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Infroduction

1. Definition of Translation

There are many definitions of translation. Now let us look at a few of them:

Translating is the art of recomposing a work in another language without losing its

original flavor. —Columbia Encyclopedia

LU H S HAVEN R B 5 ERE HRATEZD,
— (PEXARES  EEXFE)

Translating is the replacement of textual material in one language (SL) by

equivalent textual material in another language (TL). —J. C. Catford

Translating consists in reproducing in the receptor language the closest natural
equivalent of the source language message, first in terms of meaning and secondly in

terms of style. —FEugene A. Nida

To translate is to change into another language, retaining as much of the sense as one
can. —Samuel Johnson
(Translating) is rendering the meaning of a text into another language in the way

the author intended the text. —Peter Newmark

Translation is an art that involves the re-creation of a work in another language for

readers with a different background. —Malcolm Cowley

In the above definitions, several words are of much importance. The first one is “textual”
(or “text”), which reminds us what we usually translate are texts rather than independent words
or sentences. The second word is “natural”, which tells us that it is not enough to produce
grammatically correct sentences (that is the basic demand, especially in Chinese-English

translation) but idiomatic, natural sentences. A further demand is raised in the third word “flavor”

W PENEIEATT (BBRD -lindd 1 $ 2012.5.29 1:05:20 PM (



| T —&— (T

SOXEIENT (RO

(or “style”), that is, the translator should do his best to retain the special characteristics of the
original writer. For example, political essays or colloquialisms, or works by Hemingway and by
Mark Twain should be reproduced into different styles based on the original ones.

We may add some definitions by modern translation theorists.

Israeli translation theorist Gideon Toury says: “A translation is taken to be any target-
language utterance which is presented or regarded as such within the target culture, on whatever
grounds.”

German translation theorist Christiane Nord gives this definition: “Translation is the
production of a functional target text maintaining a relationship with a given source text that is
specified according to the intended or demanded function of the target text.”

Toury emphasizes the culture while Nord gives more emphasis to the pragmatic approach,
that is, to fulfill the function through the text. However, American translation theorist Jean Sager
points out another aspect: “Translation is an externally motivated industrial activity, supported
by information technology, which is diversified in response to the particular needs of this form of
communication.” This definition puts translation as an industry, and translators have to suit the
needs of their employers, who may make special demands.

Traditionally, the translator was held to be responsible for the source text. This is not
enough. From the above definitions we find not only “in the way the author intended” but also ““for

readers with a different background”. This clearly reveals that the process of translation consists

of five links:
Author of the Readers of
—>{ Source text —> Translator —»| Target text —>
source text the target text

Translation (or the translator) is often compared to a bridge, which is not just between
the source text and the target text, but between the author of the text (dispatcher of the original
information) and the reader of the target text (final and indirect receiver or receptor of the
information). So, as an intermediate information receiver and at the same time the secondary
dispatcher, the translator has to analyze the intention of the author in writing the source text
and try to convey it to the reader of the translation, who should understand the intention
of the author through the target text. That is why translation is considered as an ostensive-
inferential cognitive process.

We would find more or less the same emphasis in some of the definitions given by some

Chinese translators:
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We can quote the Cambridge Encyclopedia of Language to sum up translation as a task to be

accomplished:

It is sometimes said that there is no task more complex than translation—a claim
that can be readily believed when all the variables involved are taken into account.
Translators not only need to know their source language well; they must also have a
thorough understanding of the field of knowledge covered by the source text, and of
any social, cultural, or emotional connotations that need to be specified in the target
language if the intended effect is to be conveyed. The same special awareness needs
to be present for the target language, so that points of special phrasing, local (e.g.

regional) expectations, and so on, can all be taken into account.

Here “intended effect” is determined by the original author, the very translator, and very
often the employer or the commissioner of the translation.

Translation can be classified into the following types:

1) Oral (interpretation): instantaneous (consecutive), simultaneous

2) Written: whole text literature, pragmatic excerpt, partial, gist, summary, selective, and
adapted translation and rewriting in another language (including “general translation” and “gloss
translation™)

3) Machine aided translation and machine (computer) translation

Then, there is indirect translation, referring to translation not from the source text but from
the translation of the source text in another language.

In a sense, capacity in written translation is the basis of oral interpretation, but the former

allows more refining and better accuracy while the latter requires more on-the-spot handling
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capacity. Our entrance into the information age often asks for different kinds of translation other
than whole text translation. For example, the translator may be given a text of, say, 3,000 words,
and is asked to sum up the main idea in 300 words in the target language. In this case, more than
language transformation is needed.

As for the purpose of translation, let’s quote Peter Newmark from his About Translation:
1) to contribute to the understanding and peace between nations, groups, and individuals; 2)
to transmit knowledge in plain, appropriate and accessible language, in particular in relation
to technology transfer; 3) to explain and mediate between cultures on the basis of common
humanity, respecting their strengths, implicitly exposing their weaknesses; 4) to translate the
world’s great books, the universal works in which the human spirit is enshrined and lives; 5) as a

general aid or as a skill required in the acquisition of a foreign language.

2. Criteria of Translation

The activity of translating in China began thousands of years ago when people of different
tribes and ethnic groups speaking different languages and dialects communicated with each
other. So China has a long history of practice in translation. And later the translation of Buddhist
scripture made great contribution to Chinese culture. Xuanzang ( Z%&) alone presided over the
translation of more than a thousand volumes of Buddhist scriptures. Many translators summed
up their experience and raised standards of translation. Zhi Qian (3¢} ) pointed out in (L A)&
Fr) that “ @5, HSORATE, BOLEALI™, B3, B4 50, MR, &Ny
38, emphasizing the conveyance of the original meaning and expressiveness of the translation.
Dao An (j& ) of the Eastern Jin Dynasty also warned translators on guard against 7144 (“five
losses™: five ways of losing the original essence in translation) in  B&in]%k % 351k B =280 %) .
The “five losses” in improper translation he mentioned are: 1) unnecessary reversion of word
order, 2) added description (which does not exist in the original text), 3) cutting of repeated wording
(necessary as religious scriptures for prayers), 4) omission of repetition of certain conclusive
messages, and 5) cutting of contents repeated as introduction to a new topic. We can see that he
emphasized the importance of following the original text faithfully.

Ma Jianzhong (E %) is remembered not only for his contribution in writing the first
Chinese grammar book {LILEGCif ) but also for making important remarks about translation
based on the comparison between European languages and Chinese. He held that the translator

should see to it that:

* See (EF-ARLIE A (BRARHEE, LisMESHE MhRtL, 1992)
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FAMM 2, TR, SHEERZE T, rFm 286, Rk
A, MH SRS 2 BTk, K, N %ﬂi,%;ﬁa,%ﬂhﬁ
B ZHE, 1 XESHAME, FHHIER, REOEMR, REME, FRZ
3, EAEATEmLE, LR A TR, RilifEREME TR 2 i SR
XIS, ANhEEMD,

According to him, the translator should carefully read and analyze the source text to get the
real meaning, the structure, the style, the spirit, the tone, and the sound effect before he begins to
translate. Actually he also mentioned that the effect of the translation on the target readers should
be the same as that of the original text on its readers.

The most popular and acclaimed criterion was the three characters: 15, i5, H (usually
translated as “faithfulness”, “expressiveness”, and “clegance/refinement”) raised by Yan Fu (™

% ). He said in (CRIHIE - FHIF)

BT RS EL kL Mk, SREGECRER, BERAE, BRERAELR, N
B o BESCHUER S, i f) i), A BTt s, AT ek,
T SCAEASC, - BESCHABEAZ, M40, WA Es, DUBRE,
JLBZE, WLOhR, ARBEILCAGER, (B) H: BFLg. FH. fEimd.
MH: B2EX, {72k, =FTH3CEIER, A FEFME, &E. b
B, REIRE

The three characters have been regarded as guiding principles of translation for many
years in China. However, the content summed up in the three characters is very general or even
sweeping, especially the first character /& or “faithfulness”. In what way can a translation be
considered as ““faithful”? There have been many interpretations of them over the years. Professor
Wang Zuoliang ( F{% ) explained the three characters raised by Yan Fu as follows: fth . friE

ET RARAEE TSR NS, BT R R A R R, T
3 ok AP BRI J5 VY XU A R M 5 T AT

Modern scholars also raised different criteria:

B A CARETF HA SR — 28 el F— TR SR RIRE, — S0 .
—FBIREE
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PFEMIEREE, HFHELUEMHER, FXS4HEETRCZ 7 MaSE
BINZE, — I

Liu Zhongde (X|E %) and Si Guo (/& &) modified the three characters raised by Yan Fu
respectively into: f5——15F TR, b——knH s, U—YA XM and /5. ik, ME(G
b1, Eftagft2).

