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= iR

AR, AR MITZORGIK, IR SCAIIe; ARG, B “PLi
Wi, BEUE i’ o W (William Shakespeare ) 7£ « M5l 55 %F )
(Hamlet ) Wil T—H A", A “Xrboxk” S, S0l T IR R
ERH—H5ET” , RIET —FAROBS. e CBERKE) (4s You Like Ir) &N
PRy, BT C“HRSURRIES” WA T, KRR A A S AR TR R HE AR R, 5]
AR Y T SAUA R AR I 4 HE S Bk

FEGLIEICE “DARFRRE” MBI FRZ . it (Alexander Pope ) B4R, “RFilE
A& ERR, HoekRRpEE” o M/RENE (Samuel Taylor Coleridge ) 144 FK,
“HOCR B AR, AHR RO BRSO RS o SOKAT - KB AR
( Emily Dickinson ) &R S TKE R, I W ENHGEAEGRIRER. TS HA RN
e, RIS TR T BK. FFE, Rl BT, AT A E Rl A TG Y
“FTK” . P HiHF (Robert Frost) I\, REHOE MU A MBI, LM S —
FSCAE LB E, FfIAy,  “TEfiEh Z R — &R .

REANRTE, AW ROUEMIESR . FIAE S MREE . IR DI . B T k5%
o B “LARHRTRET , WRER BATHREEL. WAMER, HE TR AR EE R S
T, AT ZAR MBI, AERRRBORNE . AR R Z AR AT AL AbAT T G4
SRR RS, RMATHZ R PR I, S8 AR ERIER N SCEBIR A A
[, HEATEN TR T A Abse, T RURE B ERAT I 53—~ A 3 2P K

FIREHATE ( ZZF ) ( “Kubla Khan” ) W, 5 7 —fi g T “REET” 1M
PIIRBOG . BAR BTN At K 2R SO R TR I ARSI, RGBT —FE,
TEMRHAE AR, WARRESIEA IR, MRS RERUEEEA . RIS b i) FA T 1K
3K (Percy Bysshe Shelley ) 7 ( MiRF—#E) ( “A Defence of Poetry” ) H#GIFERT LR
e A HR G R B, — B il BRI R IN 5T . o i SO B —FE, A
MM B ER DR, e N,
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mgAF (T.S. Eliot) 78 € UMDY HZE - /NE T ) ( “Little Gidding” , Four Quartets )
HORRFIOC T HES AN LA RS L oy BRI —— B MRS B, AL
B, MEAR, MEAE, BEAMREWAZRE, HrMIHRASE ML Y. SEni,
RIS IR, S EAERE, — 08 riE SN o X WP R
BTN “BAEE RS

HEREIR A DS /K ( Charles Baudelaire ) 78 (g K55 ) ( “L’Albatros” ) —iF
o, K E QB R  . MEA SRR SRS, MAMBAR A B AL 21
INAT, RMZ B G PP R A5, BARER i S 05 RET, BoKTl
R, BT ZEMER, ZRTER, EhECHY, £ "ML E 2 ER” M4
5 BHERIRT RIK MG IS 2 HA .

LZEMB ARG T —BAE, 248 CAEREA) , U0 20804E AR “Reak A~
ARIIER) “SCEFE o WA TR & AR Tom s “TWA” , IR ERE
W% T AGREEBSVERE, ARMIRLRIL “W” RIOhIEN, (HRMS — Ik, X seme 14t
ZIRRFR AR N B IR A o

“PARHETE” ZITieik iy —r. BRI, 20t 20 )5 30 Feiseiiid T . AR
S HARIGE S AP E RS Cself reflexivity), oFak A TE & — 7 i SR 1 ZMETHRL,
T3 J7 T DGR FUMHECR B S B SR BRYE, Jotk Se e R WAME R S . TR
WHRMSWIEER, UGS SHANCR. BRSNS, FN CEREE
TeJI e, PRI R 5 10 ) S R BRI R, & LA TR M — R,

o AR

Praise in Summer
S . <-

By Richard Wilbur

Obscurely yet most surely called to praise,

As sometimes summer calls us all, I said
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The hills are heavens full of branching ways
Where star-nosed moles' fly overhead the dead;
I said the trees are mines in air, I said

See how the sparrow burrows’ in the sky!

