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About the topic

In today’s world, movies are more than just entertainment. Successful movies can not only catch

attention but also lead to wide discussions. The text of iExplore 1 introduces how the production

team of Frozen dealt with challenges and difficulties to make it a touching and successful movie.

The text of iExplore 2 shows how China matters to the movie industry and to foreign actors. T can

help Ss get familiar with the movie industry and understand the factors contributing to a successful

movie.

Teaching objectives

Upon completion of this unit, T is expected to enable Ss to:

Objectives

Tasks

talk about movies using new vocabulary

Viewing (iExplore 1 & 2)
Reading (iExplore 1 & 2)

use context clues to find out the meaning of
unknown words

Sharpening your skills (iExplore 1)

know what makes a successful animation

movie

Viewing (iExplore 1)
Reading text (iExplore 1)

Understanding the text (iExplore 1)
Building your language (iExplore 1)

(To be continued)
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(Continued)

e Viewing (iExplore 2)

learn about the development and influence e Reading text (iExplore 2)

of Chinese movie industry e Understanding the text (iExplore 2)
e Building your language (iExplore 2)

dub a clip of movie e Unit project (iProduce)

develop th tic ability t

eve op. © pragta 1(.: bt y © gse . e Unit project (iProduce)
appropriate tone and intonation in dubbing

Teaching plan

The following teaching plan is designed for a six-period teaching session and is adaptable to a
shorter or longer teaching session to suit varied pedagogical situations and needs.

Before class In class After class
Discussing why people
cry when watching a
Vie‘wir‘lg (iExplore 1) movi‘e ‘ e Building your
) Thinking about why Reading text (iExplore 1)
Periods 1-2 ) language
people cry when Understanding the text _
) ) ) (iExplore 1)
watching a movie (iExplore 1)
Sharpening your skills
(iExplore 1)
Discussing the success of
Kung Fu Panda 3 Building your
Periods 3-4 Viewing (iExplore 2) Reading text (iExplore 2) language
Understanding the text (iExplore 2)
(iExplore 2)
) ) Unit project (iProduce) Ss uploading
P tion for Unit
Periods 5-6 rePara .10n oren Guiding Ss to do peer their dubbing
project (iProduce) ; . .
evaluation video clips
106 uNITS
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lExplore 1

— Teaching suggestions

The video clip can be watched by Ss themselves before class as preparation for class
discussion. The detailed steps are as follows:

Step 1 Ask Ss to watch the video clip before class and complete Exercise 1, and prepare for
class discussion.

Step 2 Check Ss” answers to Exercise 1 and ask them to review the content by playing the
video clip again in class.

Step 3 Organize the class discussion on the questions in Exercise 2.

Scripts

It's normal to think that we’ll cry when something sad happens on the screen, when a character we
like dies, when a relationship we wanted to believe in falls apart, when a favorite animal doesn’t
make it. Of course, we do sometimes cry here, but the strange thing is, especially the older we get,
we start crying not when things are horrible, but when they’re suddenly and unexpectedly the
opposite, when they’re unusually sweet, tender, joyful, innocent or kind.

For example, when a rather tough father shows his emotions; when two lovers who've been
arguing make it up; when a child said something very sweet and innocent; when someone is so
tender with somebody else. Far more than sadness, it’s a particular grace and loveliness which
can feel heart-breaking. We're crying not because something sad has happened on the screen,

but because what'’s so lovely on the screen is making us realize that some sad things have been
happening in our lives. The loveliness is drawing our attention to some of the struggles we face,
and to some of the things we really want but are finding it so hard to get: tenderness, an end to the
fighting, a chance to say sorry. We feel sad for all the lost innocence of the world. Loveliness and
goodness can make the actual ugliness of our existence more vivid. That’s also why, if we were to
create a robot that could cry at the movies, we would have to do something rather cruel. We would
have to make sure that this robot knew all about suffering, because the experience of pain makes
the beautiful scenes in films become deeply moving rather than just nice. Our tears are telling us
something important, that our lives are tougher than they used to be when we were little, and that
our longing for innocence, niceness and goodness is becoming stronger.
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Reference answers

something sad; horrible; the opposite
sadness; heart-breaking

so lovely

we face; so hard; say sorry

something important; used to be; stronger

Yes. I often cry when watching movies, moved into tears by the touching stories.

Sometimes I cry because of the sad stories, for example, a mother desperately trying every
means to save her sick child, a couple parted although they still love each other; sometimes I
cry for the happiness shown in the movies, for example, the reunion of a long-lost family, the
success achieved after numerous setbacks.

— Teaching suggestions

The text is about the revisions the production team did for Frozen to make it a touching and
successful movie. The purpose of the text is to let Ss get familiar with the factors that may
contribute to the success of a movie. Guide Ss to read through the text based on the following
steps:
Step1 Pre-reading

e AskSs to talk about what they know about the movie Frozen.

e Instruct Ss to discuss the factors that may contribute to the success of a movie.