Fu Lei ({#55) said the purpose of translation was to “achieve the ‘spirit” of the original”( 3k
BUFVERIRGAH), and he added: DABCRMIE, #EE G N E —F, FroRAERLL, Mk
#{Ll, He compared translation to copying a painting and raised the idea of “spiritual similarity”,
which is, however, very difficult to grasp.

Qian Zhongshu (5 h945) put forward the idea of “conversion”, which aimed at “perfection”:
SCFRRIE B BAR AT LU “(E7 . BRI — B SCTF B B 5 — E 30T, BEARERALE
P Fﬁﬁﬁ%ﬁﬁﬁﬁ s AT AE SRR, XRESE 2 IRAF AR AR, AR EARAT “fLse”.
It is really very difficult to translate {£,3% into English. It is a term used in art, meaning “perfection”
or “consummation”. It raises the highest criterion for translation, but it is more of an ideal aim
than something that can be achieved in practice as nobody can claim his translation is perfect.

Xu Yuanchong (i) proposed that the translation of poetry should not only be
¥, but also be %3 and JE3E . As for b, he raised three levels: 254t %t , &1L, so that the
translation shall make the reader of the translation 17, #f2 , }x2 . These are the reflections
of a well-versed poetry translator. His French and English translations of many classic Chinese
poems are well received by Western scholars. He was concerned not only about the meaning but
also about the sound effect and even the form of poems from an artistic point of view. He also
said that translation was an endless process seeking for the better in order to bring enjoyment to
the target reader.

According to Lin Yiliang (#LL5), the translator should “achieve a kind of ‘spiritual
harmony”” (G F|—Fuir R _EAYFL 4 ) with the original author. He said: X Fh32 A #8ik T 23 [H]
Frmst | _ERIRREL, FTRE T A% LR S ERYEESE . Here “spiritual harmony” means more
than “agreement” but a kind of spiritual joining or harmony between the author of the source
text and the translator. And we can add that the actual purpose for the translator is to set
up a harmonious link between the source author (information sender) and the target reader
(information receptor), on whom the function of any translation is realized.

Every translator should ask himself the question raised by Hu Shi (#i& ): Fef 1240 —4H,
R P FEAREENMETEAN, 24 KRIFEN, S, ZEFESE?
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Now let’s quote some sayings by Western scholars:

1) A translation should give a complete transcript of the ideas of the original work.
2) The style and manner of writing should be of the same character as that of the original. 3) A

translation should have all the ease of the original composition. —Alexander Fraser Tytler

We expect approximate truth in translation...what we want to have is the truest possible
feel of the original. The characters, the situation, the reflection, must come to us as they were
in the author’s mind and breast, not necessarily by precisely as he had them on his lips.

—Oliver Edwards

A good translator is 1) to give a just representation of the sense of the original, 2) to
convey into his version, as much as possible in a consistency with the genius of the language
with which he writes, the author’s spirit and manners, and 3) to take care that the version has
at least the quality of an original performance so as to appear natural and easy.

—George Campbell

The test of a real translation is that it should not read like translation at all.

—1J. B. Philips

A good translation should achieve: 1) Norms: following established rules; 2) Accuracy:
faithful reproduction of the original discourse, that is, focusing on the source text;
3) Acceptability: social appropriateness of a linguistic action in the target text culture, that is

focusing on target text. —Gideon Toury

No translation, however learned, is of any value that does not give at least some of the

joy to the readers that was given by its original. —A. J. Arberry

(Tri-ness) Faithfulness, expressiveness, and gracefulness were considered the golden

rule in the field of translation. —Herbert Rotheinstein

...the best translation is one which 1) uses the normal language forms of the receptor
language, 2) communicates, as much as possible, to the receptor language speakers the same
meaning that was understood by the speakers of the source language, and 3) maintains the
dynamics of the original source language text. Maintaining the “dynamics” of the source text
means that the translation is presented in such a way that it will, hopefully, evoke the same

response as the source text attempted to evoke. —Mildred L. Larson

In his Methodological Aspects of Interpretation and Translation Research, Gile says a
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good translation should achieve “ideational clarity, linguistic acceptability, terminological
accuracy, and fidelity”.

If we compare their sayings, we find faithfulness (1) and expressiveness (iA ) can embrace
all. The most influential perhaps is the theory of “functional equivalence” (later modified as
“dynamic equivalence™) raised by Eugene A. Nida', which, some people say, “has established
a new paradigm for translation”. But other people have different opinions and say that though
“functional equivalence” makes sense theoretically, it can hardly guide the practice of translation.
Still others deem it as an ideal impossible to realize. There are also people who raise some doubt
about it as the target readers may have different purposes of reading than those of the source
readers and the so called “function” can hardly be judged with the same standard. As a matter of
fact, different types of translation, the actual purpose of translation, the target readership, and the

demand of the designator of translation, etc., may all affect the standard of translation required.

The guiding principle in actual translation is very important in judging the quality of a
translation. There are two popular terms concerning this. One is domestication, first raised by
Lawrence Venuti. It means a translation strategy for a transparent, fluent style in order to minimize
the strangeness of the foreign text for readers of the translation. Opposed to domestication is the
term foreignization (also called alienation), which aims at a translation deliberately breaking
target conventions by retaining some foreignness or exotic flavor of the original. The two most
famous English translations of Hong Lou Meng ({£I.#%%)) can be thought to have followed the
two opposite principles. David Hawkes intended to make his translation The Story of the Stone an
easy reader for native speakers of English, so he made many “emendations”, thus his translation
is more of domestication, while the translation entitled A Dream of Red Mansions by Yang
Hsien-yi (#%3%E2%5 ) and Gladys Yang (&} J51% ) follows the principle of foreignization in order to
introduce to the West not only the story but Chinese culture to the fullest possible extent.

The following is a passage from Luck by Mark Twain and its Chinese translation:

If you’ll believe me, he went through with flying colors on examination days! He went
through on that purely superficial “cram”, and got compliments too, while others, who knew
a thousand times more than he, got plucked.

rEhRE, AMEthE, ZAERMM T RHE TREK, thdE— s i i
JERIRFERHE T, BB TR ML NEAhsE—T0%, Btk

* See (HrmssikibTE) (EHEEHE, PEXIMELRA R, 1999), GHERFEIRY (RFFE. 2%, IhH
AR, 1990) and S1EFH P EIBRF NS compiled by VR (BIALELF itk 1995).
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Both the English original and its Chinese translation are of colloquial style, and both are
idiomatic expressions. But study carefully and we will find many changes in the actual wording
of the translation. The conditional clause “if you’ll believe me” has been changed into {R{Eh,
2, NMEthE, “with flying colors” becomes H X3k, and “got plucked” is rendered as A+
K #% according to the context. All such accommodations are made to produce a smoothly
reading translation. You will surely agree that this translation is very much “domesticated”.
Domestication emphasizes the naturalness and smoothness of the translation. To achieve this,
making proper use of idioms and other idiomatic expressions of the target language is very
important.

The following are some more examples of translation guided by the principle of
domestication. This kind of translation requires a very good command of both the source and the

target languages on the part of the translator.

L FRXATHE B RE
I took the news with a grain of salt.

2. fib g R EEALBEVE 2 R TR 1),
He has many hot potatoes to handle every day.

3. EFBEBIGIHE TR, XA T CUER” BN TRICH,
This hen-pecked man became on tenterhooks when his wife scolded her way into the
room.

4. [FIFAIEIM A RA R, KRR T, K5, WG, bkl “RE” —2%
KIS, SEEEAA . TERARIER, oA,
My classmates and teachers thought there was something wrong with me, that I was off my
head. They came to my home to talk me round, to steer me back onto “the right track”—to get
me to crack the standard textbooks. But I stuck to my guns.

5. AR AN AR LA RS AR A T
But this seemingly simple question had her in a pickle.

6. (L) AR FUR AT, FEEIEE L T ISk
Aging and a prey to poverty and ill health, he began to look like a man with one foot in
the grave.