And then I wondered why this mad instead
Perverts’ our praise to uncreation, why

Such savor’s” in this wrenching things awry’.
Does sense so stale’ that it must needs derange’
The world to know it? To a praiseful eye
Should it not be enough of * fresh and strange
That trees grow green, and moles can course’ in clay,

And sparrows sweep'” the ceiling of our day?

[ BER ]
1. In what sense can we say this poem about summer is also a poem about poetry writing?
2. What other poems about summer does this poem recall? What is this poem’s difference?
3. Defamiliarization, according to Viktor Shklovsky, is a characteristic of poetic language.

What problems does the poet find in the poetic language of his time?

[iFEx]"
5

®EE - w8
BRI 5, TR BRI, g WULLEAMIEZL B R A,
1402 2] H 3B s AT TAREE, DR ERERTESES L,
1 star-nosed mole: &2 &R, —Fzh¥).
2 burrow: i, 2.
3 pervert: flilli, W
4 savor: @Bk, B, Bif.
5 wrench...awry: 4111,
6 stale: BIGRRIA, AR,
7  derange: $ifiL .
8 enough of: &%, {EMAEIGERIFMIER, 4 Tsufficiently,
9 course: iR, i,

10 sweep: iVEF D), Ak,
11 AP RARIE B SO AR B AR 5k 84 AT .
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S 3L P R N Rl S S AR %
B ]

HEAEEE - JURAN (Richard Wilbur, 1921—2017 ) S5 ik ik R 1B — 1036
A, EERHERE NSRRI, FEAEMA (EREELN) (The Beautiful
Changes, and Other Poems, 1947) . (/223 ) ( Things of This World, 1956) . (%
S EE ) (Advice to a Prophet, and Other Poems, 1961) . (5 ABEIR) ( Walking to
Sleep: New Poems and Translations, 1969 ) %, (W) X ik HREE (LREED
) o LERFZITH, SR EIT—F LT AP AN - IR RS, BURIE ) T
LG ERAIEA . [, it 5 IS —E, B e EBUR I A U n i
HRHER . MENEE USRI B — AR R AR R SRR, WURfA S
A BAIRHTZEN T BMA R AF . A A CHER SR, SHABEAA;
ABEACER "SR ZEREK” , AN, et Cioy —1 “A R
N HARKREIVE, REBHEN IRKRARFKE .

CHEZHE) 2 EhRuEmy “RIRHeis” MM, BERAUTILDNEEFRA. 5%, €
T EWIRERRR, B R, AR AERE R B, R —NMREER
REEIRE,  PLRTEXA RS R T N AR MR R =, AR T Al
g5, MXAAEEEFRECE IR — DAl ss, s 2 2 f e H Y.

JBURMAAE IS TE AR SR B AR, AR AHE K AL SR A e e L. (2
T B ERGN TR, s TG “Tiats” #HHlababbebeededee i
BARR. Wi, SEZIIREAAR, EARA “HiR” MeEE, LK
FALRI S BRERI BIEFE. AR, 2 ARIRERCEIRABIR, e TR LR
G LG T LA AR BT

TE CEFHE) o, BURMARRG — AR A NSRS — BRI R 11, (H2 X AL
FEAARIE “BEAR” RRRMA, THIEENTER “Shis 7 5 “MR AT X
LR AR D2 N s, eNINGZR el B A7 o Sk, MEARES
R, TRAERES “HTIR” o FEREE, JBURMDN X ARG & BRI SR H T sE . M

MR AR S A BELEARIBE” 2

RIES , MIEME S EYE, MR FEAEL” WIEE. ESHEES AR AR
FIRUEHY, T2 ORI, —EREEER “FEAL” 2nT IR, W_IEHK. HE
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“PEAEAL” AREEEI R, ARELMIE RN EEURIAE R, WEHlEw, BT
et BATIH, BRAETERZ WM, XERMAR, FHwREHE.,