Step 2 Guided reading
e AskSs to skim the text to get its general idea and pick up unknown words.

e Help Ss notice the reading skill of using context clues to find out the meaning of
unknown words.

e Ask Ss to use context clues to guess the meaning of the unknown words they
picked up.
e Ask Ss to scan the whole text to find out how the production team dealt with

challenges and difficulties to make the movie touching and successful and then
finish Exercise 1 of Understanding the text.

(To be continued)
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(Continued)

e AskSs to read the whole text in depth to achieve a deeper understanding by
focusing on the italicized sentences and the discussion questions in Exercise 2 of
Understanding the text.

Step 3 Post-reading
e Instruct Ss to discuss more factors that may contribute to the success of a movie
apart from the factors mentioned in the text.

e Explain how to guess the meaning of an unfamiliar word from the context. Ask
Ss to find more examples in the text and to finish the related exercise in the
Students” Book.

e Ask Ss to scan Vocabulary learning strategies and Language focus and learn the
skills after class.

Background information

This text is an adapted excerpt from the book Smarter Faster Better: The Secrets of Being Productive in
Life and Business written by Charles Duhigg, a Pulitzer Prize-winning journalist. In this book, the
author explores the science of productivity and why managing how you think — rather than what
you think — can transform your life.

Culture notes

Disney (i 1:J¢): It is an American diversified multinational mass media and entertainment
corporation. It is one of the most famous names in the animation industry, known for providing
entertainment for adults and children alike. It has now branched out into several entertainment
studios, theme parks, products, and other media productions, and has become one of the biggest
movie studios in the world.

“Let It Go” ( {K'EML) ): It is a song from Disney’s 2013 animated feature film Frozen, whose music
and lyrics were composed by husband-and-wife songwriting team Kristen Anderson-Lopez and
Robert Lopez. It won both the Academy Award for Best Original Song in 2014 and the Grammy
Award for Best Song Written for Visual Media in 2015. The song gained international recognition as
one of the most globally recorded Disney songs in different languages.

Language points

1 As the lights dim, two sisters appear on the screen against an icy landscape. (Para. 1)
1) dim:
e o.to (make sth.) become less bright (fif ) A85I%
e.g. The lights in the theater dimmed as the curtain rose.
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e a.not bright FEH; FIFH
e.g. It was difficult to see clearly in the dim light.

2) against: prep. seen or shown with sth. else behind or as a background LL--- A5, X
FHE

e.g. The love story unfolds against a background of civil war.

2 Anna, the younger character, quickly establishes herself as bossy and uptight, obsessed with
her upcoming wedding and her coronation as queen. (Para. 1)

1) establish yourself (as / in): to make people accept that you can do sth., or that you have
a particular quality ffigh##52; HEEIHKIA
e.g. He quickly established himself as a promising film actor.

2) obsess: vt. (usu. passive) (be ~ed with) to think about sth. or sb. all the time and you
cannot think of anything or anyone else ffi#&; AT
e.g. It’s really no wonder we are obsessed with past events.

3) AFHFETFLEH L Anna quickly establishes herself as bossy and uptight. 41+ the
younger character /& i Anna ([EIfiiif, #i#] Annaf)E&fy; obsessed with ... as queen /&

R RLEIRTE, RIS

3 She was passed over for queen because of this power, and now she wants revenge. (Para. 2)
pass over: to not give sb. a better job, choosing instead sb. who is younger or has less experience
X (N ATFHIE
e.g. Nancy is unhappy at being passed over for the post that she really longs for.

Paraphrase: She should have become the queen, but she was denied the title of queen because
of this power. And now she wants to take action to fight against those who offended her.

4 She plots with a snowman named Olaf to claim the crown for herself, and she floods the village
with vicious snow creatures. (Para. 2)

1) plot:

e 0. to make a secret plan to harm a person or organization, esp. a political leader or
government it Hel; &
e.g. They are awaiting trial on charges of plotting against the state.

e 1. [C] the events that form the main story of a book, movie, or play ( 45, HRBXHIA )
1
e.g. The popularity of this detective novel is due largely to its interesting plot.

2) claim: vt. to say that sth. is yours, esp. as a right ( Je38{E AR ) BRI A
e.g. Has anyone claimed the wallet I handed in yesterday?

5 The only way to survive, Anna and FElsa realize, is for them to join forces. (Para. 2)

1) survive: v. to stay alive despite an injury, illness, war, etc. (&Pl . K45) £1F,
ok

e.g. To survive the competition, a company should improve its production efficiency.
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2) Anna and Elsa realize fE4)H 2N IR . A0 WHIAE RN Anna and Elsa realize (that) the
only way to survive is for them to join forces, the only way to survive )55 i 2 bR

57 .

6 Through cooperation, they defeat the creatures, and everyone lives happily ever after. (Para. 2)
1) defeat:
e ot to win a victory over sb. in a war, competition, game, etc. i&/lk; T
e.g. The world champion was defeated in the first round of the match.

e 1. [C, U] failure to win or succeed 2
e.g. John is a stubborn man who never admits defeat.