7. ARG B HAY, FABERRGE, REFH, Bk AT,
The clothes may not be new, but they haven’t been worn much. Still, if you turn up

your nose at them, I shan’t complain.
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A warning should be given here: Some English idioms and idiomatic expressions (including
some dead metaphors and faded similes) have been used so frequently that they have become
clichés. You may find them vivid because it may be the first time for you to come across them, but
to native speakers of English they have lost their freshness and vividness and sound hackneyed.
If you are not sure if an idiom is a cliché, you are advised to consult The Dictionary of Clichés.
The following are some examples: hit the nail on the head (571355 ), put all one’s eggs in one
basket (FR7E—), lock, stock, and barrel (4:3%), a bolt from the blue (I K% ), cry wolf (Ji
3 T), sour grapes (% %% ), a blessing in disguise (€454 1), etc.

3. Is Translation Easy?

Some people think translation is easy: As long as you know some grammar rules of a foreign
language, you can translate with the help of a dictionary.

Is it really so? First, let us take the simple word make as an example.

Make is one of the words we learn when we begin to learn English, and many people think
its meaning is f#f in Chinese. But you will agree that the word “make” in the following sentences

cannot be translated as f# .

[u—

. He made a great mistake. (0. T Jc4th)

. It does not make any sense to me. (53 )

. I'm not made for running. (KA 5ESY)

. He sent her six valentines to make his point. (Z&HH.00 )

. Let’s make it five o’clock, OK? (7£4E)

. The accident made headline the next day. (5 T k53T 1H)

. More Chinese companies make Fortune 500 list. (f%] A /3EA)

. Do you think you can make it within three days? (5 %)

. That makes the third time I’ve asked you not to do that! (A[ /&% =k T )

O 0 9 O W B~ W DN

—
=]

. It is a common saying that “Manners make the man”, and another says that “Mind makes
the man”. But truer than either is a third that “Home makes the man”. (§8& H—/ A1
AN &k BIEN)

So KRk AL EFER LAY is translated as The Making of a Hero, because the book tells how
an ordinary man becomes a hero. If it was translated as “How Iron and Steel Are Made”, people

would think it is a book about the steel industry.

10
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Chinese and English often have different ways to express similar ideas. For example, we
say in Chinese fihfFRE&k /155, butin English it is simply “She was singing/reading”. It would
sound redundant to add the word “song/book”. In Chinese we say 724 and I&{%, butin English
they say “take medicine” and “eat soup” (because “soup” is considered as food rather than drink).
In Chinese F1H & —#2¥T can be used to refer to both children and grown-ups, but in English “to
play with one’s friends” only suits talking about children and for grown-ups the proper expression
is “to have a good time with one’s friends”.

Now look at the following seemingly easy sentences and see if you can translate them

properly. What is WRONG with the translations provided in brackets?

—_—

. He is easily the best student in the class. ({fR 75 5 Hopk T B _F B hfrI~4E )
. The stranger robbed his wife. (H/~BEtE A& T fbA9FET-,)

. I can’t agree more. (FARERIEE L T .)

. They gave the boy the lie. (fth{/ 1%t 5 Ei5iifk )

. This is a very good price. (iXA&=— /N EH LI ER.)

. She sighed for her mother. (# At K250 T —HX,)

. Her mother died of difficult labor. (4 K}2555 BiAE.)

. Iwon’t do it to save my life. (4 T# A /Iy, H"AST.)

. I dare say he is honest. ( FREI {220 ,)

. T have no opinion of him. (F&XH %A H ki)

. He was then bright in the eye. (APBth AR HE i T61E,)

. Calculation never makes a hero. (155 M S G 18 H 304 )

. Their panic was their only punishment. (5252 fth {1152 2 A9 ME—4L 51 .)
. Do you have a family? (fREE5 T2 )

. Success is only an idea away. ( I3 HAE—/N 024,

O 0 9 N »n B~ WD

e T e T e T T =
wm A WD = O

Now, let’s analyze them one by one.

The word “easily” in Sentence 1 is not of the usual sense and can’t be translated as %5 5 i .
It means “without doubt; by far”. So the sentence should be translated as fth#fa %} / TCEEETE I
IAFEHYEAE or fhERBE BRI AR 24T F £

The meaning of & T fthJ3E+ in the translation of Sentence 2 is ambiguous. It may mean
the stranger took away the woman and made her his own wife. But in the English sentence,

what was actually taken was not the woman but her money or personal belongings. So a clear

translation should be AR/NPE A NG T hFE 0% (Z75).

11
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Sentence 3 uses a negative form to express the meaning of the superlative degree. The
translation is wrong because “agree” here is an intransitive verb (when used as a transitive verb,
it is often followed by a that-clause) and “more” is not its object but its adverbial. So the sentence
should be translated as %524 [6] 7, or more vividly F%28 BT B .

Sentence 4 is an idiomatic way to express certain ideas. Here “give” does not mean “make
somebody possess something”, but rather “scold” or “punish”. So the correct translation of the
sentence is fifl HETT 2 UL (RBTTHE 7T 5 2 RERIEX AT S ).

“Good” is a typical word whose meaning is often vague. Sentence 5 is an utterance by a
customer. So it would be better to translate the sentence simply as EL{§i ‘g .

There are many idioms in English, of which a large number are phrasal verbs. The meaning
of the phrase “sigh for” in Sentence 6 is “feel a deep longing for (something that is lost or far
away)”. So the sentence should be translated as #7253 or b8 W3 B)3% .

Some people tend to think a word in one language may always be turned into a
corresponding word in another language. So they make an equation between “labor” and 553 .
As a matter of fact, “labor” has some meaning that is not covered by the Chinese word Z53). In
Sentence 7 it means “giving birth to a baby, emphasizing the process”. So the sentence actually
means i BEZEFET-HEF™ . (25 2 can be translated as “hard work™.) Don’t be too sure of yourself
and consult the dictionary more.

Infinitive phrases are often used as adverbials of purpose. But “to save my life” in Sentence
8 is not adverbial of purpose. It is an adverbial of concession only without the word “even”. The
sentence means . (72 ) ZEL AT .

We all know “dare” means Hf in its normal sense. But many words will lose their usual meaning
in colloquialism. “I dare say” does not mean the speaker is sure of something. On the contrary, it
shows a tone that the speaker is not very sure and is only offering his own tentative opinion
without imposing it on others. It simply means F:i\A / IF / i .

“Have no opinion” in Sentence 10 is also an idiomatic colloquial expression. It means “have
a very poor opinion”. So the correct translation should be Ik 5B A E L4 .

In Chinese we say someone’s RIE G only when they see something very exciting such
as a large sum of money or a huge pile of treasures, or when they hear some really exciting news.
But “bright in the eye” is one of the many roundabout ways of saying someone is drunk. Sentence
11 should therefore be translated as ARt PR EE T .

The word “calculation” in Sentence 12 does not mean actual work over numbers but “be (too)
careful in planning”, and in this context it has some derogatory implication. This sentence is a

proverb and can be translated as Z$HL A E AT AS T B2
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Pk #E §i] sounds somewhat illogical. In Sentence 13 “punishment” refers to what
they suffered rather than the actual punishment they received (and nobody had given them any
punishment at all). The sentence means “they panicked but suffered nothing else”, so it can be
translated as ftb {1 H2%2 T — et (A HCER).

Some people may think {/: f 5 T "D is quite a good translation of Sentence 14 as it sounds
much better than {37 %1 . But the word “family” has different reference from that of 5% or
g in Chinese. The question “Do you have a family” is not intended to ask about a person’s
marriage status but about one’s duty to a family, usually emphasizing the duty of a parent. So a
proper translation should be {/RF % T T7? Many Chinese students say “I have a big family”
when they introduce themselves. Foreigners might get surprised and wonder “how come that they
have got many children at such young ages when China takes family planning as a basic national
policy”. If you say “I live in a big family”, you imply that you have many siblings. By the way,
“family planning” does not refer to any planning about the financial management of the family.
It is also different from “birth control” (a way of avoiding pregnancy). The word “family” here
also emphasizes children, and the term refers to how many children a couple would like to have
and what the ideal intervals between them are. Actually it means 11X|4 & butnot 5F . So ifa
couple want to have five or more children they still can have a “family planning”.

The translation of Sentence 15 makes no logical sense. The sentence means if they had a
good idea they would be successful, so it can be translated as piTh 52 R —2 2 22,

Now, let’s take a Chinese-English translation for example: %5k H, HARAAE T,
Some people translated it as “I was ugly looking and she did not look at me at all”. On the surface
there is nothing wrong with the translation. But we would ask, if “she” didn’t look at “me”, how
did “she” know “I” was ugly? “She never took a second look at me” would better convey the

meaning of the original.