A, BAGRF AAEDE S S BT — MR I L8 AR AR o ARGk
MV SCHBRG HIR, MAKRTHET, FEFACETERESER, WL A
HEREARITE N R AR TR AR B . VRN ERFE , R ARBE X8 E E
HEAEGITER MRS, FREEA R SR, AR R GeEK Hra” , HRERIE
JEEAT “RaAE” .

fEZRIMEANE, BRI N BATTAS T ZE 20 S F AT, 20 e i S swife)
R, PUBSKRARG B AU i s . BUACE AR R IR ZARAE Tl AT T B R A, AAT]
HIRE CAMRIRHE, TCIEBOERIFYRIR AL . FATRIN, BB T GETCIE I £
“RTRINE” BT S R, BARTEE BT BimMBR Tk H2ERIFA
EVRE RN RE CRRIHE R BRI e . e, i AT SRS, B
THMEREY, MATHENIER “Hrar” M TEAENIEAKR” RTS8 .

Introduction to Poetry
-> .

<-

By Billy Collins

I ask them to take a poem
and hold it up to the light

like a color slide
. . . 1
or press an ear against its hive .

I say drop a mouse into a poem

and watch him probe’ his way out,

or walk inside the poem’s room

and feel the walls for a light switch.

1 hive: W4, X —ATHIHUICERSZ, LU EMEESCRM T T (ESmE, RS,
2 probe: T,
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I want them to waterski
across the surface of a poem

waving at the author’s name on the shore.

But all they want to do
is tie the poem to a chair with rope

and torture a confession out of it.

They begin beating it with a hose'

to find out what it really means.

[ BERR ]
1. What do readers usually do when they read a poem? What, according to the poet, are the
right ways to appreciate a poem?
2. What does the scene of “interrogation” intend to suggest about the popular way of poetry
reading?

3. What is suggested by the discussion of the right way of reading, concerning the nature of poetry?

§E3°9
KA
YeA] - ATARHT
i flafi 10— ¥ L AR K
HFLER N LU R K I
g2 — IR LT LR RIS TET
S A L TR § ELZ Al AR )
L SUR A TR T L
R E— HERBIFE L DO
M R T B K, :
LR RS T
o BRI 5 D LAY
BER G e ER AT IR, : (EfhiE #%)

1 hose: &,
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[ &t ]

LRI - FIbRMr (Billy Collins, 1941—) 324 TR T 2 AFF4E, 4Gt A O
PERFEE (RFI80F : [MIVHRFAR ) (Poetry 180: A Turning Back to Poetry, 2003) . AR
H L 19884E (114 (Rl T ELZLMISEIR ) (The Apple That Astonished Paris). M3 R4 3R A5
ADHE, 19924 M2 2 SL AR IR IRy “SCF 207, A 23562001—20034F 1) % ]
M iRE A . 2004—20064F [ A ) PHAE e 18 N .

CRERATTY WEH EBEBUE —H R 2R, M, B8R0 8 il 3%
MATEERE, HHE P E R aEE, ATERZH 0B, B RE, il R
filt” DORHRZFE PR, TR S R AT 25 . X R R BT, Al RE
BA MG, HHERERFR, AN T, HRERNZIAR, ZARAPEEEN TR,

FIMSTTEE — RN, OB OISR . By “RARRR TR W R BRI 56
&, QAR BRESE. Qe IR, HERIDICE. i, WEFENIR, B
SERRBER), ARFREMN . WALV, POZFTBORGH: RN IZBE B HE B
i, URSHAHET K —FE” o FEMER, WHICERREN IR, B EirigE — K
7. — KRBT, AR A B P skl

CRERATT) PR AR W, K38 TR 38 A, A A ATTRE % (R A 4 52 LA
e T E M) EREZRRIK, SRR RN, BT S R,
REC T AR AL, MIARER GRS L. D52, BEEIEMYISERIE—ERE, AL
PB4 s B, e pad i, SRR AU &M ES N B4R
PR BE: REOIRAR —5KZIAT f, URWT LARREE IRIG 96 BRI XSS s Edg0e — IR, IR
FEH R AE b, Wy RS Em .