2) XAER TR, LsRYE T FURIE through cooperation,

7 The name of the movie is Frozen, and it is scheduled to be released in just 18 months. (Para. 3)

1) schedule: vt. to plan for sth. to happen at a particular time 8- ZHE7E; HEE
e.g. A presidential election is scheduled for December.

2) release: vt.

e to make a record, CD, movie, etc. available for people to buy or see %17; Lt
e.g. He is releasing an album of love songs.

e toletsb. go, after having kept them somewhere #jif; Jiltih
e.g. My mother is expected to be released from hospital today.

8 What if you tried to be good your entire life and it didn’t matter, because people constantly
judged you? (Para. 5)
1) Whatif...?:
e used for asking what would happen in a particular situation, esp. an unpleasant
situation (JLHE4 AARBYTEDL ) W2R-- KB AKE?
e.g. What if this new proposal doesn’t work?

e used when you are making a helpful suggestion ( HFF/R$ZEHA A ) Wk BELkE
e.g. What if we invite John to join us for dinner?

2) judge: v. to form an opinion about sb., esp. in an unfair or criticizing way *}---PEL e ;
(JEAEA PPk i )
e.g. We should try not to judge people, especially when we don’t know the situation.

3) your entire life 7/ & 4% Rl R RLARTE .

Paraphrase: What if you tried to be good all your life but it made no difference, because people
constantly criticized you?

9 The only way out is for her to stop caring, to let it all go. (Para. 6)

1) way out: a way of getting away from a difficult or unpleasant situation Hi#%; JEBIAXER
DINES
e.g. As soon as things got difficult, he took the easy way out.
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2) let sth. go: to decide not to react to sth. bad or annoying that sb. has done or said *}3& 5
At
e.g. I'll let it go this time, but don't let it happen again.

Paraphrase: The only way to solve the problem is for her to stop caring about the things that
confuse her.

10 “I think you just figured out the chorus,” said Lopez. (Para. 9)
figure out: to be able to understand sth. or solve a problem Pfif; W ; Al
e.g. We have to figure out how to finish the project on time.

11 Seven months later, the Frozen team had the first two-thirds of the film figured out. (Para. 10)
1) two-thirds: =4y —. JEiEM % FEORAFEDR ok E R, AR 0T, FER £
bR 71 2hh, HARESL T FE0RE = Hop .
2) have sth. done: XAMEEWTESC R “FREEMEF . 8", 70 Language focus A3 kel
Paraphrase: Seven months later, the Frozen team had worked out the first two-thirds of the film.

12 They knew how to make Anna and Elsa likable while driving them apart to create the tension
the film needed. (Para. 10)
likable: a. (or likeable) pleasant and easy to like P[%Z /) ; i NS
e.g. He’s got a lot of charm and he’s a likable guy.

13 Except they had no idea how to end the film. (Para. 11)
Except JGHIGHE T that, WA EREA), HiR X ESEbrREE: E—Eii)5—%4): Everything was
falling into place except that they had no idea how to end the film. iX4~) 72 MIBHERABL%, B
A B RHEET, ERERCRETR, R TR A A R R

14 The core of this movie isn’t about good and evil, because that doesn’t happen in real life.
(Para. 12)
1) good: n. [U] morally correct behavior #; #17

2) evil: n. [U] actions and behavior that are morally wrong and cruel, or the power that
makes people do bad things #47; %
e.g. Sometimes it's a bit difficult to tell the difference between good and evil.

Paraphrase: The main idea of this movie isn’t about good and evil, because real life is not
so simple as to be clearly divided into good and evil; instead, it’s very complicated with
changeable factors.

15 And Elsa has to learn that you can’t be afraid of who you are; you can’t run away from your
own powers. (Para. 12)

AR TR —A)IE#EH T3 AFryouRllyour, BN EERIEElsa, HEEH TE_AMRILE T 5
B IREES, S e dng
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Paraphrase: And Elsa has to learn that you should accept yourself as who you are; you should
learn to understand and make use of your own powers.

16 That’s what we need to do with the ending — show that love is stronger than fear. (Para. 12)

Paraphrase: We need to end the movie by showing that love can defeat fear.

17 “Now go tell the team,” said Lasseter. (Para. 15)

P, gonl 5 and #HM L —3hih, FRHMWEGEEAMIESE, . 'l go and answer the
door. fiitfand nJ g%, JUHEALSEZTE S, FM: Go ask your mom!

Skills

VOCABULARY LEARNING STRATEGIES
Suffix “-y"

The suffix “-y” combines with nouns to form adjectives. Adjectives formed in this way express the idea
that something or someone is similar to or is characterized by the thing the noun refers to. For example,
if someone is “bossy” (Para. 1), they keep telling other people what to do like a boss.

LANGUAGE FOCUS R N
have sth. done 543

7t have sth. done Z&# %, have 218i&, sth. R1&, d%518 done 2RiB4EIE, done # sth. Z (@72
BIRHREXR, INEMRFTEEEGEEEY, AULRTEACHN, BURETEBENAREIRA
Ay, Bilan.

