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Understanding Translation

FRTEE

ARETHMIRAM, EREEHITEHFAERE®, SRR ESHEARR
INRLE, ANSEMTIZERNER, BEABFEER ¥ 5 ‘N 2000 E
M, FoRUFESENBIFEXEITIAR, RIAFEFELHZTMH, AR
BREFERSEAERNANET, MARTFIZNNBENRSERE—H
AMERIER, ETIRMNINIESERBHEER 7 5 “KR” BX7, MES
JEFANMME BN ERFREEELINABHESNE. NRERHEYHESR
AEIEET I R EZAREARINTE,



F—ik BFHE L FhE

Definitions of Translation

) BT BIE E E  T TR 2 Mg B E AR —
PHRMER S . A — B RIS ZARETE . BHPEE ] — Pl & 307858
1M L 3 e 1 73— il 5 SO I S B R USRI BIREE X, s X
—RIBIFE S, BB, (RHCRR R, BRIES L8, M THRATE L
BRA MR LR B GRS Z PR . FEIESCTHE B SCZ AT,
AR “BHET (tanslate) XSRS IS EE, SAFATE 4
S e (B

Y sliA translate Y5 H 7 1 1A translatus, T translatus X & transferre [
iR, FERLT IR, transferre (YREE carry BX transport, FEHETT A
ks R 2 7 — 7. AR trans AR B & A R ARE R, 1 ferre PR T

“hE” 5 “Ws” =T8S, ©BF endure 5 suffer 5 X (Gentzler, 2001:
166) . i, translate FIIRIZ S AT ISCHEEMGREN: ek —H A/, FH—
LB R BN, K= AR B B — AT, EASENWELEHE R
G2 REREAE, IR SRV, XFER AR E T BRI AR,
IR, BN AN FE— R, WPGHEA KT KN ZERE (Jose Ortega Gasset)
JiE (Venuti, 2000: 49-63) , BHREHEFER IR B TP Ir & Dy AU “F”
(misery) , TAH “#HE”  (splendor) ,

B AR AT LU RS Ry 2 I 25 AR A is , (B2 BT — I
TE XSRS I8N EE, JCIRELS 1 — e — HA% 1 P Sk
e, FEEATRE, BIHECYLE, BHRER R A N A BT e ST
SREBA™F A, BEWA, RN AWe? EEZEA MR R R R
(Eugene Nida) AU R W -

Definitions of proper translating are almost as numerous and varied as the
persons who have undertaken to discuss the subject. This diversity is in a sense
quite understandable; for there are vast differences in the materials translated, in the

purposes of the publication, and in the needs of the prospective audience. Moreover,
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live languages are constantly changing and stylistic preferences undergo continual
modification. Thus a translation acceptable in one period is often quite unacceptable
at a latter time. (Venuti, 2000: 131)

Zote BENIET 69 R SUTWERAN, SILFRTRE, A S VAL
Witit, RaAd S IR, AR SHREMNEMNRZE LFE ZAT
AELfRG, B A PT a2 A R AR K, HAEiEm e B8 U RABR, W
BAFstein ARG RELR—3, B9, FLENBE T ERLERBGTZ
¥, BRSPS IE, B — AN FARAR AR R
o — AN RAFIRR T2,

ISR IE W T A A SCHELLGE— R4 I b, BVRE R A A
6], P H AR, BRI . BRI SR AN [R5
S, BRI, FRATMIERTT LA (4 AR 22 B SCrp R L — X AT T R
A AR BCE L, TN BHEAS BT R A . INRIZ TR, BHIERYE X
AR CEHCPZE, T LR BRI RS 5 Z R 8, 04
R —MIE S N EME IS BUR R, TR —m b, REFEAFENG - WHg
(George Steiner) i 1 P4 1 AT I 28 L .

FE M 1: In short, inside or between languages, human communication equals
translation. (Steiner, 1998: 49)

MEZ, RARE—HETLASAERAEE LM, AN ERRE T
B
FE M 2: To understand is to decipher. To hear significance is to translate. (Steiner,
1998: xii)

WP AL, AR ERE SR EE,

AN E ST DI Ry ) SCRIFEE SO — il BRI A
FEM3: An interpretation (7EIL translation [f] X) is any text which makes more
understandable what is hardly understood. This holds true not only for translation
from one language into another, but also for commentary, explanations of words,
notes, paraphrases, metaphrases (whether they move closer to the original or stay
farther away from it), and the like. The term can also be stretched to include the
clarification of recondite disciplines, the elucidation of dreams and oracles, the

solution of implicit problems and, finally, the elucidation of all that is unknown.
(Lefevere, 1992: 86)
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fafE (Bpdnig) TRAEM—ALK, CHARREARBORG TSRS T
MR, XA —FPE T RS —AiES, m LRI, R, R,
BiF, AF (REXE “BF ABRILERAFR), INAKEETIHEE,
G HR L P A A oAb e BB, ATTAA P R R ag ik Oy R T
P A % kg b M AR 6 LA 5

B o) SR BIREE AL, X T MEESEPR B AR AR, S SRTERY N
SR SCI R RE L, A JE B SR PR [R]85 2 1] A e e LA 55 e 5K
HAORHTRIEL, X ZERE OB TR . KBS, P SR BFE SCnT
VIMFETIE SR, 05520, SRk AR A R TT

RS E:Fin %EEM%E

EM4: Translation is a process of “deverbalizing” and “reverbalizing”; it leads
from an SLT to a TLT which is as close an equivalent as possible and presupposes
an understanding of the content and style of the original. Translation, according to
this definition, is a process which can be subdivided within itself. It comprises two
main phases, a phase of semasiological understanding, during which the translator
analyzes the SLT for intended meaning and style, and a phase of onomasiological
reconstruction (TL recomposition) during which the translator reproduces the SLT,
analyzed as to content and style, while giving optimal consideration to points of

communicative equivalence. (Wills, 1982: 62)