R AR IR — MR, BT ABIER — Rt JRE R AT DS — FU/NE RUK
BEZ, ARETERRRI RS AR, BUE e FAA R ERRI BT AR A
NN G, AR LB BT, WREEZITH R EALT . A, Rt
B, GRS R KI, g, R EMAET. PR FRNAR, EALIR
X, AREM, ERAE. GO, SRR ARG AR SR, S FRAT AT T e
PEX LR, FRA RT3, BOMRE R TEA

SR, Il A BEF IEASLX L, B DUAREEIAR 73" WA XS, fbf11ErE
— O BUHE R o RSP, AT 1P BT, EEmmbEdL, L
ERFIASAVE TS o AIAMRITTIA K JXAE I O K B8R R . AR, B T A H U —
T, MNEHDRGETXE “M1]7 . MRRELEN “XERRRAEE? 7, IRR
AREIEIRAT “ATT”

by b, BRPER TR T REROR — M, D BAEIEAE T B R RO
B, M HIEA SR BE. SR E— N FEMR T — a8 WK, IR0 B AT
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IREZEAR ) TS, “RRRARE, IR o RS Re, e Sk
K, EREHESTHFAN -RECRER . WRRER—E 5, RMZEILEE. ik
., AP A,

The Thought-Fox

>

<-

By Ted Hughes

I imagine this midnight moment’s forest:
Something else is alive
Beside the clock’s loneliness

And this blank page where my fingers move.

Through the window I see no star:
Something more near
Though deeper within darkness

Is entering the loneliness:

Cold, delicately as the dark snow,
A fox’s nose touches twig, leaf;
Two eyes serve a movement, that now

And again now, and now, and now

Sets neat prints' into the snow
Between trees, and warily a lame
Shadow lags by stump and in hollow
Of a body that is bold to come

1 print: JLE[,
2 Shadow...Of a body that...: PR B, EEERE, “BIR” 5 “SE” ERMEFT, 17&
PRARET, ROZIEEEA IR .
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Across clearings', an eye,
A widening deepening greenness,
Brilliantly, concentratedly,

Coming about its own business

Till, with a sudden sharp hot stink of fox
It enters the dark hole of the head.
The window is starless still; the clock ticks,

The page is printed.

[ BER ]
1. What situation is described in the poem? What details help make the description of the fox
so vivid?
2. What does the title of the poem suggest? Why is it appropriate to say that the poem is not so
much a poem about fox as a poem about poetry writing?
3. Can we say, after reading the poem, that poetry writing is all about imagination and

visuality, about a world seen through the mind’s eye?

[ %7 ]

BN

ik - KA
TG PR S AR LU AT, KA
H— R AP S), VN & ST 2
B e 1 I L PSUIRAER RS, [
FIFR T e 5 RS AY (148, DO, RERE,
i3k 1 A R IR RS R T,
A — PR P 7 L OERKIE, AT
G SIRAIE NS L OTERIBESS, 7RSS HLER,
IEBFHE AR Y N CFE2u)

1 clearing: FRrpashl,
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— R AT, —HIR, LOHE], HE R SR I
AWK I IR 4 L EERERRERAL R R
WSEIDE, i LRI R,
THEHACKINE, PR BEN T O

[ 547 ]

R - PRk (Ted Hughes, 1930—1998) HiZE T3 EZ)safB, il S53EFE - Hid—
B, AN UG R E R EE WAL A, RS SRR, R, TR, Kl
R EERR LGSR ML, RIS P38, SR SR AN, W TIER . KR o i s A
TE RS IIESZ o 19844RIRIT i HOE TR N, FATEE (R ) (The Hawk in the
Rain, 1957) . « 2WEKHEAN) (Meet My Folks!, 1961) . {2 » ( Crow:
From the Life and Songs of the Crow, 1970 ) %,

(RO 65 — UM 5 1 g NSRS, I RAE R TRAL B R G 2 rpr e IX AR
PRI, EERBHTTR, ESHE R BN o IR astE: it
R B SO, ARG LR FR A SR s, I AR IR FELGS 3 IR R A A PSR O, 3% ] il
JAEmg? Bt FUMH, e —RR .. HREXERR, REICR), FRERNE
ARAED (i), BEIER S B AN S, Xl DI BB IR, R E B
L. MEME, B0, ey ElE 7 ek, JFHBINAEREEITE. 7