Seven months later, the Frozen team had the first two-thirds of the film figured out. (Para. 10)

%54 have sth. done 95k &, A& sth. 3 & K £ the first two-thirds of the film, done & figured
out, XAIEATFEHN: XETENA, (KEFE) AAELTEMTEXI =0 1%k,

Emma had the door painted last week.

XAMEald, have the door painted Rx “EALAIIETE .

Reference answers

Understanding the text

1) jealous 2) likable 3) claim the crown
4) out of her control 5) join forces 6) who you are
7) saved each other 8) love and fear 9) stronger
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1 The author plays a word game here. Frozen is the name of the movie, and it happens that the
production team at first was faced with the problem that even with good material, the team
still couldn’t find the movie’s core, which made the movie “frozen”, i.e. unable to touch the
audience. By using the word “unfreezing” in the title, the author means that the problem was
finally solved and the movie turned out to be a very touching story.

2 Elsa has the power of turning everything she touches into ice, so she tries her best to hide her
power and even exile herself to a snow-covered mountain to avoid doing any harm to people,
but she is still regarded as a monster. That's why Anderson-Lopez said “Elsa is being punished
for being herself,” which also answers the question in Para. 5: What if you tried to be good your
entire life and it didn’t matter, because people constantly judged you?

3  “Good” refers to morally correct behavior, and “evil” refers to the opposite. By “that doesn’t
happen in real life,” Jennifer Lee means life is not so simple as to be clearly divided into good
and evil, but is very complicated with changeable factors.

4 Ithink this is a good ending. If the movie is just about good and evil, it is too cliché to evoke
the audience’s active response. However, when it is about love defeating fear, it not only rings
original to us, but also seems closer to our life.

5 He means he approves of Jennifer Lee’s idea that the core of the movie is about love and fear,
and that love is stronger than fear.

Sharpening your skills
1 C 2 B 3 A 4 A

Building your language

Words and expressions

1 A 2 C 3 B 4 A 5 B 6 A
1 tryout 2 growing apart 3 runaway from 4 fall into place
5 figure out 6 out of control 7 passed over 8 was obsessed with

Collocations

1 claimed 2 established 3 release 4 abandoning
5 join 6 defeats 7 dim 8 embrace
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1 source material 2 creates tension

4 teaching material(s) 5 gain strength

Vocabulary learning strateqies

(Reference answers to online-course exercises)

1 bloody

5 noisy

2 muddy
6 stormy 7

3  worthy
tricky

Language focus

(Reference answers to online-course exercises)

(T

3 supporting character

6 chief / leading character

4 moody

1 Can the audience have their seats changed online by themselves?

They are going to have the soundtrack written by the famous musician.

We must have the scripts finished by the end of this month.

2
3
4 We had the camera mended just now.
5

The theater had its equipment updated so as to provide better service for the audience.

Banked cloze

2) directed
6) ending

1) released

5) core 7) solved

3) successful

4) beginning
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LExplore 2

Teaching suggestions

The video clip can be watched by Ss themselves before class as preparation for class
discussion. The detailed steps are as follows:

Step1 Ask Ss to watch the video clip before class and complete Exercise 1, and then
prepare for class discussion.

Step 2 Ask Ss to tell what they know about the success of Kung Fu Panda 3 according to the
video clip.

Step 3 Discuss with Ss their answers to Exercise 1 by playing the video clip in class.

Step 4 Organize a group discussion and an oral report on the question of Exercise 2.

Scripts

Interviewer: ... Beijing is James Fong. He’s the CEO of Oriental DreamWorks, the Chinese-
American film production company involved in the creation of Kung Fu Panda 3. James, thanks so
much for joining us. First of all, why was Kung Fu Panda 3 so successful on its opening in China?

Interviewee: Well you know, thank you so much Nathan for having me on the show. So Kung Fu
Panda has a very long legacy. It’s a very well-beloved character here in China. It started in 2008
with Kung Fu Panda 1, and then an amazing opening with Kung Fu Panda 2, so Kung Fu Panda 3

is actually a carry-over of that particular legacy. And I think what we’ve done for Kung Fu Panda

3, that’s so unique amongst all the other panda franchise and all the animation is, we’ve done a
tremendous amount of effort; we’ve made a lot of investment, trying to make Kung Fu Panda 3 as
uniquely Chinese as possible. And one of the things that we’ve done as so amazing is we actually
created two versions of the movie: one version in English with Chinese subtitles; the other one is in
whole ... is a complete version of Kung Fu Panda in Mandarin, right down to the lip-sync and the
Chinese voice actors.

Interviewer: The keyword I heard from Kung Fu Panda 3 is “authenticity.” Even people who liked
1 and 2, just saw a huge jump between Kung Fu Panda 1 and 2 and 3 because of what you were
describing. How do these all come together?