WA A FHEMMN Fo R EM iR, CARIEALR B AR
EIR, APBE R RTHBEEEM, FAEMBRILNEL RAEH bk &,
B —E L, MBFEA—ANLEBREETHRES, CHANSEZZHEMR: —
RGEN R, B AR T iFE A KRR RAEE B A R AT RAE A
ZRELEMIEAE, X —FREPFEEFRRRELR, AAEE RA&F @E
AT, F)RE AT R RS0 AT S AR R

MBI RHAR AR IR YE, XA SRR, BRI i
A TR X PE PR — (R R RE R B 2 iy (CHAR B
BAERME, PT-ENA—A kSR i, 2B s U
BAT30) o AERHEINE R — AU, & SRS IR BITEE LRI [ X5
PRXFEER A B LML I8 o 3.
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FEM5: 1 have defined translation as information offered in a language z of culture
Z which imitates information offered in language a of culture A so as to fulfill the
desired function. That means that a translation is not the transcoding of words or
sentences from one language into another, but a complex action in which someone
provides information about a text under new functional, cultural and linguistic
conditions and in a new situation, whereby formal characteristics are imitated as far
as possible. (Snell-Hornby, 1995: 46)

BREIFET LA BB Z INWIET 2 B8, CHHRE A HiE
T a RBNEE, MERRAZAR IR, ThEREMEFRLINL M
—FiE T HENG —FE T S ES, mA—FERNIT A, i, EAANE
g hRe, SALEET LM T, Bt a PR —F LR EE, FAt
SR B o R S8 T XA & —— 1) T &,

TE S5 GRS 4 AKMFEZALTE, EUEABIEEIRE S ZE0 5
7 g, myE—m “EIARRIATRT s SRR AT RERAE OO AR R R R
R —A> B 7, B ERSIRE. U STEE AR CHRIERT CHARN
LS HSZART) o ANFERRE B S SCT RPN AR I8 B O 1P i —
PRI, UERE , B AEREAT SO B IRy, 5 2 1 5 B8 9 K
BRSSO AR 5 . TR X — 2 SCITR AR, B
— i A R BRT IR A AR

SEM6: The translator, as stated before, does not translate words or individual sentences
(unless an isolated sentence has text status), but texts. Translation, therefore, is a text-
oriented event. It follows from this that the most pertinent definition of translation is
text-oriented: Translation is a procedure which leads from a written SLT to an optimally
equivalent TLT and requires the syntactic, semantic, stylistic and text-pragmatic
comprehension by the translator of the original. (Wills, 1982: 112)

IEIE R ABFLINING (RAE—ANE6) AR B THAL) |, mAMERE,
HERARE—AUABFAFOAFS, B, BFRUOELEARETA T
w6y AN @A RIE R —AMLALE 3T B ARIE LR AR, SH R
RiFFsFRIAG F, EL. RBL5EFiERSF GAMA. 2E,

E 6 SEPR P UREAT, s R, e A e B R A,
B AR A B RSB T AL R 5 e ffe . J30h, NIRIE L 4 —HE, B 61
3] “MACFARESCR” X—i, KPR 0™ RS S St T
FEE M LR, AR 5 PREE T A A8 i SO S AR T2
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M 7: Translation cannot be termed a purely “linguistic operation” (Fedorov,
1953), as has been presumed under the influence of MT, but rather must be thought
of as a psycholinguistic, sociolinguistic and pragmalinguistic process which lends
itself to an exhaustive scientific depiction only with the greatest difficulty. This is
partly because the science of translation is, in the last analysis, a borderline science
characterized by the continuing interplay of descriptive, explanatory, and normative
questions. (Wills, 1982: 65)

FIERAMILRA — AP LhAe 0 “BETED, BH AL EEIEYhm B I
—FPIE T, W RAIAE R —ACHIET Y HAET RN E T PRI,
XA R A Z R BAER R, o REA, #iFfFHLIRZ A
569 A XA, AR S RILARE | RS HLTE 6 A AP 19 R R T M A
ZAEA. MEHH,

TE ST BRIBJRIEE— A RSN, bR B AN R AR AR AT e
BRI, BLCHE F . HaiE S AR S . ain,
FEHOE B Z NN 2 SR EH B 1 DB B kit 2305 5 —E
LR SCRRRE E R R MR, BRI T T RE RN, TR
HAERIRZACR . A IR H B R il 5 R 5 I8 ST R H 5
WL B R BE

FEM8: Translation is thus and will continue to be ... a relative concept ... (It

U“\‘ 1)

should be) said that every translation represents a transposition from the perspectives
of one linguistic view of the world to those of another and that this cannot take place

entirely without changes or metamorphoses. (Wills, 1982: 41)

FER mR SR — AN A, TABLAFR RN AN —FiE T R
ML JE e B —FiE T R A B AR, X AR AR S R AR AR AR T AL T S
R RTHRE R A F I,

E X8 SEPrI B T R MR R AR G IR TR Z ], BT
PR RS SET f FLR AR S IR SRR TR S I b, RIS
B R AMEIIN, 15 AR ST YR S T (AR AUz

A
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=, BANFHLE. HEZSESED

KHWROT AT R FESCT S, RS 5E, DS (FF) 5Bk,

FE M 9: From the teleological point of view, translation is a process of communication;
the objective of translating is to impart the knowledge of the original to the foreign
reader. (Wills, 1982: 59)

