR TR S, T L R B SR Y AR
—o WERAUETRAGE . TTENE . ARPERETT HP, ESH
PROFTE B R B A SCARNFAE . 18028 — BURH LR HGE A 1 -

Inov — before McKenzie BOWLS to ~—— [Bﬁﬁington] —_—

€accelerando’

®Barrington giving a look round the FIiELD i,

Sac.elerando®  a'|

~ 9
slightly . CLOser field for HIM|
. . N =
|mHREE s1ips (GULLY) | and
®allegro * ‘|not a LEG slip but a’ ¢} back 'ward

N
short LEG | only just backward of

N N
®accelerando®  SQUARE ]-‘l six men CLOSE -

o ’
McKenzié comes IN| |BOWLS | and - =

~—~ David Gystal, Investigating ¥nglish Style

B3 bR AN, BRETTAS . 3 O AT 20 B BRE Bl B Y
BN XRE, ARELI SRR, R R IR R TR
Ui, FELT AT B IS R A g i R R AR — T
ZADEET . AR, RS EOE ., X, T4 REA S
IR S e SIS I PO BYIVNER CEZS TS S STl
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T2 . BRI, — I H3 AN IR TE B SRR . 15 RITEE B3 A
FBeo MATH T H PSR S G 18 ) A T T AR A
IRBIULAR R FA B TG 1 EARROR .

B, ABIFEIRIRE, R fRE A HTEL AR
WINRAG W — B T, R — A AE H 52 b b 48 i B AR 0k
RESI B AT

B W

EES 4 ( paralingulstic features ) TEIE ST D FRRNTE
RSB ZR, BRE O RS, I8 AG 6 e 18 B 55 Rl
HHFIE, 1. £33 (breathy voice ) BEFR/RZUH . &k | W25
T4 MIEKIRE (creaky voice ) FLUNEIHER > H IR E S, AE
FRHLLR UG (O ; IR E (falsetto ) AE TRIFHIZAR
& S NTTR b ES iy e b A S S WA N o R 3 A <
Hi# (whisper) o] HFHE DTSR % 09 R 5, B A 5 IFXT HL 8L
o BEFEM (laugh) . RS (ery ) KRB (sob) G
A SCAARTER S, TR R F M) 7o 328 345 R 1) .

(a) ‘breathy’  ‘Oh, No!’ (R mZh0)
(b)  ‘creaky’ “Terrible!” (JmsEiE=,)
(c) ‘falsetto>  ‘Wonderful!’ (BAHEE)
(d) ‘whisper’  Fan‘tas’tic! (o IEXT L )

BT A B SR — i B B R R R A
HLHLES GAE I o R XL o FIRHIE AR ICAT S, JRAF5T .
PRI J ik AR N A A SRR E R S T 2, JFAE T A n] JoAY A5
g, NMTLUREREM., oA, AAEME, A IE R SO
T X SR AR A B R B RIS F 4 E . 20 “Thank you very
much” AR E I 9EE . HEE L “high’ U6 IR AT R 18
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ARG HWRMENIERE ‘lentissimo’ UL BLIHRER AR A
KA s AR R “allegrissinio, 1d it id ) /R 8fT 2E 5%
mE AHE; ERY fortissimo’ PLHIMLTE, AR AR B
KR

PRI AR TE 5 R AR R 220 ] AR B A — N3] a) B 4
T, AR EALRAE R AR

ca)
N
TR &AERRA gmﬁﬁmw mmnnmm”
X
(b) r~ N\, L \
F 2 “nign’ “1ow” “WvsoLutely “manvellous? ||
L€ ‘};)% ‘fortissimo’ AbsoLUtely ‘MAR ve“.l.ﬁlg_ui”“
a
“bianissimo”
—
(d) ‘allegrissimo’ “absolutely MARvellouBII
E M
‘falsetto? c 0 “« ””
@( N ; “wni sper I3 AbsoLUtely’ MARve llous
=]

Pitt, RAEHEE RS ME R GE—E, HTZRE e
OIHT, A RE HURCE A PR R 8 SCUR AR RN iR

i LR, BRI AR S MR ORI R,
HARFEZR A AMEN . EACH I XX IR )T
SEINRE, WA RN RS MR LGB AR MR = S
I A SO SRR o SETR AT B BT A R S L eI ig, bR
SEEFMNTNRERE, M PR,
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%>
Lo NEA AR REFIHES ], 4 R 91 LR AT 5 AL«

1) Inty, ninty tibberty fig
Deema dima doma nig
Howchy powchy domi nowday

Hom tom tout
Olligo bolligo boo
Out goes you.

2 ) A skunk sat on a stump
The stump said, “the skunk stunk”,
The skunk said, “the stump stunk”
Which one stunk, the stump or the skunk?

2. AR AIB AR A] T

1) Come here.

2) Do it again.

3) Are you alright?

4) I just can’t see why he didn’t come this morning.
5) The thing is that they don’t like each other at all.

3. MRAEEFALE, DX R AT A R S

1) I like "fish.
I "like fish.
"I like fish.

2) 'What have you ‘got in your "hand?
'What have you ‘got in "your hand?
'What have "you got in your 'hand?
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4. FHPRRAS[E] T8I 23 S0 158 91045 /0 (R P R AR [ ek S
1) He wants to have it now.
2) He is forty, isn’t he?
3) Everyone thought the movie was good.
4) Thanks very much.
5) Don’t do that again.