Interviewee: You know, what we do is ... is an effort where we really want to make sure the
audience wins. For us, you know, both the Chinese team and the American team, we work
collaboratively to get, trying to figure out exactly what we think the Chinese audience would love
to see. You know, for example, one of the things that we’ve done in our studio in China is we work
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very closely with the American studio to make sure that all the design elements are authentic.
Many of the landscape, map paintings, a lot of the character designs, the set design pieces, are

all designed by art staff here in Oriental DreamWorks here in Beijing. They go ahead and make
sure the authenticity of it, down to the costume and everything is as closely to the authenticity as
possible. The other thing that we’ve done is we went ahead and created (an) entirely new Chinese
dialogue for the movie. Because we wanted to make sure that the audience is not just looking

at a translated version of the dialogue, but a real authentic dialogue between the characters in
Mandarin. So that’s one of the things that we have professor ... we had director Teng Huatao,
who is a Chinese director, as well as Dingding, who is a Chinese screenwriter to do the both, to
complete that particular version for us. And then with director Teng, we went ahead and were able
to recruit amazing Chinese talents such as Jay Chou, Jackie Chan, Huang Lei, Yang Mi and others
to go ahead and be the character voices for Kung Fu Panda 3.

Reference answers

1 character 2 amount of effort; uniquely Chinese

3 wins; love to see 4 Chinese dialogue 5 talents

Actually, China’s movie industry can learn a lot from the success of Kung Fu Panda 3. Just to name
a few:

¢  We need to respect and take great pride in our own culture, looking for moving stories from
our own cultural legacy.

e International cooperation helps to make a movie successful.

* Audience’s preferences and interests should be carefully studied. A successful movie offers
what the audience would love to see.

e Authenticity is a keyword that we should bear in mind. We need to try our best to provide the
audience with a sense of authenticity when they watch a movie in the theater. The dialogue,
costume, landscape ... everything in the movie needs to be scrupulously designed.
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— Teaching suggestions

The text is about the experience of a foreign actor in China. The purpose of the text is to let Ss
understand how China matters to foreign actors and to the movie industry. Guide Ss to read
through the text based on the following steps:
Step1 Pre-reading

* Ask Ss to think about and discuss the question before reading the text:

Nowadays we often see foreign actors in Chinese movies or Chinese actors and
elements in foreign blockbusters. What do you think are the reasons?

Step 2 Guided reading

e Allow Ss 5-10 minutes to do a fast reading of the text of iExplore 2 and point out
the reasons implied in the text.

e Compare Ss’” answers with what is implied in the text, analyzing the reasons for
the difference, if there is any.

* Ask Ss to scan the whole text again and find out how China influences the
international movie market by finishing Exercise 1 of Understanding the text.

e Ask Ss to read the whole text in detail and finish Exercise 2 of Understanding
the text.

Step 3 Post-reading

e Instruct Ss to discuss other reasons why China matters to foreign actors and to
the movie industry apart from the reasons mentioned in the text.

e Ask Ss to scan and learn Vocabulary learning strategies and Translation skills
after class.

Background information

This text is adapted from an article written by Mitch Moxley in The New York Times. Mitch Moxley
has written for publications including The New York Times Magazine, Playboy, The Atavist Magazine,
and others. He lived in Beijing for six years and is currently based in Brooklyn.

Culture notes

Martial art (& AR): It refers to any of various fighting sports or skills, mainly of East Asian origin,
such as kung fu and karate.

Sci-fi comedy (Fl&J#R): It refers to “science fiction comedy.” It is a subgenre of movies. In a
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sci-fi comedy, the seriousness of science meshes well with the hilarity of comedy, which gives the

audience a special experience while watching.

Language points

1

—‘ US5.indd 119

Movie-making: China’s influence is booming (Title)

boom:

e vi. if business, trade, or a particular area is booming, it is very successful #5¢; M % Jg
e.g. Thanks to the new market strategies, sales are booming.

e 1. [sing.] a quick increase of business activity (&) %5%, XIE, #¥
e.g. How long can the present business boom last?

Every foreigner living in China has his share of China stories. (Para. 1)
your (fair) share: as much as or more of sth. than you could reasonably expect to have %
) —15

e.g. She’s had more than her fair share of problems recently.

Paraphrase: Every foreigner who lives in China has many stories to tell about China ...

Jonathan Kos-Read has more than his share. Here’s one ... (Para. 1)

Paraphrase: Jonathan Kos-Read has more to say about China. Here is one of his stories ...

The role was small, but his agent negotiated what Kos-Read considered a very large amount of
money for it, and the producers agreed. (Para. 1)
1) negotiate: v. to discuss sth. in order to reach an agreement, esp. in business or politics
WA Phd s R
e.g. We have been negotiating for further cooperation.
2) ) what Kos-Read considered &4 N iE .

Kos-Read, who is known in China as Cao Cao, is by far the leading foreign actor working in the
country today, having appeared in about 100 movies and television programs since his career
began in 1999. (Para. 2)

1) by far: used to say that sth. is much better, worse, etc. than anything else #%; Jo&E; R
e.g. It was by far one of the best experiences of my life.