MBI EA, BFA—AREIAR, BIFT A B AL Bk
ik R () 8 %miR,

FrBIEIE, YR KO E S 5H) AT, E N REERA T
“PRETT X —ERYY. R, MAEREUE A, BRI PR R U
BIESOR (BifEd) 5 RPESCR (BUE#) ZER “Uhigish” o XF “bh
B AESL R IR 2 negotiate/negotiation, FRH 1A HLIfF RS, negotiate A Ul
THEE X

1. try to reach an agreement or compromise by discussion with others

WA IR, B, VR RZ . Uik

2. find a way over or through (an obstacle or a difficult path)

IR s () | 224l it (RRE)

LA 1 ™ B2 DT Y N RER 2 21, X PIJ2 5 SRR S X Bl
TR, SZARRESE M, By — A R S SO R R, R
A5 R IR R Z IR 89 “F4E”, An—oR, IEANR XS E SOl
0, —PFRE S A AT e “—onZ AT T,

FE M 10: A translation is not a monistic composition, but an interpenetration and
conglomerate of two structures. On the one hand there are the semantic content and
the formal contour of the original, on the other hand the entire system of aesthetic
features bound up with the language of the translation. (Bassnett, 2002: 15)

—EIEESR IR A — A, MARFEMGMLLERRE, —F 8
R R IE L A ST KB, 75— @5 FENGERR— IR A £ 4
HEAR Z

FE 10 BRI B —SIB N, B AT REE A AR — S BIAR,
M —HE, —FaG TIANE S 53R R EE . KRS R RA L
PR RGE RN, PO TE O M Es Rage “B0r” 0 “mzh” . T
FE SRS X S H ) .
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FEM11: ... translation (can be viewed) as an intentional, interpersonal, partly verbal

intercultural interaction based on a source text. (Nord, 1997: 18)

THEFAEBARTREIRG—FAZEG, AFRG, F5ATER
K0 R B AL R 6 Z 3

RAE GRS, BEE—MAERRES), Wil R—mMaE
B HRTE SIS, R R S A B, BT, R A4
FERIESCRHIE S, RO T AR BRI XA AR S S R
U5t ) SiEsC () ZBIBXIRIRRZ A0, it 17—k s 25, Rids
BUREAA H—E W H Y, HE B, HRBRERFIFICIRE (L
el AR FEARSFRORAAREL) o AR, TEXAPTIE T, HahEsRIEAEH
PRGN RESIE . PR R I—E X

FEM12: ... translating is defined as translational action based on some kind of text.
The expression “some kind of text” indicates a broad concept, combining verbal
and nonverbal elements, situational clues and “hidden” or presupposed information.
(Nord, 1997: 25)

IFRERR T E—XRGEIFITA, “E—XR” B2 —FT209M
A, A5 TELETERY, BRARAEROXIAZGEE,

X — B B ARG SO S, $R5E T IR R N, R (e B
I AR FURSESEH 5 IS SO, TR 225 SR VR 2 RSO RO AL,
TR, (HAEECEZEAARD, My, B30, R WWERR, X
— B SO T A B R P S A i SIS R 5 TR SOk 7 A A T &

B,

U, NZRBAEHA

DL s IR CR B AL BRI — RIE L, AMERIL, BBiFEEmR—112
AR, HHOSCKERE O 2RSS, &M BIRIS . XTEE G
i REEAVE, BN EARKAEN, XE SRR R R A S
SRR P
EMN13: At its finest, translation has nothing to gain from the (mathematically)

puerile diagrams and flow-charts put forward by would-be theoreticians. It is, it
always will be, what Wittgenstein called “an exact art.” (Steiner, 1998: xvi)



AR B AR T IR FAG S0 AR B RAR KRB T AT RAFIER & 09 809F,
F, e ARAEPTAR, &, MR IR ERT,
— Bk, AEBIFUURE— TR, R XA BRI iR 2,
XA AT PR, TEANR XA E SCRT R IR A «
FE M 14: In literary texts, linguistic form has not only a text-cohesive, but also an
aesthetic function; it carries the creative will of the artist, and this lends the literary
text an outward appearance which, in principle, can never be repeated and can

therefore be realized in the TL only in analogous form. Hence, ... literary translation
is an art, not a craft. (Wills, 1982: 77)

EXFERT, BEOHBIARAAIARESIR, TAHEEFAR, €
wELREACE, B EARTHREL, £if )\‘lé“:}"@/\ﬂﬁu%bbﬁ/‘\‘ﬁiﬂu
LFMFRAMALRMIERAATTZRYE

Aid, Kbt BIFE I, BN EARTEI A R SCa i s, 1
LSCIRIETY B SCAR (14 B AR 22 sl 2 sl DI PR AR IR G . MIERH R L
b, EIRAY B SR A R A TR XSO 2 S e, BATHRE TS
AT ARG O X — a8, AR RLAE SCRARRER T3 R

EM15: (A good translation is) one which fulfills the same purpose in the new
language as the original did in the language in which it was written. (Venuti, 2000: 131)

BFELER—EET PRI T RELRETH B (Bp A EF),
XANRE SR VRS AR R B 3 GA RN 5 ORI H A,

FEM16: ... a good translation focuses on the meaning or content as such and aims
to preserve that intact; and in the process it may quite radically restructure the form:

this is paraphrase in the proper sense. (Wills, 1982: 110)

EFRENABXRATAY, BOARBEMNGRK, XA
P, FETREZASGHH AT ERRIVX: XA ELREL LY “FiF

ESC 16 B B R, ST RSO AUR IES E B R,
HEARET AR M.