5. MR T AT RS AL, 18 U R

. 3 N bl S

1) “wide? “|'iow nicel 2) hign® “ow wrcef®
[ ] [ ] [ oY
N

3) ‘natrw"l'}{ow ﬁmll’_ 4) “low? ‘I'How NICE n’

* o
[ ] (A -

6. FRAmIIETR S R, POACT A i SR Y SO sURTXUR «
1) See how the world its veterans rewards!
A youth of frolics, an old age of cards;
Fair to no purpose, artful to no end,
Young without lovers, old without a friend. . .
—Alexander Pope
2) For his bounty,
There was no winter in’t, an autumn ’twas
That grew the more by reaping; his delights
Were dolphin — like, they show’d his back above
The element they lived in; in his livery
Walked crowns and crownets, realms and islands were
As plates dropp’d from his pocket.
— William Shakespeare

7. WRAEHBAEMATME LA PR S, B FAIRRIC, JH8 &Rl
ERHIE AN T S R AE TR ) SO -
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D

Chigh® he SE10%| that the Jury |Pwere now asking for
€a11eam0° as } SfRances |*that there would be’| no
‘na:rcwq kind of ‘interP’E/:rence’ with their
5 \~
“1ew? IFAMilies I — “while they were in
~ ’ P
refTIREment ~ — and he SAID |¢so far
as it "is with in my POwers| I dilrect
Y N\
the polLICE 2uTHORIties that
, A
€allegro? pro'X'Ection“ will be provided|-for
€1 ento 10u% ltwenty four’ thours of the DAY | —“and o
$areax it will be DO/NE l’ |I a.m“SLTRE H” 9
(11)

® breathy ?
‘breathy 4

{allegro‘ “1 oW *

‘allegro'
®pianc® v

fm 0t
“lento” ¢ torte™

61; ll,egro”

52

| it wix1t Happen| |4t Day Fnov [
€N s L
you'll I be ton HOLidayl ~-= | YOU l']and
~ €
your HAIH! - - -!’You Yknow :’“you've
o
used 4 SEA 'witch l ~= but you f don't
N
let 4ON | = = you [don't let 1 ON | that
N TPEAY
you've | Noticed [~ tnat i THEY have
noticed | that there 18 some thing
L
atBBUT you this 'summer |’— which wasn't
A LTI L]
there be} FORE |~ = |SEA 'witch| == it's
\ \
su|PPOSED to be |+ |just a4 HAIR

"colourant | = = * but l W0 XNOws I’-J
T

§ P
1S\LA ‘witch| = » = “there are | FOURteey

N
vsHADES | “at tyour Cismist |- lONK

is for lYOU l,



(111)

1John } moves n‘ﬁ[- [BowLS | [aNo]e
|p1ct | |pUlLing his BAT away |-
[takes that dhigh on the friics]®
- . v
and 1t | pops GUT |* to |short LEG|®

$allegro”® “and it must've come }‘iﬁ:l{ at him a
®allegriss? BIT ]’l‘;nl OTHER words |,John's | --
Sallegro* lo# *lc}Jl'l'l‘er |! or €the { one that he
¥low piano' moves’ A in off thed SEAM l"[a:md cit's
¢ dimin’ picked § UP |’. by ‘[ Harold ‘coming in

from ) short ;x.\m |* = lthree }sLTPS|®

N2
“narrov * and a | GULLY “THREE f['moucnjl * for
the | ball that 'goes ‘the Oltier 'vay|= = =
) 1. e
®1gw piano® |up aGKIN | == |comes Jann | iBOWLS je
. : . £ o am [ e
*fote cxesc and ]B;ll ’ f edges } THAT|" "'and
— 1}
*cresc wide ! st's | through thel SLTpS [+ ‘nd he's
7 KL
®forte high" Yeoing to 'get | four ‘runs fand a LIFE{,
(applause}

8. 1 MBI AR EREFMICAIAT S, IR H Rk 1 3¢
[LSTPE

(1)
A: You got a cold?

B: No. Just a bit snifty, cos 'm— —
I am cold and I’ll be all right once
I’ve warmed up — do I look as though

I’ve got a cold?
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A: No, I thought you sounded as if you were.
M———
A: Pull your chair up close if you want.

o)

Is it — — (obscured speech)
B: Yes. I'll be all right in a minute.
It’s just that ’'m— —
A: What have you got?
B: Stupid! I had about five thousand
books — — to take back to Senate
House yesterday — and I got all
the way through the college to
where the car was at the parking meter at
the other end and realized I'd left my coat in my
locker and I just couldn’t.
A: M.
B: Face going all the way back again
with this great — — you know my arms were aching.
A: M.
B: And I thought, well, I’1l get it on Tuesday
— it’s a bit silly, cos I need it — —
A: M. It’s gone very cold, hasn’t it?
B: M — — —it’s freezing.
A: M.

(1)

Announcer:  Eight o’clock on Monday, the third of January, and
here’s the news, from Brian Smith.

Smith: The headlines this morning: — Northern Ireland: Troops
battle with a crowd at a Belfast club. Malta: abuzz
with rumour as a Libyan place flies in with forty men.
Vietnam: President Nixon says Hanoi must negotiate or
the Americans will keep force there. A New York gang
clean out the strong boxes of a Fifth Avenue hotel . . .