TERFH, REANTRBOMAR ST, BN RE. BB A2 — kg2
K, XEAEARAE, HOYRRUREE T RH s SR — R, S AR LA
WEZLEBAT TR AC IR, AT s, ARG, RIEEE, Wmss. i ARAESS
S TR E R XIS A Rk B AL e B R Bl

HRASRI ) S F e BB R, e — HIRAE RO his T, HERRTIEH, K
BBz, JAPIIREAERE P, TR, ESMERT 7Rl
Bl X—UIRaibppig, EBsih, ShmUS BB, tHafics: “@niiRs g
J s EPRRRERE, /AR EED 7O, 7 AR, R ARTRGOR X UMUK AEASEARTK |
FRRURIR, IR, W TS . RN BRI E RS,
Woe S B TSRS A A A

AT AR, X E R, WAAPIFIFFIR L, — 502 50 r AR A v AR
JRHSRE, OSBRI R R R, PR LG o IR “Hivl
i sy, EROBT B, SR UM AMBITR S, WA S M. ” 1k
HREYRIZFA TN, WS T2 R T ARSI R, BRI R A%
RN SN o XE RSB R LR MER ES, e AR T AR
BIVEBLE . AoRE AN BB L S A QIR SRR, Bl 1 — b S B B 527 W Ao



Chapter 1 The Art of Poetry -+<

R E PR RS PUBRBO P R R, SEER ENES T R IR Rt

KMLRE, EFEE TAESMERI N R EEh R S R R, R T
MZE PR BEEBAE, RGN S 5 N BARIAT O . B TR oE S B T I 7 1R K
BUFE PR R AR A5k, SR TH RERAE I FP e A RITRECHEOR

[ N U S

>

Riprap'

By Gary Snyder

Lay down these words
Before your mind like rocks.
placed solid, * by hands
In choice of place, set
Before the body of the mind
in space and time: ’
Solidity of bark, leaf, or wall
riprap of things:
Cobble of milky way",
straying planets,
These poems, people,
lost ponies with

Dragging saddles—

and rocky sure-foot trails’.

The worlds like an endless
four-dimensional

Game of Go.

<-

riprap: fUATEEIE, AT EIZE . A7 HASH 0] - B R T T 10 B 1
placed solid: A2 . placed solid...In choice of place: ZEZE M E FERT OIE A L /7 .
set...in space and time: ¥+ BUBEFER 25 2 .,
milky way: 83 o A7 7 HRAE LG A BT B Y TO B BR
rocky sure-foot trail: % FEF Y A2,

11
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ants and pebbles
In the thin loam, each rock a word
a creek-washed stone
Granite: ingrained'
with torment of fire and weight’
Crystal and sediment linked hot
all change, in thoughts,
As well as things.

[ BER ]
1. What similarity do you find between poetry writing and riprap making?
2. In what ways is the riprap similar to the milky way and the game of Go? Does this
comparison increase our understanding of the poem?
3. Does poetry writing require the “torment of fire and weight” which in nature helps make the

rock or granite?

[Fx]
A e I
mE - HratE
HL B SO POXKUEERIR, A,
TEORH, 7P FE, § FERRAHIL) T
HES S Lt —
TERE DI PRI T : BRI LR,
T R ARG, DM SRR T
FEm s 2 : P4 )
SESCIBERE . P ok s L.
YIARHES : A RIG 7
R LT A DR, AR R,
THLH LR, : I B R 47

1 ingrained: #iR AR, MG E .
2 with torment of fire and weight / Crystal and sediment linked hot: Z3: KA1 ORI / 45 S ANDTIE, FEMR
PR BER . IR AR R, W R SRS AR PR, O R
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BT

ik g UM T, A,
S IR K AL
SRR, FERATBER ‘

Ly
FE

X

Zia

[ &t ]