FEM17: (A good translation is one) in which the merit of the original work is so
completely transfused into another language as to be as distinctly apprehended, and
as strongly felt, by a native of the country to which that language belongs as it is by
those who speak the language of the original work. (Tytler, 1791: 8-9)

VAR
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EFIUR R R R aBFR B —E TP, RENEEE EEME
W5 B2 0 3R AAE R B 5 RE R R F 2 A,

AR T PR SUE L E 2 275 2855 ) (Alexander Tytler) 7EMH
ZAEHHR RN, BB AABERE R LR, ERH IR, 4R
Ko BT BEE H— 0 — AR B3 TAEE X B 2 ARG SR SR 4.0
e BIPEEARGREP kAT, EE R AL, XTit, FRERBEER S B
FERWAFZIeR, HihmEs, s RN YR 1 B (bREr iy
BHEY — b i A I B

LFFARSGERTARA N7, e h—BLFHTRS —BL
F, BRAEREEXLT NG L7 mE b AR ERGRIT, AT ARG RAEHGR
vk, ARFEEFNT B, T —ANEBAR LRI SHOF, 1
A RAEH) “HAEHEHT (the transmigration of souls), AXAR# T —A, mAFAPIR
KRR, (AP, 1989:79)

ARPGTT IR EE B AR AN R AP “ bR m [ ™ o 1 i i B Y
TESCHRAR S T IS “BUIRREA™ 1 g -

TN 18: “True translation is metempsychosis.” This implies that the ancient poet,
whose own lines lead an immortal life, must time and again cast his spirit on a new
translator, because translations are mortal, indeed even short-lived. (Lefevere, 1992:
34)

CAEMEFRBIHE. X ERFXLIFERSGERIFA, LHRE
WHEHA A Bl it A g b, BRI — A S
0, AHFERMFLERRZIL AR,

FES19: To put it in more cutting terms: the soul remains but it changes bodies—

true translation is metempsychosis. (ibid.: 169)
FiFE M, AIEZE L LegEniF AR, PRAREMPRTE,

RELLBHPRHEA “feBe”, (EH “BURKIL”, HRTERIER AR ES
P, B HIEREIRX AR, BRAKIKZAN, BIER A S F R SR
it — AT, AR, eI RS SR T R AR
FRT RIS S AN EE A oL

PA_E P TT TG 19 28 BHPEAY 2 CHEAT TRIZMTHE, FHRYTE TR
TR BRRYA A — D2, BRI ERIB R E AT 2o S
FESPSCHIPERIATR T, XRF TS TA00r . — ORI, BHRRAYE SCnT
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VA Fia S 2w, ol DU EEE 520, aT LR SIEAGE (RG]
JESC, RAEE SRS, ) TP, AT RLNSE AR M B B T
Mo FE—ER X b, X PURMERR) B S T MRS 5 G AFer R
PR, A REH MM RS IRe T LR L, SR 2R 55 =
W S FE L T AR 2303 . 0 T S PRBiiE AR AT
o DYV X PTRSE (fegeifie, HUFR) BIFME S, 144t
95 SCHP A 5 3 AN 22 1R ST AR SR A D 2 B R, (AR FRATI
B, BRI R T 22 B E SCRAHRIE A 56 ORI SRR, Rl b it
28 70 AEARLIR, KGR Z 1 A9 B 3 SN SR A BIIER R . 744 IR
I, R RO SRS, BRI TIA BB PO A e, Bz
S B P TR R T o LB A AN B IR M R 1AL e Y
ZHLREDE

Lig BIRRRRRE S, AT AR RARIGR, H5, BRI
— P ALl A A R AR TR, TR — PR R A 2GS, W R EITE
IR 5 AR BN RN, Horh fe i A — R, R —FNE S 19 )
— T AR, AN T S PR B AN A4 SCA S T B RE A, LUK,
FRAI S HA, BRI AR — A A, AR RO M,
P HOR B — B B Z 25 2R . TS A A BIRRCR , AL %
AR, SR BE, AR, BEZARME, Ba, MBI/,
FRA TR Bl A foe R B A — RlOAIRIE K, T EL AL B SR 7% S I
e ETR SRR Z T, BUAF Ly,

® BEB
1. BRAE CHAENTT, XPEMIRgVAZEnT RIS ARIEVR AY e 152 A0
SREE, XTEIPERE SGA AT LAANA i 143252

2. SR — DI AREN G N R Z B B2

11
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IE3:S0E
T T IR SCF DGR, TS AR PR $ S ) B SO ELAE, 1k
SHAPES,

1. Bad translations render the letter without the spirit in a low and servile
imitation. Good translations keep the spirit without moving away from
the letter. They are free and noble imitations that turn the familiar into

something new.

2. The best translation is not one that keeps forever before the reader’s mind
the fact that this is a translation, not an original English composition, but
one that makes the reader forget that it is a translation at all and makes him
feel that he is looking into the ancient writer’s mind, as he would look into
that of a contemporary. This is, indeed, no light matter to undertake or to

execute, but it is, nevertheless, the task of any serious translator.