Bilingual translation between Chinese and English is a kind of transformation between the
two languages. But as each language has different ways to express an idea, nobody can say there
is any absolute version for any translation. We all know no two students will produce exactly the
same version though the class is assigned the same translation. Now let’s take the translation of
this sentence as an example: 5 A Hi 7R, X R EH A NBRBIE S,

Some students may translate it “faithfully” as “She didn’t (failed to) come to/didn’t turn up at/
wasn’t present at the opening ceremony. This thing/matter caused no surprise/surprised nobody.”

The word “thing” or “matter” here sounds Chinglish and could be replaced by “fact” or

“event”. But it is wrong to replace it with the pronoun “it"—and many students would choose “it"—
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though either “this” or “that” will be OK. But this version sounds a bit aloof and another possible
version might be: “(The fact) that she didn’t come to/wasn’t present at the opening ceremony
caused no surprise.” This version sounds a little formal in style. To make it more coherent, the
two sentences can be combined by using a conjunction: “She didn’t come to/wasn’t present at the
opening ceremony, but/and this caused no surprise.”

Most native speakers of English would organize the sentence in other ways: “It caused
no surprise/It was not surprising that she didn’t come to the opening ceremony.” Or: “As was
expected, she didn’t come to the opening ceremony.”

We may also use a definite subject: “We were not surprised that she didn’t come to the
opening ceremony/by her absence at the opening ceremony.”

Then we can add some words for emphasis: “We were by no means/not at all/not in the least
surprised by her absence at the opening ceremony.”

More possible versions:

1. “To nobody’s surprise, she didn’t come to/wasn’t present at the opening ceremony.”

2. “Her absence at the opening ceremony caused no surprise.”

3. “Not unexpectedly that she didn’t come to the opening ceremony.”

4. “Nobody was surprised by her absence at the opening ceremony.”

There are almost endless possible versions for such a simple sentence. Then which is
the best or the most proper one? It depends on the context as well as the translator’s personal
preference. And the judgment can hardly be made as this also concerns different ways or guiding

principles of translation.

4. Literal Translation vs. Liberal Translation

There has been an argument going on in China for years between F 1% and & i%. There
are different translations for the two terms in English: i i¥ is translated as “literal translation”
or “word-for-word translation”, and &% as “liberal translation” or “free translation”. But
these terms do not really make much sense. For example, a “word-for-word” translation—even
between two close languages of the same family—in most cases will make no sense. As for
“free translation”, the translator is never really “free”, but is always restricted by the source text.
Actually, the purpose of any and all translation is to convey the meaning of the source text, just as
Eugene Nida put it: “Translating is the translating of meaning.” Actually, all translation is in this
sense & 1% . When the target language can express the same idea through a form (idiom, sentence

pattern, etc.) similar to that of the source language, it seems to be a “literal translation”. However,
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it is not really word-for-word translation without any change. For example, can you say F%j&—
/- is the literal translation of “I am a student”? First, there is no article in Chinese, and —/>
is often not necessary in Chinese. Then, if we go deeper, we find “%4: is not equal to “student”,
which usually refers to H12424: or o242, while 242 can also refer to /N4, which should be
“pupil” in English.

There is a joke making fun of word-for-word translation:

A boy asked the teacher in a class: “May I go to the toilet?” The teacher said, “Go
ahead.” But the boy sat in his seat without moving. After a while, he asked again, “May I go
to the toilet, please?” The teacher said, “Go ahead.” But this time the boy still sat in his seat
and didn’t go. His desk-mate asked him in a whisper why he didn’t go and he replied: “{R{%
Ui A eSS (i S T

You may argue this is not a true case, so it does not prove anything. However, problems will
emerge if you always try to follow the exact wording of the original. Now, let us look at the
sentence “You flatter me”. A “literal translation” in Chinese may read like {RMR¥EF / 1R3E
3/ RIAF S JE . Do such versions make real sense? Someone may offer a better version: ({/i)
I T, oreven MEHL, MEH| /EH, SH! On the surface these latter versions are better
as they are idiomatic and natural. However, if we take pragmatics into consideration, that is, if
we consider the purpose of the speaker of this utterance, we shall find the latter versions do not
convey the original meaning correctly either. We know 1332 T and similar expressions in Chinese
are often used to show politeness rather than real modesty. They are used as replies whenever one
is praised. But a native speaker of English never uses “You flatter me” to express politeness or
even modesty. The usual reply to praise is “Thank you”. He will say “You flatter me” only when
someone feels he is really overestimated, and often has been asked or expected to do something
really beyond him. So it is an indirect way of refusal or denial. In certain circumstances, the
sentence “You flatter me” can be translated as 3% n] %G AF 4 KA RE

Now, let’s look at an example from Chinese into English. Some students translated &} bk
FA21%, ZEFIENMFHFE TR as “My brother was 21 years older than I, and he often
joked that he could have fathered me.” On the surface the translation is very “literal”, but is it
“faithful”? It is good for the translator to use the word “father” as a verb (instead of using “give
birth”, etc.), but “could have fathered me” may hint something immoral that the brother might
actually be the real father of “I”. So the second part should be retranslated as “could have fathered
a child of my age” to convey the meaning of the original. You can hardly judge whether this is a
“literal” or a “liberal” translation, but it properly conveys the original meaning and is thus a good

translation.
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The translator’s task is to convey the meaning of the original, but there are different
comprehension of meaning itself, or there are different levels of meanings and thus different

translations. The following are some examples:

1. We had plenty of company in the way of wagonloads and mule-loads of tourists—and
dust.
Version A: FATA TR 2 LA, 4238 BN BR - T B A IR I iIX AP0 N Rl Pk ——Fn 4 £
Version B: BRIATHAERIE AL, HRDEWER, BB FHHEE— KL
+ k5.
Version C: FATHIIRIEE AV B4, B9, BAERRE L,
2. “It’s an order from President Bush.” “I don’t care if it is from bush, tree, or grass.”
Version A: “IXg At B G AT 4, AR TRBAEAR, RILER,”
Version B: “XAifH B4R 4" “FA NP ERB AT, FALEFIE,”
Version C: “X &AM fH BG4, " “BEefafift. fikibamhe, 5,
3. But Diana’s champions were overwhelmingly women. Like many of them, she had a
heartless husband, in-laws from hell, and fickle boyfriends.
Version A: [ g LI E E R L EBoeidx, RMhrRe, wha—/JEm
SR, Sk AHARAUARGE, B SRR B A
Version B: n[ g SELMPHIHIT E R L EOR A, FIMATH IR 2 A—FE, thh 4
TG T ISR, MR HIARGE , WS BT Ry B INA .
Version C: i ## MBI R 2 Ho id 4. RIOAMAEIE R 1R AT EF 2 AAR(CL
SEREMENL, ERNEAYE, BRI,

Versions A in the above succeed only in translating the surface meaning or literal meaning;
Versions B bring out the actual meaning, and Versions C go further to express the meaning
smoothly. Versions C are what competent translators should aim at.

Instead of “literal translation” and “liberal translation”, Peter Newmark raised another
pair of terms— “semantic translation” and “communicative translation”. The former
refers to the translation of documents, political articles, etc., in which the wording is as
important as the meaning, thus requiring more attention to the way of expression, and the
latter refers to the translation of literature works like stories and novels, thus allowing the
translator more “freedom” to choose proper forms as long as the meaning and aesthetic

effect are conveyed—this also means the translator can make better use of his capacity
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in “recreation”, or like the Chinese saying: the translator can give full play to the target
language ( RE1X 3% ). The following examples are well translated but we can see the
translations are by no means “free”. Actually the translator adopts some accommodation
to offer more aesthetical enjoyment. However, this requires a real aptitude for the

language.

1. wasted and withering years g5t % A

2. just to reap easy-to-reach profit AR IIT k& 2 |

3. He bent solely upon profit. fhix 4~ A MEFI 2 &,

4. It indeed makes a good story. B A& LIRS,

5. The shortest answer is doing. .0 @I ANANfT3), (Literal translation f fia) B AY =] 2wt ik

is passable but of less grace.)

Exercise 1

I. What is WRONG with the following translations?

. She is in love with him. fhFi{h {E &,

. Commit no nuisance. SRR,

. Tcan’t help it. FTLAFEFS BT,

. I found myself at the foot of a hill. F/E—FE/NURJILEIAIL T B D,

. People want to buy more birds than I have. N[ JAESEELF T 20 5,

S A P, There is no such principle.

. AT N . Don’t marry the misfortune to another.

. @R A# Az, The interest flows horizontally.