JNEL - Wi (Gary Snyder, 1930—) J2—#% “EXFFAN” , FEMEMA (A5))
( Turtle Island, 1974) . (&AHA: FriFik) (No Nature: New and Selected Poems,
1992) . «FIZEIILK Y ( Mountains and Rivers Without End, 1996 ) 2%, bk 6I/E S
K E DA EFYICR . AL IARE e M B AL, UK AR (1 L X,
KA EN AR I (0 SRR B, PR Bl BNl R %y, X SUHh T (1) H AR & a3
TR ARG . KRR AN 7 2] AR, DR SE BN 2 N SCiufest; Ja
RAEIMIM KR R 3177 > vy SOy, e T v 1 R i I s 1 AL B 1 RIK

520 SOEARAE MM 9 5 et 5 107 . se Ak se . RS SR —” A
FE, Al R LA SR ZL A BOYORS AR R, R B e SR R 1 O R Bl
AP AR . AR — AR, TR ENG AL iR, AR KA AR
fpi )y, WENSBHARMIBRER; FINGISANIRRSR EEdE 0 WA M E A&
F, DABRSCYACHE SR BRMME . L2 B4R “IMRRE RN 2 E 2" B b,

oAt » W “PARee” malE, Wi “Piaikim” 2 HARIEIR. SRR
/N AR S S TR BT . s, Ml B 2 fe e Bl aRserE Ol
TR A Sk Bl bk, S ULEH—SER” Wk, BT ASRRNARRH, TERS
S, EEE “PhA Bk, FRERRRX A I A Ak . XA TR BARTE R AN
=, WERRTE,

Wi fEE 20 VF 2 SHRMAM R A S TAE, SRR T, AMKR . FRRXCE
WALOL, MO K T A, MR B E Sl AS R BRI 1 2 YA G
M, FEAMZRE LIS, R AWBINIEAN, A B MR R A, T
e AFETEAR . ARE S SCPORCEE— &, MEER, R eIz, I
M7 A — B MR . FFREITE SRl I TAEAR, ARR5 E @ B 2 .

“PUIXBECFIRCE /TR DR, Ba—H, 7 AR LI DA —
BCTBOETE R OIEBRHT” o FRREIERUE — PR O e, R MR . BT
—& R, EWEMTFHEEATRE, SRR, RS LS L. R
THIBE B2, AR — R 2, WRRERL.

AT AN AL S, T R R, FFERE LR R, FIk, RkeIE
AGHRLEHHIR A PRI RHIRAL, S I ERR . SRS, U —FE. ARSE B
SETEL N 20t EOR B AR B BERR I« QAREEAFI R R, EATE FTREAE K
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LB T

IKERAIER AT FEE, RSO AR KRR, e “FERRREER”
AERINGE, BRI . IR ARRJEFTL, VIR T, MR, /A E” . Wk
U, XEREAMBCE SRR R, et —E “DAFeR AREZE.

L I Y S

. 1
Personal Helicon
S . <-

By Seamus Heaney

For Michael Longley

As a child, they could not keep me from wells
And old pumps with buckets and windlasses’.
I loved the dark drop, the trapped sky, the smells

Of waterweed, fungus and dank moss.

One, in a brickyard, with a rotted board top.
I savoured the rich crash’ when a bucket
Plummeted down at the end of a rope.

So deep you saw no reflection in it.

A shallow one under a dry stone ditch
Fructified like any aquarium®,
When you dragged out long roots from the soft mulch’

A white face hovered over the bottom.

Others had echoes, gave back your own call

Helicon: HFFIFLIL. MRIEAREAE, SUEAET i, 1 B RK (Hippocrene ) J& iRk B YR o

windlass: ZKIE M EFL.

crash: 7KARELE& K & g

aquarium: KU, FREGL. TEMCHKIE.

mulch: (M5 ) MUbE Y, AR K P R DY) .



L.

HAER, AT A BB AR IE

HER KRG KR
BRI . WEHEAE R, :
ABOKH ., BB . 7 ISk, kS

fie) " HUIR I, Bt AR R G,
FRBCIR I KA N 28 1 A JRE IS
St i SE R

AW, REAZIA

1

With a clean new music in it. And one
Was scaresome, for there, out of ferns' and tall

Foxgloves’, a rat slapped across my reflection.