12
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Two Types of Translation Theories

—. "Hig" —iEA#E

IR IOR TP BIE X, g SUR B SR 1T RATA DA CH
PER PR ZTE A, 3 S0 BTCBE S B B I AR . TEE— 20 BAR TG B
PRSI A, A LZERIETE— T “HIE” (theory ) IXAMIAI A H L FT A o
MR AR BERS HAE— A7 B 5 5A B THA T UL S 4 i B A AT i B

PE UL 7E A i, AZ P & a3 A (the oracle) J9 ELFR . HITH RIS 7R 1) 2K
o ZIEXZIRE T N BR AR theoros, A B, X DFRIT
FE S I R BRI AR E 7 B 2S5 BRIG sl . [T, theoros X
WS —ZERE “ITEE” (FEAN), mMEEEEMEEE “WE" (EU
) B I BRSBTS AL — R E R R = (i
PR SR R ) o HAZO BB AT RR A — A E A H 4. M
#41d) theoros J=/4= T Zf1id] theorein, E-N “WE". “BEM”, XAshirAs®iEa =

N, ZIEHWENGS), 1F theorein FYFERY I L IR2E H %5 — 4477 theoria (theory),

BHA WET. “MEL” (alook at, a viewing) IIFMNZ T L “BER”, “BR”
(contemplation, speculation) WINJZE X, (Chesterman, 1997: 1-2)

U, “BLE” —JFinel 50gE. BRI, “Hig” 54 H At
Frpprascsip e U DIHE AR . B, WTRAGE, Fril B RS Rt x B4
PEATEE  X B IR B T RS AR I AL Bk, IRBEEEIE SR,

=, EEEBHE 5 R Z2a

55 50 ZAFRTALL, AR BIS Sh7a o . RS, AR A D7 TR R Y
KT MTNTH 2 B BIFBG L K b 5] 72 B R i 8%
WARA T W, BIFEUELE SOy —T Ry, BiRrgml B2 —FfhZn®

13
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LRHE, S ANAANRE, TEXFEOT, AT YR GR ], X T
BT RAAEE A RZ AR, — Mg, Ha0Er] TR
HOEHE, FRATERE RIS [ OSSR . 5 B U DGR BEE
SR, BIFHISBEC B — AR R, XMW EEE—A T 5
RT3 BN %O R IE Y

KEONF, “R7 EXTREUATEIEA RS, HaHem N AW R BEr
A&k, Flan, REFE, HFRARER? 2IE L SEENFLZEDRE LS
JEVEXTEE? JE T CBIRLIA R A PR J2LL “IH48” ik s & LA

“SeAL” Dy A FRIESCY FEAARLE, OR” IONT DL BB AE B B AR AR LA
VER:, QEREH TR SR AT EIRE Y AT RSB My B D0
P — SR DA B e — AT A A TR . RHIER R R BT s 2
IS e RS, X— ST E . ETESIResh, IER B AR
AHAHEEW, LV EEA — AR, s T o M i SRR
Principles of Translation, 18 {404, B [EZ 4 228 A HC T IR R 1L
- ZVERY B FREE S Essay on the Principles of Translation (ZMJFALBIENTFE O
Z=tm) . [FBEL, EEET HEHME: 5. 5. M WIS t)E Principles
of Translation X—i i,

BH, HHET XA, RSO NAETEARFRAN L, T A — Ak
RIIX 4y, BEHERSER, &5—F theory 45 principle X P~ 1R)7EA 8 JE 1 7]
Hi. Collins Cobuild English Language Dictionary FEIFHFERE L, VDB 12
] 5% 3 A fa AN ] <

principle

1. a general rule that you try to obey in the way that you behave or in the way
that you try to achieve something;

2.a law or a rule that shows how a particular theory or philosophy is put into
practice;

3. a general scientific law which explains something such as a natural phenomenon

or the way that a device or a machine works.
theory

1. an idea or a set of ideas that is intended to explain something. It is based on
evidence and careful reasoning but it cannot be completely proved.
2. an idea about something that is based on a lot of thinking but not on actual

knowledge or evidence.
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&1 & Z, principle 25 “HUW", “JEM” (rule, law) ZEAREK AR, LEL
BAR, AR 5 theory NI “fE3k (W&, FHik)” (idea) SFMHEKR, L
Bemhg, R MR, BRT iR MR, ARk TSR Emn, H
JEIX P Z BHBAFAE BB, XN theory Y55 —2H%E Ul IR i
Ko XFEMIRYAFTER AT RER: “BIE” Rz AR ERRA

theory

1. the set of ideas and abstract principles that relate to a particular subject or to a
particular view of that subject.
2.the set of rules and principles that form the basis for a particular practical

subject or skill.
FUSAEAE X MR, principle 5 theory 22 8] ) X L EA AR BH 8 11

BRIFHEBRIEZ R 4b, BHPRERISYS K — V) AR, I ATHA 27
H7El% (Theories of Translation) . X/ MEBEZ T8, WASRIIRZ) ™, Fiffd]
SER B A] I —5E .

BERAT, X, B, THRESIE4?

PEHR I A6

— ] Bl 1) PRSI RE P E  BE FAT ARE 1) 5 1?

BRI R R 29 FEX AR, PRE I L 535 & A T 849

B AR SFEOT HEA RS2

RS CF (BB SCAE AR Z AR (D) — AR R?