XA AR ASE A 4 =&+ —. He never cares three times seven is equal to

twenty-one.

© % N L A W N —

II. Translate the following into proper Chinese. Pay attention to the italicized *“simple”
words.
1. It took two long sittings to record all the texts.
2. His joke really killed everyone present.
3. He choked on the last word, his breath labored as though he was struggling with a
great weight.
4. Mike looked pulled down last week, but he still pulled down on A in translation.
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. A smart toaster can sense when the bread is the chosen shade of brown.
. By now a crowd had gathered, and their voice began to rise in shared complaint.
. But now the sadness of her smile shivered away into pride.

. Her kiss was fluttery and full of sweetness, but nonetheless a hostess kiss.

O o0 3 O W

. The broadcast immediately decided me.
10. The plain house at the end of the village does not shout its presence.

11. The huge false eyelashes set off her features to admiration.

5. Some Translation Theories in the West

Recent years have seen rapid development in the studies of translation. Here are some
influential theories that might be helpful in forming a deeper reflection on translation. (The author

of this book has added some views of his own on these terms based on his personal understanding.)

5.1 The Skopos theory

The Skopos theory was put up by Hans Vermeer. It stresses that it is the intended purpose
of the target text determined by the initiator, not the author of the source text or the effect of the
source text on its recipient that determines the strategies and methods of translation. The Skopos
theory contains two basic rules: 1) The coherence rule—the target text must be sufficiently
coherent to allow the intended reader to comprehend it, given their assumed background
knowledge and situational circumstances. 2) The fidelity rule—there must be intertextual
coherence between the source text and the target text. According to this theory, the translator
should use translation strategies most appropriately to achieve the intended purpose of the target

text. This can liberate the translator from literalness.

5.2 The theory of “translational action”

The theory of “translational action” was developed by Justa Holz-Manttari. This theory
represents a function-oriented approach and holds that translation is primarily a process
of intercultural communication, whose end product is a text that is capable of functioning

appropriately in situational contexts of use.
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5.3 Acceptability

We can see the term itself emphasizes the receiving end of translation—the reader of the
target text. According to this theory, translation “involves an encounter, if not a confrontation”.
So whether a translation is good should be judged by the target reader or audience—they can not
only understand the content but accept the language of translation. A translator confronts two
languages, and acceptability emphasizes the target language, that is, translation should be adapted

to serve the target reader so as to give them a natural “feel”, rather than be faithful to the original.

5.4 Domestication and foreignization

These two terms were first used by Lawrence Venuti to describe translation strategies.
Domestication means the target text should adopt a transparent, fluent style so as to minimize the
strangeness of the foreign text for target language readers, while foreignization means to break
target conventions deliberately by retaining the foreignness of the source text. But Venuti thinks
either method is partial and very often a compromise between the two should be reached.

Some people use the term “prospective translation” instead of “domestication”. Opposed to
“prospective translation”, which is target reader-orientated, is “retrospective translation”, which

primarily regards the author of the source text as the most important.

5.5 Communicative translation and semantic translation

This pair of terms was first used by Peter Newmark. Communicative translation views
translation as a “communicative process which takes place within a social context”. It is generally
orientated towards the needs of the target reader. It treats the source text as a message rather
than a mere string of linguistic units, aiming at preserving its original function and reproducing
its effect on the target readership. The method of communicative translation fits literature
translation. Semantic translation, on the other hand, requires the translator to reproduce the
precise contextual meaning of the original intended by the author within the bare syntactic
and semantic constraints of the target language, that is, to render the author’s original thought-
process in the target language instead of attempting to re-interpret the source text in a way which
the translator considers more appropriate for the target setting. In a sense, semantic translation
deems the original words as sacred and the translator should preserve them even they might
cause inconsistency, ambiguity, or even mistakes. Semantic translation is often adopted in the
translation of literary, technical and scientific texts as well as other contexts where the language

of the source text is as important as its content.
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5.6 Translation equivalence

This is a term used to describe the nature and extent of the relationship between the source
text and the target text. J. C. Catford stated it as “the replacement of textual material in one
language by equivalent textual material in another language”. Scholars have different arguments
about equivalence. For example, some scholars say that equivalence can be reached at different
linguistic levels. Eugene Nida put forward the idea of “functional equivalence” or “dynamic
equivalence” (as against “formal equivalence”)—the use of different means to make the target
text have the same effect on the reader as the source text. Nida’s theory was once very influential
in China. But as it is hard to judge whether a target text is equivalent to the source text, many
scholars no longer use it as a criterion to assess translation. Otto Kade said there were “total (one-
to-one) equivalence”, “facultative (one-to-many) equivalence”, “approximative (one-to-part)
equivalence” and “zero (one-to-none) equivalence”. Werner Koller, however, put forward more

9

wide-ranged concepts of “denotative equivalence”, “connotative equivalence”, “text-normative

CEINNT3

equivalence”, “pragmatic equivalence”, and “formal-aesthetical equivalence”. Other scholars also
put forward “linguistic equivalence”, “paradigmatic equivalence”, “stylistic equivalence”, “textual
equivalence”, etc. to emphasize different aspects of translation.

The word “equivalence” may mean “similarity”, “analogy”, “correspondence”, or

“matching”; it can hardly be considered as an operable criterion to judge or assess a translation.

5.7 Explicitation

As translation involves cultural as well as linguistic shifts, sometimes in the source text
there are some expressions which seem inexplicit or not clear if translated literarily, so additional
explanatory words or phrases should be used to make the meaning explicit to the target reader.
Sometimes the translator has to spell out implicatures by adding connectives to help the
logical flow of the text and increase its readability. But we should note that a translator may
underestimate the target reader’s comprehension ability and too much explicitation may spoil the
intention of the author of the source text, especially when cross-cultural exchanges are becoming

more frequent. So we hold that there must be a proper degree or extent of explicitation.

5.8 Mapping

Mapping is a new concept raised by Holmes, which interprets translation as two maps: the
first is derived by the translator from the source text, and constantly referred to as an overall

mental conception as a whole, and the second is created by the translator on the basis of his
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choice (linguistic, stylistic, rhythmic, etc.) that reflects the shape the target text will finally take.

Comparison of the two maps can reveal the quality of a translation.

5.9 Compensation

It is defined by Hervey and Higgins as “the technique of making up for the translation loss
of important source text features by approximating their efforts in the target text through means
other than those used in the source text”. Other scholars point out that “compensation” should
mainly be used for stylistic, text-specific features and efforts, but not systemic and language-

specific ones. This requires the translator to be creative-minded.

5.10 Poetics of translation

Poetics of translation is concerned with the poetics of the source text in its own literary
system and that of the target text in a different system. This theory stresses the faithfulness that is

less based on linguistic accuracy than on fidelity to the sense or spirit of the original.

5.11 Corpora based transiation

A corpus is a collection of texts that records actually used language data, from which people
can find regularities of the usage of languages. Large corpora have been established in many
academic institutions and now bilingual corpora are widely used for reference in translation,

especially in compiling bilingual dictionaries. Such corpora are called “comparable corpora™.

5.12 Hermeneutic motion

This is a model introduced by Steiner. This theory holds that the process of translating can
be divided into four stages: 1) trust or faith—the translator assumes that the source text contains
a sense to be extracted and received into and via his own speech; 2) aggression, penetration, or
decipherment—the translator invades, extracts, and brings home the meaning of the original;
3) incorporation, embodiment, or appropriative use—the translator adds new element into the
target linguistic and cultural system; and 4) compensation, restitution, or fidelity—the translator
recomposes the translation. Scholars in China usually divide the process of translating into two
major stages: comprehension and expression. The four stages proposed in the Hermeneutic
motion explicitly tell the details of the two and give some idea of how to produce a good

translation.
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5.13 Expectancy norms

This term is based on the view of the reader of the target text. This term was first used by
Andrew Chesterman. Such norms are established by readers of the translation, that is, what
translation they expect to be like and how they should compare or contrast with native texts. So

in a sense, such norms concern more about the product than the process of translation.

6. Translatability

There are over three thousand languages in the world today. As different code systems,
different languages have different grammar rules and various ways to express similar ideas. But
all nations—communities speaking different languages—Ilive in the same world and have much in
common. Human beings all have five senses and similar emotions like love and hatred. All people
need basic necessities for life and are facing more or less similar problems. To put it in academic
terms, different nations share the same cognitive environment of our earth. As globalization goes
wider and deeper, the world is getting smaller. In a sense this provides more basis for translation.
But as different nations live in different parts of the world with various natural conditions and
different cultures, many phenomena are culture-specific and may not be found in other cultures.
So translatability is relatively limited. That is why it is often necessary to borrow or invent new
words, to give explanations or add notes in translation. Then, languages are used not only to
express people’s feelings and reflect the objective world (called “linguistic niceties™), but also
to describe languages themselves, and there are many puns and word games in almost every
language. Some of these usages are really hard or impossible to translate into other languages.
This lessens translatability.