2) appear: vi. to take part in a film, play, concert, television program, etc. jiiit}; #Fiil; FeAH
e.g. She appeared in Hamlet on the London stage.

He is famous throughout China, and his career has been on a constant upward climb. (Para. 2)

climb: n. [C, usu. sing.] the process of improving sth., esp. your professional or social position ( Ji
TR S ) S, Et

e.g. The Democratic Party’s climb to power was really a surprise to the public.
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Paraphrase: He is well-known in China, and his career has been developing.

7 Who, Kos-Read wondered, would the producers have cast instead of him? (Para. 2)
1) cast:

ey

e ot. to choose which people will act particular parts in a play, movie, etc. -k 51
e.g. Before being cast in the play, Luna was an ordinary girl in school.

e 1. [C, usu. sing.] all the people who act in a play, movie, or television program ji iif4£% ;
XS
e.g. The new movie is very amusing and the cast is very good.

2) /4)pKos-Read wondered i N . X411k £ 2 who, %t Kos-Read Hy4Ein] . XA)iGEHYIE
WM. Kos-Read wondered who the producers would have cast instead of him.

3) RXAMMMTETE X FARREE 1 B, MBI, 2 BUE BN 1 Kos-Read MAHGAE B HAEH [ iy 5
Wk, FET =T, Bdgmaieth 7% Who would the producers have cast instead
of him?

8 When he showed up to the set, the mystery was solved almost immediately: There, looking
relaxed and surrounded by a group of people, was the former heavyweight champion of the
world Mike Tyson. (Para. 3)

1) show up: to arrive, esp. at the place where sb. is waiting for you i, k3 (JLIEH AT
Sz Ak )
e.g. To our disappointment, the singer we liked didn’t show up at the party.

2) set: n. [C] a place where a film or television program is filmed ( HZsHULTTHK ) A
27

3) looking relaxed and surrounded by a group of people ZEA)HHARIERTE . 151 Mike Tyson
IS A ERAIR S, —/& looking relaxed, —# surrounded by a group of people. X
AN AT LIS S o i M A1) . There was the former heavyweight champion of the world
Mike Tyson who looked relaxed and was surrounded by a group of people.

9 These days, Hollywood studios hardly greenlight a blockbuster without first asking, “How will
this play in China?” (Para. 4)
1) greenlight: vt. to permit (a project, etc.) to proceed %+ FF4¢T
e.g. The project was greenlighted by the board of directors.
2) Ahardly ... without BXUEREL M, HREREE.
Paraphrase: These days, before approving the production of a movie which is supposed to be

very successful, it is common practice for Hollywood studios to first consider how the Chinese
audience will receive it. (The sentence indicates the importance of China as a movie market.)

10 If the Hollywood studios really want to understand how to succeed in China, Kos-Read’s
journey makes for a kind of accidental guide. (Para. 5)

1) make for: to cause another thing to happen or exist §5; /T
e.g. Speaking clearly makes for better communication.
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2) the Hollywood studios E4)H &2 ( synecdoche ) MfEREF%, LIk, f8the

American movie industry.

Paraphrase: It happens that Kos-Read’s acting experiences can help the American movie
industry to learn about how to succeed in China.

11 The spending power of Chinese audiences is simply too great to ignore, and anyone venturing
to China from Hollywood — whether producer, actor or cameraman — has to learn how to play
by Chinese rules. (Para. 7)

1) play by sb.’s rules: if sb. plays by their own rules or makes other people play by their
rules, they set the conditions for doing business or having a relationship %% A\ & B UL
1
e.g. When you do business in a foreign country, it’s important to play by their rules.

2) 4 whether producer, actor or cameraman /i N i, #M7iiHH anyone venturing to
China from Hollywood.

12 That means adapting stories to the changing desires of movie fans, and learning how to
cooperate with their Chinese counterparts. (Para. 7)

1) cooperate: vi. to work with sb. else to achieve sth. that you both want &1&; HE
e.g. We hope we can cooperate even more closely in the future.

2) counterpart: n. [C] sb. or sth. that has the same job or purpose as sb. or sth. else in a
different place Hifii/BR55AH24 A /4
e.g. The manager phoned his counterpart in another firm to discuss the matter.

3) 4)h That 8T —4H i) learn how to play by Chinese rules.

Skills

p

VOCABULARY LEARNING STRATEGIES\\* N

Words about movie

Theme-related words can help you know better of a theme or subject. Moreover, this also helps
expand your vocabulary. For example, there are words related to movie in the text, like “role” (Para. 1),
“producers” (Para. 1), script (Para. 1), actor (Para. 1), “set” (Para. 3), and “characters” (Para. 6).

AN J

P

TRANSLATION SKILLS
A

IR RIENN—NE AR, BIEREEFXPEN—EREXhTEREREXNE, NmEEXHRERRT
EmAs, 155 EFENENREASIR. Hm:

\ J

(To be continued)
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(Continued)

IS N

You will find a variety of choices available in this theater during the summer and winter vacations. ( &%
%3] 4)

F2EHE, REAMXKBEEE ZME R o HEE,

A choices INREFA “BEHE" , BHIULABIER—HATEMERE: £HOEE? W RERE?
TRMBRITRERE? A7 BEXHNEM, a4 choices EFIFRNTRMEAL, Fh “ (THEEN ) 88" , &
BERBEEE, BNtWEREIIENRIASIR.