FE 2 A i ) TR 7 B Sl v 75

A A A i T PR B 2 R 2

A AHANE AR E A AN R, AE E bR IS 0G0 5™ A RS2 2

F 2B W2 E A TR AN S P, ESMEEETE R

X EY, A SE R UAER RN, Bk (G EeE
SEEmCs) mMptsE. MR OHSENEIE. B S E A A AR, AR,
WA ZERIIEZ “7 MRS — B TR AR SO & — g, 5%
AGEA R — P, SRR — M RS e, R RIE, IR e
SRR S, HRRRATRARER A X — S A R E i <227 e, Xt
PSR Z KGR, AT LARE B 1 i B A ALY, TR B Ao, T
Xof R PRI AR — Pl = SR s AL . BHIHEE (Translation Theories)
o LR [ AR S A S8 AT S B A= B, i AR R Rt
& TR GO, ITE R H AT R .,
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BN, XML ICERSEE (Literary Polysystem) MES /R T B 2%
TE—NERPASCER G DA Eaesh @, EFRATE— AR S B e
H— M ERR ST B S AL G P SR IEFEDIRE.  (Venuti, 2000: 192-197)

Xan, BRSPS (Memes of Translation) $&H T X) #HIFAS BT 1Y
—Fp A NEH B UL B SRS RS L . R ud, JRiE Y
SCAEFE R E R BT LA ZA . . A T, SRR AR PR R R R
PGS . BERAWS T RSO E, RIS E RS T R SCA B AR 25
BT XS SO AR i — 2 f# B, (Chesterman, 1997: 6-9)

FHn, DhReREELE I, BIPEE M, LA ER, HEEEAEIH
1, FBUZFTLIERERY, DIRERIFEICH T F NI m iR, R, &%
SCHIFESCRYAFE (equivalence) TEVFZARIL N AUAATRE, 1 H g2 BA B2
(Nord, 1997) . EHUEL T RIILOR G (Rl 30 BiE AR AP e e ge i
&, BIBESY RS0 (FERRIES), MARBREATE LS BPREE . A&, B0 B
5o 15, DIRE B BRSSO S T — BB

EHSCT RIS “%7 5 K7 MHERATARE], AFLPr R T
VERY NI S SR — RS LA, RO RHFESIE — SR B o e
TR, BIREIEA SR EEZRMN. A R R EIESC T
PRPRIRRY, PO O] B T45 = BRSO 5 A R I X B R A Y
e (dsess, NAE) B, RIRITIT s A RN5E SR — 202 2 X R ]
UL A B SR B, TA1A H CAAER B, WA H O RJRYZ],

. EHEGHZFERY "% X" 98

T4k, BIGHLS S BTG sh— EARCEARRE, (HJ2 25 kAR AR
SR, BEELeSCE BRSSO A 56 R PR, ERIEEIR
JETTE S, BB A B, ARVE X RE, FEPE )7, MPEZER (Cicero)
TR EFE, HEF, BEFENITHE SUF AR AN “How to translate
better?” X/NEWE, EHE, MR, PRSI BIEL, ML
PRI HL 2 20 28 30 AR SCERIRRT G| & AR 2 B I IR 7Y, AR 24
HHE R RS2

UG, R 20 TH4E 50 AR, IXRRITEAEPY T R AR T AR
k. VU7 B AR A & S B P I A, —JTH, 76 “R” 1)
JZm_E R TR e, E NS S R AR R R, X E R A
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THETHREP AR, X RIEERNTEAERR AR, Ak me
TR S5 IR XS S BRE, A5 (Peter Newmark) T8 IR SAC
PriEfiEnyitie, LU ERMTEEBHFEDRE IR LIRIR . 3—Jr i (B
BN E N —ATTH) , fE T WENSER A TR, nTLA, 47
FJZ T E AR AT 28 4 TSP B e R4 o g, R SR
PO TE W T RN E AR Zm, 1EH5E 2SR 0 i & R, i
HU WA ERR SR, SHESC:. W, 5% OHsE, SUif
5%, WESURIFR AR H i a5, BRI SCe2AIR, e S H
BEZILRGIE, BV PR £ 2 A I ASESE, HE TS
L, RS, BEAIETA . XOTHEEZCHEIAERN, IMEH
2 ST DL S B ME R MU T R 43 ) 5 | I R AR T — 4P
PRHENSHIRAS, 24500 60 A, Hl—FXHABIEHSNE, "TRRIEN]
“# K208 “F s,

BiFEHich “R” 5 7 XS, WENXREMET, N—B0E X
FE, FATERT DX IS AR R IR, B B
B, BTG, PITARE AZEAHIMTY RIS TG sk 20 a2l
MR BEEZ T AETEI M ZERIRGTR g R T RY Zia
fEo SR NEPRIIER RS, XPHEARKEN, XLk — AT H
H, Bz “R” YRERT %7 HAESRBEIFAMRM TR “227 1)
Mg, BRI The Transparent Eye — 35y —Beiil, 2 ATUE

Kelly states it memorably: “Had translation depended for its survival on theory,
it would have died out long before Cicero.” And we, the heirs of civilization, would
agree with Kelly when he writes: “Fortunately, good translation has never depended
on adequate theory.” (Eugene Chen Eoyang, 1993: 27)

YA 8 AR IR, B AR R, AETEBRTIAMH
HTT, " mBEAMEA LR RE, SRRIANE T aARe & “FiEaHR,
R ENF AR EA R 2 S E g, 7

o] pi R R BRI

(Translation theory) cannot make a bad translator into a good one. It cannot
make a student of translation intelligent or sensitive—two qualities of a good
translator. In fact, if someone is sensitive to language as well as his own language

and pursues facts as well as words, he can do without translation theory, just as an

actor sensitive to his art can do without training. (Newmark, 1982: 36)
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(BIFHL) e ERFE R AMFES T, CLRREFIIFHOAT
BAHERIAELER S (EHERFFLENRR), FELE, —MEHTH
EENE, XHEFE, AFARELETHR, RFEMFLE, WRETIM
#iF, hde— 12K R BT ERABR, W RLHH LA HETAELRE,

ZRIRAE—RE PR 2 U TN X R — B, FRRENIE T8 57
5 RT SERT LI AE L

But perhaps more surprising than anything else about translation studies is
the fact that so many of the most skillful translators have little or no use for the
theories of translation. They generally regard such theories as a waste of time, and
Translation Review, the leading journal on literary translating, does not accept
articles on translation theory, but they do publish magnificent interviews with
outstanding translators who explain in detail how they deal with the complex issues

of multilingual equivalence. (Beeby, 2000: 4)