Liu Miqing ( Xl 2% JK) says: “It must be said that translatability is not absolute. Since it is
limited to certain extent and there does not exist information everywhere on all linguistic levels, a
complete realization of effective transference is thus restricted. Restrictions of various kinds form
the so-called ‘limitation of translatability’:

1. The relativity of isomorphism and fuzziness of language;

2. Obstructions in interlingual transfer:

(1) Structural obstruction;

(2) Usage obstruction;

(3) Expression obstruction: 1) Positive or negative expressions, 2) Activeness or passivity,

3) Images or non-images, 4) Morphological or lexical expression of meaning, 5) Focus

and levels;
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(4) Semantic obstruction: 1) Many words with one meaning, 2) One word with many
meanings, 3) Limitation of semantic means;

(5) Cultural obstruction: Linguistic signs indicating 1) the consciousness, 2) the sound and
sight images, 3) the social structure, 4) the regional features, 5) material objects peculiar
to a nation.”

Liu’s remark concerns almost all the elements of translation. As a matter of fact, no translation

is perfect in a sense and the best one only shows the highest translatability but not 100 percent.

Read the following and see if you can find where the pun lies. Can you manage to translate

them into Chinese and keep the pun?

1. —What’s the relation between the door-mat and the door?
—A step father (father—farther)

2. “Call me a taxi,” said the fat man.
“Okay,” said the doorman. “You’re a taxi, but you look more like a truck to me.” (indirect
object + direct object—object + complement)

3. —Do you ever draw pictures in the nude?
—No. I usually wear a smoking jacket.
—What? Aren’t you aware of the danger of fire? (a jacket one wears when smoking—a
jacket from which smoke is coming out)

4. —What can I do for you, Mr. Smith?
—Well doctor, my nose runs and my feet smell.
—Hmmm, that’s awkward. You’re built upside down. (different meanings of “run” and
“smell”)

5. —Why is a room full of married people very empty?
—Because there isn’t a single person in it. (different meanings of “single”)

6. At a wedding a man loses his bachelor’s degree and a woman wins her master’s. (different
meanings of “bachelor” and “master”)

7. A teacher came to a prison to teach the inmates English. He began his lesson by saying “I
suppose you all know what a sentence is”. (different meanings of “sentence”)

8. A cold can be either positive or negative. Sometimes the eyes have it and sometimes the

nose. (the eyes, the nose—those who say “aye” and those who say “no”

The sentence “Anger is only one letter short of danger” makes use of spelling. Though it can

be translated as 4= <, R EL &S 20—~ 5}, the Chinese version does not make much sense and
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thus loses the tricky point of the original because you cannot establish any literal relation between
AR and &S .

Alliteration is a rhetorical means that can achieve special effect. It is agreed that its

translatability is fairly low. However, here are some examples of good translation:

1. Predictably, this winter will be snowy, sleety, and slushy.
AUBE, A2 S. Z2HW. LT,

2. It’s composite of fantasy, fallacy, and fiction.
XAEREL] ., MR A4

3. That Home is Home though it is never so Homely.

FAHET K,

4. Tt was a splendid population—rfor all the sleepy, sluggish-brained sloths stay at home.
(HRHY) XN IR LR R Rl R SRR MR R R RAE T
KH,

5. The dishiest dish in this area was dished up with a dish of trouble last night.

AHBIX BB Se IR 3B ARER M B3] T RE
6. When things happen that you don’t like, you have two choices: You get bitter or better.

RAERAERIEAG, RAMRNERE: o E A, Eomiki,
Alliteration is adopted in the following two Chinese-English translations:

1. RRIZIHEE, sR—EKE, (afoodad)
Want Want wishes well whoever wants.

2. WP ALOAR TS, B ANTETREIR P,
Weep, weep, the candles are watching us part,

Drip, drip, they are burning with broken heart.
Then, when it comes to language itself, as English and Chinese are of very different writing
systems, the translation of sentences concerning words and characters needs some talent. The

following are two examples:

1. “How do you spell your name?” he asked. “Sherryl. Two Rs, one Y, one L.”
TRINAFELB? 7 i, “SH. KBS, FKHAAH."
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2. It is a long word, and it begins with a P, and then there is a splotch, and then it ends in
something that might have been -ence and might have been -ution. (pollution)
XN EEEZ, F-NFL =R, RE SR, F AT IR

A AT, WATRERA RT. (T55Y)

This is a Chinese example: “T48, {RiXWHAMEL, G2/ 0ERE? 7 FU¥EHE. “%
BT, T — A AERE] 7 (KHFEY) See the translation: “You make excellent damson
broth,” he said. “Have you got many damsons in your room there?” “I have dealt in damsels all my
life,” the old woman said, “but [ never keep them in my room.”

The following sentence can be considered as a kind of pun and its translation is clever: #h /F
K IR A% IR % T . She had begun by nursing her illness at home only to end up making a
home for her illness.

Many Chinese & /5 & —a kind of allegorical saying that usually consists of two parts, of
which the first is often a descriptive statement and the second carries the real message though
often unstated—also contain puns. Some people translated F1j##]——Iik oK as “A monk
under an umbrella—bald and bold” or “A monk with an umbrella—hairless and fearless”. It
must be said that the translator is clever enough to produce such wording as “bald and bold” and
“hairless and fearless”, but both failed to relate % and %, and neither “bold” nor “fearless” can
be derived from “umbrella”. This tells us that translatability is limited in word games like this. No
matter how smart a translator may be, some sense of humor is lost. As for the following three, the

first part can only be omitted in translation:

L AMBATIT e —HIH

Everything goes as usual.

2. iR K ———F5 il
That’s really beyond me.
3 ALRFHRE — R .

One has never won.

As the majority of Chinese characters consist of two radicals, many word games and riddles

are made by making use of this feature. It is surely hard to translate such word games.

L ERANE, A2BETA, FfmsbaEmalE.
PR VRS I R Ui D QR VA EA B T 4 i
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3. R , AR, PE=s.
4. YIEIRs R, EET), BA\T),
5. KA, ARAT.

However, many translators have tried to translate puns. For example, there are two English

versions of the Chinese pun:

NEH G, AT LA
LI, SRR AL
Version A: A Buddhist cannot bud in a Buddha.
A maiden may be made a housemaid.
Version B: The man who has been a monk cannot be a Buddha.

The girl who is a bond may also be called a slave.

The second version is better as it reads more like a play on the words, but it still can hardly
convey the original fun in the formation of Chinese characters and may sound meaningless to
English readers.

How do you like this translation?

KA E? JEAE, BIOATEAEK,

Kigeerif? i, KoL,

KIERERE? AR, FOARERE A S EE 1E,

Who’s rice’s mother? It’s flower, because flower gives birth to rice.
Who’s rice’s father? It’s butterfly, because butterfly loves flower.

Who’s rice’s grandma? It’s popcorn, because popcorn has brought up both rice and flower.

Former American President Ford once said, “I’m a Ford, not a Lincoln.” We know
Lincoln is considered the second greatest president in American history, so in a sense Mr.
Ford was modest and sighed he could not be compared with President Lincoln. But if we
translate the sentence into It =445, A £k, the Chinese version does not convey the
whole meaning. Actually Mr. Ford was also using a pun, as both Ford and Lincoln are brand
names of famous cars. However, if we translate his words into K EREFLE M ALK E
%, Chinese readers may feel the wording somewhat awkward and may still fail to get the

implied meaning in his saying. Everybody in the United States knows that Ford is the brand
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of a popular car, not very expensive and is therefore owned by many ordinary people, while
Lincoln is the brand of an expensive limousine that only the rich can afford. So Mr. Ford
also implied that he served the broad masses of people rather than the rich, which can be

explained but hardly be fully conveyed in any translation.