Reference answers
Understanding the text

1) the leading foreign actor ~ 2) box office ~ 3) Chinese rules  4) Chinese exposure
B
1 F 2 F 3 F 4 T 5 T
Building your language

Words and expressions

1 booming 2 negotiated 3 thrilled 4 grossed

5 mystery 6 surpasses 7 cooperated

2/

1 by far 2 play by their rules 3 make for 4 showsup 5 for atime

Collocations

1 leading / foreign 2 small / bigger / better
3 younger / interesting 4 booming / movie
5 sci-fi 6 action / high-grossing / highest-grossing

Other movie-related collocations: interesting plot (A ##)1%17), horror movies (i ), literary
movies (3L Z:}1), historical movie (J5% )

1 booming market 2 chief / leading / major role
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3

simple plot 4 action movie

5 everyday situations 6 highest-grossing movie

Vocabulary learning strateqies

(Reference answers to online-course exercises)

1) action movies 2) horror movies 3) comedies

4) historical movies 5) character 6) scene

Translation

1 4, WEERNEZTEEGER T 50%, BUHWIFR 2L e Mg oA i 55— K.

2 USRI A WA AR X EE R A FIR SEE TR UL A AOE R R AR

3 21 AW —AHER, AR A T ERAE, i HEZ LRGSR

4 FEFBIIN], IRERBUX KRR 2 P n k.

1 For most American movie studios, Chinese audience’s spending power is too great to ignore.

2 Inrecent years, thanks to the rapid development of economy and the country’s support of the
culture industry, China’s movie industry is booming.

3 Originated in 1993 and held between April and May each year, Beijing College Student Film
Festival is one of the influential movie festivals in China.

4 Mo Yan, the first Chinese winner of the Nobel Prize in Literature, has several of his novels

adapted into movies and TV works.
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€
LProduce

Unit project

— Teaching suggestions

Step 1

Step 2
Step 3
Step 4
Step 5
Step 6

Step 7

Help Ss prepare for the unit project by showing Ss some dubbed video clips and
discuss with them the four steps listed in the unit project for dubbing a video clip.
Give Ss more detailed suggestions by asking them to:

* Read the scripts and try to understand the meaning of every word.

*  Watch the video clip with sound to analyze the personality and emotions of the
character to be dubbed. Then pay attention to the character’s pronunciation and
imitate their accents.

* Do rehearsals by dubbing and watching the video clip simultaneously.
* Dub the video clip and record the dubbed video clip.

* Play the dubbed video clip and make improvement if necessary.

Ask Ss to finish the dubbing assignment after class.

Divide Ss into groups to discuss and evaluate their dubbing.

Ask each group to select a representative to show their work to the whole class.
Invite Ss to comment on other groups” dubbing video clips.

Make comments and point out strong and weak points of Ss” work.

Ask Ss to upload their video clips to the online course so that the whole class can
watch everyone’s work and give feedback.

Suggestions for evaluation

Evaluation could be done by making comments on the following aspects or completing the
checklist in the Students’ Book.

Content Is the movie inspiring, interesting or highly regarded?
Is the chosen scene attractive to the audience?
Is the voice clear and loud enough?
Delivery Are the pronunciation and intonation close to the original version?
Does the dubbing vividly convey the character’s emotions?
Is the dubbing video clip well recorded?
124 UNITS
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Translation of the texts

10

11

12
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(UkHars) « RERGITEZTE

20124/ —K, e i) BTAEAS R B . BEEXTGHTTERE, KA L HRBL 1 35 MiiH ik
MBS, WfES T —RIKREHZH . SRIRRRPOR R B 72RO S R TR . 2O
O RRR RIS AL L S A E s

HAH 3PSV SGE Y i RAEA — RIS, RESCPTEMEIR ARV k. WIER attt, 52
F2ARZZE, E—OEEE M. TRMKE AN ZMEERT A, ERFREETHOmES, If
Wil P2 AR TR, R TR R, XL PR RS A BORBTC RS . A DS ETA A
MZfe, CREIGFE . RSN EARINRE], B TORAME—INERUR IR SRR RZub i T+
T T B, AN B SRR PRI A

SKHSHLII AT (kT 44, BIRE18 A H R Ak,

—ROkBE, Rl e nE], — RIS, ATTRESUIFERR . SRITX — U N S8 — 223K
WE, AERSHE B S LT - LSO AV ENSEF . BALAS HRR, A2 A © 2285 3 1 HR i B0 X A i
IR I AR Z AR AR, e SRR 2 - DR UE, “HRRIIT
FEPRZAZG,”

JUIAAZJGH) =K, S0 LSS T 1 280 12 D 2% R 2 PR - 3 I 2% AT 6 bR — A 20 [l LRI . 2R -
WAL : USRI, IRSA T ARERESZYE? WERIR— AR E R f— A, HERAER,
PUAAERE AN, ALERE2M RIS, ARIRIZE AT 7

VER— AT AR B, 8RR - i 2% B AR MEE , (HIA A SEPFFFANZ A B . o 75 il
ZZit: LY S A2 BT . ek i — i MR S OF T, ik DIk

PR MIT A SRR, I s 3P ANT PR 1 B
“FEEM, FEEIE.
A SER M LIZOATE.”