T A TFEEMROELTRERIEALIRG: AS095ESFILERE
AR E BBFIRL, HAT—RHRA A X e300 R JR i), (BiFiRib)
RARLFIFN LR R ERETA XMFRENOR/E, HBRAFIERENFER
HRBRIT R, EXBEITET, FRANER AT S 35 xF 569 FrFF 2
] A,

AR, Wl AU A BN A 2R SONF R, Ml T AE
AT HE 7 X-ZmRE, R, JogEE AR ES, LR
TR IR S A SR G E BRSNS
MELLIE, FSCE AR 5 FOCHXT I, R 3GE A,

18 55 () BRI T 98 oG TR anel 126, — AN B R R, DLRT
(translator) EfEL 2 FPE# (translation scholar), XTEIRAFIEAE @M & H
KEZRMER, FEAMRBIER, s EiEae GXREFEZ “R7) HH 50
RS A Y R SE PR BRI AR JSR AN AR Y, HE R ey, H
TIAERN L T — T AL (B m9Ee, XHE—k, BiES BE0rsT CEf
Uil R /iE “R” IR SEE 7 209 KT, Wi,
MIEX P E A5, HFEIEEAZ, R/ ChEEREY XKLl
SEARTIY0) B SR RBURZ 2 A IS, BRI OGRS S
FERIBRFNAEHTRI O Y — T, AT45 2 ENIE,
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. AMERESEREERATES %" K7 £H

KESRIME, BIEFRH S B L K DRI R, “R” B H
M Sk RN, HRE R NESEES., Wik G e HAA, R
BEASK, “R” ABRERMTELH B RBP L E 28 H, FREK
Y ERA AR A BRI AT b 75 B BRI B AA . DB
—RINIEORE , BT8R VFF 2 22 HRS5 B R IPR bR ) Rl 2 N\ 25
BhiE, Ko, DOREORIRNTAEIEREHS BTl R 755 Hr 5
REFRN A B, ARG FR R B A A RE A R B i I E R 54
SRR, WG, QO R E, HardRE R REHS MR IE
I i 2 I 2 ) Sy o a2t R T — R M T SO B A A,
MEETRA TN “R” BWF5E, T5 B AIRR T 4l SC# BRSNS A 50
FRI IR SRS 7ORH B 5 AR ERTE LIS, SCH e 2
EREIFA 1% 59 (Dollerup, 2007: 126), BRitib A 2R A SCHESBRE R BIE,
WHTABE . LSRR, DS SRS, MU RIIE. BUR SATTEIERIE.
IR, RIS N & RS . AR, TR s, (25w
PR SR A A, CANRR IR FR AT I 14 BT A 3 L
PSS . XIHREIRATR YR “R” WEmE, AKIARI., 845, #45L
RS BR B E P AT A B R 5 5k . T e, E ATy I Y B
PGB EAEY S BN, JUHGEAE T E SO TR IR E A, DURRSM I
TR Z R, B R I, kKR, QIEEREIET SR, IR
HsEsig “R” O 2 RKEE, EElAEE R WILRS IS EE4e
WA . — DARBER SR, B R ISR ECE LRI R Z
S, FEHR-EEFIFEIN, BUREMFE % ZLIREAREZERNR
FLFTTE

F—J, REEARREREHS Tolk s R, AR
ARERLL“AR” JME—f ek, WARINTFH 2" RS, LIS N B
XA BV AE BT 2L T BRI B Z R S S, SR, MR
X — [l BRI, e & B A B R R b SEBR AR E— AR R I A
HsEH, AR, HETIRE SR R RE L IEA F AR A SMERE R
FIRESL ST AR SR 1Y, RS FY 5 BT oY (X BURRFR BIIE “~" IfF9Y) Fr
BORMRA ZRE, ERAE TR,

BRI T ES B A S R AN BE SRR o J5 3 A D SR B R A
T NA M55 09, T RIS B R A B, Rl i EAEWE ST A O Be o TR 4 1
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F—112R, SRR AYE TR, R o2 sl - W3E /K (Andre
Lefevere) 5753t - rN%F (Susan Bassnett) 905 2 .

“Translation studies” has now come to mean something like “anything that

(claims) to have anything to do with translation.” (Bassnett, 1998: 1)
“EIER EARTIR—W (S4k) S@MEFEAXNAD,

MAEK - 38 (Jeremy Munday) 75X Introducing Translaion Studies —5
PR EEEXT RIS T T — DR i

Translation studies is the new academic discipline related to the study of
the theory and phenomena of translation. By its nature it is multilingual and also
interdisciplinary, encompassing languages, linguistics, communication studies,

philosophy and a range of types of cultural studies. (Munday, 2001: 1)

B A—INI A, 5B MIELR, CHOARA SESES
PRI, BEIES. ESF. RFRHIR. WFEAR—RF| AL LA 2,

PLEE SCHI SR FRATT, BIEOTSE, BOEIERY “227, AR ERE RN,
I ARICAIME SRR IR I A 2ok iy, 52, SEANE Ll —4 “f
TR LRI BN SE (BN “227) XAERNRY, WKL Rl
RN CBMET RS, AT REBR R R . SRR — R, T
FEBE "7 BT H BRI AR, B R R TR,
BT P E A SR ORI BRI R, XA E S @RI R S 2
RURGHUR T [ e ez b . WIRZICESE, S SOe 23R E
JEAIERY . BN PP EDL TR G RN, JE88R . A SR, Bk
fi {55 Ay o e O B SR — P s A, T TR 2 AR ALl ol T s 5 B
SRYREIN, BRI R — NS TAMNETEF 2 S50 Cea P eqes
) By SRR EX AN ER H S A A HOT, R S A K
59, 1949 AFREEZRT, 2 RAMINCR S P ICRIESIE T LHTE IR,
A4 KA B B Y R e H i b, RIMEA QU= REBRHA . 00, #HF
Z T AT DRI RS A SR A B AR Xk
FARHR, 1E B ETESC R oS R B A R RIS,