Exercise 2

I. Correct the following translations.
1. b3k A 15 7 %, We won our rival in the contest.
2. 2N it iE{R =K. The teacher promised her to have three days’ leave.
3. {hARBE—G kG, 1EMb B R A 4%RSE, He wants a refrigerator, but he can’t afford it
at present.
4. AL, ER NRAGETH 421X —1F55 . Being in poor health, youth can hardly
shoulder this task.
S5 NRAE Tk, AT, WPt p, WAL, When the people break the
law, they too should be punished, imprisoned, or even sentenced to death.
6. i T, She went away satisfactorily.
7.0 T XA zE, O BIRAETAR,. Hearing the story, he felt uncomfortable.
IL. Translate the following sentences into Chinese.
1. This is the official kind of strike.
. He carries his age astonishingly well.
. We cannot possibly forget it.
. She found her tongue with difficulty.
. Many kiss the baby for the nurse’s sake.
. I'am a little under the weather.
. What shall I go in?
. The photo flatters her.

O 0 3 O W B W N

. It will get you nowhere.

—
=

. This is a silly argument in the wake of history.

—
—_

. He is all there as a teacher.

—
[\

. Next to no wife, good wife is best.

—_
98]

. One of the few things you can say about England with absolute certainty is that it has a

lot of weather.
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14. The “privacy of indifference” rang a bell somewhere.
15. When the going gets tough, the tough gets going.

III. The following is the first part of Chapter One of Evolution and Ethics and Other Essays
and its Chinese translation { K{Hi&) by Yan Fu. Study them and give your comment.

It may be safely assumed that, two thousand years ago, before Caesar set foot in
southern Britain, the whole countryside visible from the windows of the room in which
I write, was in what is called “the state of nature”. Except, it may be, by raising a few
sepulchral mounds, such as those which still, here and there, break the flowing contours
of the downs, man’s hands had made no mark upon it; and the thin veil of vegetation
which overspread the broad-backed heights and the shelving sides of the tombs was
unaffected by his industry. The native grasses and weeds, the scattered patches of gorse,
contended with one another for the possession of the scanty surface soil; they fought
against the droughts of summer, the frosts of winter, and the furious gales which swept,
with unbroken force, now from the Atlantic, and now from the North Sea, at all times
of the year; they filled up, as they might, the gaps made in their ranks by all sorts of
underground and overground animal ravagers. One year with another, with an average
population, the floating balance of the unceasing struggle for existence among the
indigenous plants, maintained itself.

PR B —E 2, EXRRZE, FmmT, Wﬂ%ﬁ, BAEIL T .

L_Tim,é?%kﬁh@%ﬂﬁ BElRV A s, A Rk, A
%%m, i1 ﬁ%,Kuﬂkﬁﬂ,ﬁﬁﬁWEﬁﬁoﬁ@*&%,%ﬁm
B, K& ﬁn/\%é Mk, BAZ5, M2k, HamsaKHuE, 95—
HWiEt, EERAS, 5%, HZN, BUERKR, Sz, SRl
g, 528k, Tme. BASEZERWK, TABWS 200, HEINE, Tt
K, ez, EAaiE, 2EEENERIKE, DAFMENC. 8E2ZN, &
FHUR, BFSGTS, BWERS, FEDS, WAEEY, KRB AME, EAmET
i,

The following is a comment by Wang Zuoliang ( E{Z R ):

A A B SR BROUEE S G A A R SCHR AR AR AR B S
R T TR, FMNRAARW T, Bk komi iy - A T E %
ARG oh B AR S 85, TR IRZD T b BT IR AR R UM T BRI i 1Y
B s,
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7. Basic Differences Between English and Chinese

First, let’s read the following Chinese passages and their English translations:

L AR b, REFIA, (GEAHIEY)
The moon is extremely bright tonight.

2. PSRBT, BT —UME, BRI, gHNT, 3 7T b

Fitxk, NTKRI, -1, d@EeRERme 7. = Lk EE — Ik,
BHE: ‘IRl AL (CERFIC))
After lunch he walked to the Sparrow Flower Bridge, where he hired a small boat
and paddled along towards the north. Soon he reached the Li Xia Pavilion. Then he
stepped ashore and went in, and when he entered the gate he saw another pavilion,
the paint of which was practically all worn off, and on its front columns were two
scrolls with the following words: “The pavilion is ancient as history; Ji’nan is full of
scholars.”

3AERMSN, Kk TS ILEMEH, /SRR BRERE IR, HE Z F/Mk
TR SR, FLELE D URAEC RIS L P2l 7, nle, AAMAE
ok, PiAeM e e, fERlfyE T, WARAIRAY; Bt 2H 42
L&, ARELET ARHE Sk B F] 2 T d ZaHRm . (KIRSEHF))
Born in the countryside and having lost his parents and his barren lands, Xiangzi came
to Beijing when he was eighteen. With strong muscle and honesty he did almost all the
labors by which he could earn his bread. Soon it appeared clear to him that a rickshaw
was more paid than to do other labors with limited payment. Besides, drawing a rickshaw
may be flexible and of much opportunity and sometimes he may be paid even much more
than what he expected.

4. —iERT, HirEberh A NEKA, Bt “BoRiIE T, AEIIERRE " HEAFE.
CXEENAAE SRR, AR TR AL, Xk R, XARRGELL?” O
T, AR BEEIE — A AT, XA NATH 5 ARGERAE, %
SRR, PERTAACALT o B = AR, S HI mAE, SR, R
B, By S RIEATE, THERBSEE, BRSNS, HERE.: “fRA
NS, RN A L — N RE W 7L, A WIEE B, A
Bk T (CELEED)

She had scarcely finished speaking when someone could be heard talking and

laughing in a very loud voice in the inner courtyard behind them. “Oh dear! I'm
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late,” said the voice. “I’ve missed the arrival of our guest.” “Everyone else around
here seems to go about with bated breath,” thought Daiyu, “Who can this new arrival
be who is so brash and unmannerly?” As she wondered, a beautiful young woman
entered from the room behind the one they were sitting in, surrounded by a bevy of
serving women and maids. She was dressed quite differently from the others present,
gleaming like some fairly princess with sparkling jewels and gay embroideries...

She had moreover,

Eyes like a painted phoenix,

Eyebrows like willow-leaves,

A slender form,

Seductive grace;

The ever-smiling summer face

Of hidden thunders showed no trace;

The ever-bubbling laughter started

Almost before the lips were parted.

“You don’t know her,” said Grandmother Jia merrily. “She’s a holy terror this one.
What we used to call in Nanking a ‘peppercorn’. You just call her ‘Peppercorn Feng’.

She’ll know who you mean!” (translated by David Hawkes)
Now let’s read some English passages and their Chinese translations:

1. Spring has so much more than speech in its unfolding flowers and leaves, and the
coursing of its streams, and in its restless seeking.

B, S REET I, RKIERGR, WORIE KIHs)E TTHRAIE R
g, x—UMELAHIEE R,

2. The rain now becomes a torrent, flung capriciously by a rising wind. Together they batter

the trees and level the grasses. Water streams off roofs and out of rain spouts. It pounds
against the window in such a steady wash that I am sightless. There is only water.
How can so much fall so fast? How could the clouds have supported this vast weight?
How can the earth endure beneath it?
X I I RRE 2 anid, AEREIR AR A E . FRZE N, BT, FePhi,
FZK BT T, 12 HHPKE, NMEkikEs - b, SR athBmBAW, R
HIAGIK, WBRIX ALK, THRIZAR? ZEELRAZEXLERNERE? K
W ELRERREX 25 2 b ?

30

W PENEEATT (BBH0) -1indd 30 $ 2012.5.29 1:05:39 PM (




| T —&— (T

ChapterO Introduction

3. Punctuation, in short, gives us the human voice, and all the meanings that lie between

the words. “You aren’t young, are you?” loses its innocence when it loses the question
mark. Every child knows the menace of a dropped apostrophe (the parent’s “Don’t do
that” shifting into the more slowly enunciated “Do not do that”), and every believer,
the ignominy of having his faith reduced to “faith”. Add an exclamation point to “To
be or not to be...” and the gloomy Dane has all the resolve he needs; add a comma, and
the noble sobriety of “God save the Queen” becomes a cry of desperation bordering on
double sacrilege.
IS Z, PREfFSEE TRIEANEE, Fd TFRATHA S X, HiE iR
AT, R T RAIENES, ESA A, A E, BRI E
I} %45 “Don’t do that. (BIABKFEME)” HLAVAR N 4Elg =, ST A2 <8 “Do not do
that. (ARSI )" FEBRIRE M A KU 0 <. FrA 2EERMA, Fm—F—
B b TSR 7 “PriBEmT, &R, & e mbR R X
AJEIN AT, ARALPRO I P 2 AR A A AL B 2 BESM B 1, TifE
CEWREELET L —ANE T, SR A EE A PURIR BA NS, BE
BT BRSO TR E,

Comparing the above Chinese and English passages we can find that English sentences have
comparatively “complete” structures. They always contain the subjects and predicates, which
must be verbs. In contrast, many Chinese sentences seem to be loose in structure; many seem
to be “incomplete” because they don’t have any subject, and the predicates are not necessarily
verbs. As there is no gender, number or case for the noun or the pronoun, and no tense, aspect,
voice or mood for the verb, Chinese words have no morphological changes when serving different
grammatical functions, so there is no demand for agreement between the subject and the predicate.
Chinese is a typical analytical language, whose grammatical meanings are expressed mostly through
lexical means and word order. That is why Chinese is also called an “isolating language”. The relation
between different parts of a clause or between clauses also seems to be very loose in Chinese, which
is often compared as “flowing water”. Wang Li (F7J) once remarked that English is a language
of “rule of law” (meaning it has strict grammar rules) while Chinese is a language of “rule of man”
(people can express their ideas more freely as long as they can understand each other in an agreed
way). English has certain forms or patterns to express the logical relationship between different parts
in the sentence, especially between clauses, so it has comparatively higher cohesion. But Chinese
does not care much in this respect; rather, it adopts a streaming form, stressing rhythmic flow.