Now, to pry into roots, to finger slime,
To stare, big-eyed Narcissus’, into some spring
Is beneath all adult dignity. I thyme

To see myself, to set the darkness echoing.

level of Helicon in ancient Greek myth?

N ANBIRER
WERAT - AR

KIFEIR - BIFITTE

fern: BRISHED .

2 foxglove: Bk

3 Narcissus: JREZr, Alimfisich 2 B A QKRB S 4E,
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What significance is achieved when an ordinary well in the countryside is elevated to the

With the elapse of years, what gap in perspective has emerged between the boy who gazed

down the well and the adult who wrote the poem? What did the boy see? And what does the

What is the “darkness” at the end of the poem? How does it contribute to the meaning of the poem?

SR EOESRN-OF: REC I
ZIHAR A — IRt ;
SRS R BTGP B AR
NI

AR IS, T MR R AR
[ LRI . A — FFHERRA
MR e R 4 B 3t 2 ) ik o — U L

W) — P it A BT
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- SERRRCEAT

BUE, IR TR RBIIK HAR, AR B RE T
RIS, BERLIRK PR IR I 28 0T DORNTINVHAELD, BRI HE .
[ 547 ]

WHERET - 47 J¢ (Seamus Heaney, 1939—2013) , Z/R=ZFEHAFEAN, REMESA (—LH
RENFZZHE) (Death of a Naturalist, 1966) . « NAMRR ) 5 T & Je DEN 7 S
WAERZDT, AR, B2 L&D . X8y, sk 5K IR L5
Pl ZERAUKA, 724G, TEMBSCy—2iw NG, XBHlCZT, 2RISR EM .

2, TRRARMREEFDT, MR B AR ARL, X E TPt e i imm 2
MG, RS T UMUK — MO, KA R 0K B 2 & YRR IR P 5
TR, BB T KR, ORI HUK RS, RSE BRI KB, HALR A
sefylEl, Ay, ARG, IEAMRECOE. REAGHE SN S T X SO Al
T, XA AR T A EAE QIR RRR

IKIFZ I AA K, 2R NAA SRR, REA SRR W&, =AJLT
MHZDT, WX EPHEME 2 MRS DT, BB EIERITRE, KBSt
AR R BN . RS H ) SCBER “BRARIFLILT R A BE AR i Y R R I T AR M
e, ZWtE izl b bR, AoRB R, &RIREIER RIS . TR
IR 2K, BREATERK, RIEWHR. fefHX MR, ARG R, hiemnl
JU BT W AR ST, HRA N ABIRER . DA “BRRIFLIL o XA PRd s RIRAT,
XA EIEEEAZ SR, M2,

A JeH HICH L. T VERYETEBER], G TASIGAS TGS A A 15 n) /R 27 B )
R, XS TRBEA BRI SIS, BERAR R, BEBRAL X AT, W H A i 52
ZRARIE AR . IEAE VR, Mbiis “ BA TP R0 SE R B
B, A H AR R A AN AR A AR S DR

WA “BEL” WTREIEA — RIS . BUERTEAN U, AL
PIRERIE R . 2238 T 20 AL T0FARIE 2 R 22 M BUA B (the Troubles ) K HAN AATA R
IO 25, AR “BERILR LT T AR S s . E I — A, —
IEBLSCAA B A O 5 BN, B2 IE B SR A DI R PegE, Fm AT
A, WATTHEIR A EORA M, R A T .

WEPGEFEWE T PRI RIS . EAREUR F AR B AIRORFIAEAL -, FERHDG. FRZKAD
HEEZIA AT TR AR ZFREMIKIEA, WRHRIDLSE BB BNER— R AR, 7T
AN I R H a0 m “Kepe” , WLl “HEMrRRE” SEHT, kK
JER IS, HYECZ L, SR HMIER, ANBERK—FBR%, RIMARSA
IRTEIR—R . XIS, “BELSROK” HEEMHERIH D “AUHRARNBR” HER.