TEREG T RIFRLSATAE “RT 5 T 2 RENZEMRR)E, R
A LIRS B B X A R B ) SO R ek, 2
BB B 7 P ERIEGEZ TS A S K R, #
WA X BIEZ RT BEATERSCRI A XU, T TIPS SR
ATE R ZR SR O HAT 4 R RN PR TR AL, B
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FERE—TREIER R, B—M R, HPMREER R IRE KIS 5 %
TRR, SONEAEXEGA T IHIEREA AT BT limEmes, W
TEIMEIRAS” ALERSEE T BEAA RIS 1R, B AMEA e &
H, TG 100 77 I BRI ER A S, N R IR BRI SE (fT W58, 2003: 3)
KA 56 A B PR S BRI BT TS GG “227 5 RT PIANIrm)
Mm B 2, R, FRATREGRE], BHRRSCERE T —E AR N S 2 B
W, R EIE 2 A B RAS SCRRA R A BRI . k. Yile BUEA
ADRXITH R BEE, 15 B AT T IE BB, A BZS R EEE
5, JNENCRBEREER Y, WESAMT HCRBRKFRRTE, R, Al
75 A SRR SCErP ] IR R A2, 1R8I 1 O3 S B 2R B )
Bk, BEH Sk, XEERRATEREIFEE (Rl R fELe)
BTSSR T 7

FEINBIEOTFEE A “ =R A7 BRmE, F—H 27 ERFERREE L
VARHPRZC 2 N SR OAE e “R7 BOBEse, eATEadkss, AMUASHA,
HAE R A RS Rz 6], PR SR A B8 5 3R R 5 22 f) R S PR IR Y
RRDLRSMEAETEZHIRIE R” Hgr- g, B o1 R RRERIERIT
RWPFEHLA BRI . XTI Z LT o B2 0, T
REMYRTRT M, it RIE I &RR, B 2T, R H TR
BRI — 1, R — MR S ERYRIEORT (BRI o™ MORTTE) , LIk
A, e, et DHEEAAERNE, SRS AR, (R —BETEI A
FHEERL, BAERRERICR, SSCR, TR, LR, B
ek, DB LB SR BAHER AT S A RS [R] 4 A BE A E HEA
WFge. Bmnilivd, B 7 METOFERN T EIERBAR R ER . X4
IR, EE T A R, (BT RE 2RI, I
WA T EM, ARG, AN, SIS, FEEHERP T
Ak HETEBLLE IR MR AA S BT S5, e T HEZR S 0 O
JEITE) Boe, DRRRBESF RS T Bk B . HOR BRI AA 13
Ui, AEHEARLE RS LB Ui RE “ZE TS A DA UM 2 R R
FHEFE RN

WIERIFEEIE A R” 5 27 2RI, FATd e B R Rk
MR FR T SEAE =ADA R BZ R L AR BORAR AR, X0
A B AR i Bk, REsg e AR SC Oy £, w2 e e U
R B, X R PAUE W E B Y — BRI R e R
BITUEN]; FERSCER B, e S ER I SR _E R S Be S ST, Jf AT
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0] LU SO 700 NIV i€ ) B S B 70w T sl P /P i i ¢ O T sl

® BEE
1 P EE T B S B TR T e 7 A S B 1 [ 4 R T B
VKA
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A AT 1 X 72
3. THFE—PIARIE 5 S A ORI RN E 148, AU —Jiixsefs
XHRIIE A o

IE3:E >
“Sell” High Quality Translation

Good translation costs money—as everyone knows. So, selling translation,
particularly “high quality” translation is often difficult, but the following
arguments can be useful:

—the translated document will be a showcase for the client’s business abroad;

—the translated document is the company’s or the organization’s ambassador
abroad;

—high quality translation is an effective commercial weapon, or at least, a
major asset in the marketplace;

—high quality translation is a token of respect towards one’s foreign business
partners;

—high quality translation is a sign of concern and professionalism on the part of
the person who commissioned the translation;

—high quality translation reduces the risk of litigation.
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In fact, the arguments are more convincing if you reverse the perspective.
Most clients or potential clients will not be very impressed by arguments in
favour of “good” translation (simply because that is what they expect to be
getting in any case) but might easily be convinced that “poor” translations are
quite damaging if told that:

—poor quality translation can damage the company’s image abroad;

—a badly translated document reflects badly on the business or organisation it
emanates from;

—translation is not an end in itself, but a means to an end (to help sell a product,
develop new products, implement a commercial strategy, find new clients,
develop a business, etc.) If the translation is of poor quality, it will simply not
work and fulfill the desired functions;

—poor quality translation is a backfiring commercial weapon;

—sending someone a poor quality translation amounts to lack of respect for the
person or persons on the receiving end;

—mediocre translation is a sign of lack of concern and professionalism on the
part of the person disseminating it, even though that person may be in no way
responsible for the quality of the translation itself;

—poor translations cause aggravation, frustration and resentment, are a waste
of time and money, can be a hazard for people and property and are therefore
potentially a source of endless litigation.

(Gouadec, 2007: 193-194)
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