EIMEEWT et . “HAEVRC LA RIGR 1.

g 7T H, (ke Eargk) BIANCZ5e i 1 REEHT =43 2 IVE. A 1R0E A )i LA 395X A
PSS B IS AR XK, [ SCRELE A i 2 [B) P ARG I, AT H RS T 2Eihsk 1. 9 4h, A
TS S NBRRE R T — DN ENEZ MR XA, — VIR ames .

AP T Ugas U2 1o xhie, BIBVELE A AEA & HINETE, (HEXREEHER — 4.

WAEARAN ARI—R, BEZRRIEYEIN - 220 T ok 5205 - RIIERRRIC TR . il “FfIFHE=E A
WY, XA HAZOIER 5%, WOABLSCAETT P IR AR AE. T H R EA W AR Z HIR
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13

14

15

16

HIXHT, PR R I AR 28 5 305 H s s i S o AR A R HRME . RO T T, T
SIPWFETR TR ZERpInT )5, BERIN T A S ETHME, KOAMF AT E, oAk
AW MhF SRR, HERVEZREIR. ST i, AEFEAMA D; AREkEE A S X
e, MRS E O TR FYCHTA 1T AR R 25 e ——UEW FUZ HURMEL TR R
PIFERFHUE : TR

ZENEE T o

PLZERFWT G B0E : “BUEIRAT LA )R RIBAX AN 177

2013411 H, W (kEH4%) Bl X—K, BZHPRASETIFARAN; BFLL, R —NRA
SN FENIFAERSSTC), AHEL, Ml REC . e, PIIHIRIRE) T HZE S, JFea THMNE M
Ti&.
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HLS I E—rh s s ) 5 G

A TEAELE P E R AMNE A JE T B ey R, Traie - BH - SniEi iR s R E L filn, AA
B S — s, gl hE O 3) B — . XA () BRIV SE =8, 2 SfRa
ZE/NIe BB —— D R R ) B e . TR AR S A /N, (ERARAY 2220 AT R AR B 4
ICE RN E A R ERAN Y EIER . o208, EEIR BRI —Z], MilEs) rX iR Ze
A Sy — R ANE B Y, AR T E A AR SRR, XA AT, W,

FHr - St e E o R ETREN), MTERINE T —ZHSMNEE B A 19994 HE LK, 2
i H2rA 10080, i) 47 e E g e, ol H B 2015412 A, i 1 3
R (FR), XRREAE TR SR . FrURH e A ERNE, A AR b b=, A8
BRI 1 ifEE?

JLRZJGE, FH-EfE AR RIE B, JRA 2t Sl R mimfe, O Big A LF-Sr 210
FE7 AR, A A AR B IR A E R A T v - B k. XL E AR LT
W VR DT B e v IS =2 XA AR . FHI SRS BN T A, JF HARRE T ORI =R )
HAMA TINA . BH-BREES: CMSE AR Z ATLICABAREE " AR TR B LR L, 52
BRFIFR, UIREAF T

(W 3) EWYSTEHEBG T 11542380585 s, Horld 8 5850k B T EBYSHIA AR . %
A, PEZERAEE AT EER TiE50%, BRSSO iR 5 — R i . Bl
A WSR2 RIE R T TPILZ B LR 1 S5 B AN ). X A v [ ) SR SR B &
nfarr AP ETT S AT R AR RO AR, Bl CREEE 530S 7) FEH B 1 3.91238 8 5D
PR M SR i 2y . X AR AAE — BT N — Bl e E S 1
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201642 H, Brz)Em b (ENM) 76 FBUGE 12 RN 1 AT S DORRAS ) 52 5 i 8——idid 4.3
¢35t BORMZ HH EMAGERCL SRR L1 DAt TRIVER s, il (i) ) RIS, IERAEXE
R, B - ISR AL a2 MRS R A2 w) A AR A A R L S s RS, IR A
PHY— BT P E R 2 e T n AR A — R

PR —FatEA A, PO ESENTTRC, B DU ORI H) H 5 M 5 SR X R SN By “BLAESME]
SUBORZ " BT - TERGE, CTPEIN T —LSNEN, TS SESABN ARG, RRFE, WA
ARG e

XRESOR T RERFLE T2, HEMARERBHRRE N AT ZHL. S50, AR IIF IR 2] b [ 5K & i)
N, AERGUN EGOEREBEEIN, T e R E RN TR X WERE, AR
A, UGN AR LR oK, IS o s B b ) R4 A 1 T 51
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