Actually, the Chinese sentence does not have any clear bound and it is not considered wrong to use
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commas all the way through a paragraph (Classic Chinese did not have punctuation marks; Chinese
borrowed them much later and they do not form part of the grammar system). So the structure of the
Chinese sentence seems to be loose but the meaning is still clear.

No matter how complicated they may look, English sentences can be summed up to be of
three basic sentence patterns:

1. S + P (intransitive verb)

2. S + P (transitive verb) + O

This pattern has two variations: “S + O, (indirect object) + O, (direct object)” and
“S+ P+ O + C” (0O and C together called “compound object”)
3. S + P (linking verb) + Predictive
Some people call the predictive “complement to the subject”. This pattern also has
a variation: “There + be + S + prepositional phrase”.

But so far there is no agreement on how many basic sentence patterns there are in Chinese.
Comparatively speaking, Chinese syntactic structures seem to be of a much greater number
and very loose. German linguist Humboldt said, “The less external grammar rules the Chinese
language has, the more internal grammar rules it has.” On the contrary, English sentences are
of a close-knit structure, which reflects the way English speaking people think. They pay more
attention to formal logic while the Chinese lay stress on dialectical thinking. Chinese people
traditionally tend to see the world from the perspective of man—the center of the universe. The
world exists for man, and actions must be performed by man. So the agent of the action is often
implicit in the sentence as the subjectivity is embedded in the language of the people. I think
this is why Humboldt said Chinese has more “internal grammar rules”. Chinese has no formal or
marked indication to denote grammatical relations between different parts of the sentence. It uses
auxiliaries and word order to express such notions like tense, voice, mood, and so on.

Rudolf Flesch said in The Art of Plain Talk: Chinese “keeps his feet on the ground and says
everything in the most concrete, specific words”. Chinese has “the habit of expressing ideas by
metaphors, similes, and allegories, in short, by every known device for making a thing plain by
comparing it with something else”. Flesch’s remark also reveals something unique of Chinese.

In fact, so far there is no absolute agreement on how to analyze the Chinese sentence. A most
frequently cited example is £ & £% F3E T AC3E. Some people say T & is the subject; some
say A 3% is the subject; some say F % is the “big subject” and 4 2% the “small subject”; still
some people say T & £ % | is an adverbial of time. The last assertion is obviously the English
way of analyzing the sentence, as the sentence is usually translated as “Wang Mian’s father died

when Wang Mian was only seven years old”. However, many people propose to analyze the

32

W PENEIEATT (BBH0) -1indd 32 $ 2012.5.29 1:05:41 PM (




| T —&— (T

ChapterO Introduction

sentence from a semantic angle rather than its syntactic structure. They say &+ %, is the theme or
topic of the sentence and 154 %% T 4C 3% is the rheme or the comment. Then many zero-subject
sentences (different from sentences with the subject omitted) do not have a subject, but they may
still have a theme as the starting point of the information. Even for existential sentences like %
AN, it is better to call 5% |- as the theme rather than the adverbial of place. In a series of
clauses, the theme may be the same—so it may not appear in the latter clauses—or may shift, and
very often several clauses have a common theme, that is, the rheme in the previous clause may
serve as the theme of the following clause, and it is often omitted as long as the meaning is clear.

The most important difference between the two languages lies in parataxis and hypotaxis.
Most linguists agree that Chinese tends to be a paratactic language, that is, connectives between
different parts of the sentence or between clauses are not compulsory. Chinese has no relative
words and uses fewer conjunctions than English, while English tends to be a hypotactic language,
which uses a lot of complex sentence structures, and relations between clauses must be expressed
by conjunctions or other relative words, though it is changing towards paratactic structure in
many ways. This will be further dealt with in Chapter 5.

The awareness of major differences between Chinese and English is the basis for translation
between the two languages. So a competent translator must be a conscious and keen language
observer. As a matter of fact, most statements, arguments or suggestions in this book are based on the
comparison and contrast of the two languages.

Look at the following examples. How can we translate them into idiomatic English by

paying attention to the differences between Chinese and English?

L ey BRUREEAR K KVE B —2EAY1E,

2. A4 BB A BT,

3. AR ER, ELZ, —HRELAC R,
4. THRECNEIRTT, A B OB

We can translate —2[1J{% in Sentence 1 as “and things like that”, but the original critic tone
is somewhat lost. If we change the translation into “He prattled about gossips about his neighbors
at the meeting”, the original tone is better conveyed though the surface wording is somewhat
different. (3 A\ ) Z5 {5 in Sentence 2 is a very vivid expression, but there is no similar expressions
in English. To convey the meaning, we have to use idiomatic English expression. A possible
version of Sentence 2 may be: “What are you afraid of? No amount of abuse can defeat us.” Very

often, it will prove to be one of the hindrances to produce a faithful translation trying to keep the

33

W PENENEATT (BBH) -1indd 33 $ 2012.5.29 1:05:41 PM (




i sEEEm —h— m - mmmnll

SOXEIENT (RO

original sentence structure. If we translate Sentence 3 as “He is busy all the year round coming
in the wind and going in the rain” (the last part is from the version provided in {2073 K
Tal#LY) ), people may ask how come that the weather is always windy or rainy when he goes or
comes? To express the idea of XU 3, FH 2, English speakers may say “brave the weather”
or “go through wind and rain,” and the whole sentence may be translated as “Rain or shine, he is
busy all the year round”. “The color of his face does not change and his heart does not beat” is
the literal translation of i A .04 ¥k, but such a translation would surely be misleading as
one would be considered dead if his heart stops beating. To bring out the meaning of this common
Chinese expression we can say: “He doesn’t show the slightest panic/fear and his heart does not
even beat any faster.”

We may also find that very often Chinese and English have different focus in the beginning
of the sentence—the theme. For example, in Chinese we say FofRME{ii5 4%, its English
equivalent should be “It is difficult for me to explain”, not “I am difficult to explain”, because
the difficulty lies in “how to explain”, not the person. (In English “for” introduces the logical
subject of the infinitive.) It is all right to say in English “He is difficult to please”, but its literal
translation fthfR X174 does not sound clear. A better version should be 1R ¥+ 4ffth, as the
English sentence can also be written as “It is difficult to please him”.

We say in Chinese X 4704 (1958 BEARER /3% 5K i YR PET A% AR 5t , but in English “This
car’s speed is quick” or “The prices of goods at this store are expensive” would sound funny,
because in idiomatic English “speed” and “price” can only be “high” or “low”. But a car can run
very “quickly” and things themselves can be “expensive”. Some beginners in learning English
may also say “His body is healthy”, “His left eye is blind”, or “I felt headache” because we do
say fb B R ANATE , b /2 IRIE T, and FRIRF L%

It would sound very awkward to translate 547/ T {9 /2R and fth—3EINEIRATT as
“The bullet hit his left leg” and “He grabbed my hand”. This is also because Chinese and English
often have different focus in expressing an idea. In English the part of a person usually is not used
as the object of a verb but the person should be the focal object and the actual part is expressed
through a prepositional phrase. So the two Chinese sentences should be translated as “The bullet
hit him in the left leg” and “He grabbed me by the hand”.

All these tell us that it is not enough for a translator just to know the grammar rules. A clear
understanding of the different idiomatic usages of English and Chinese is the basis for good

translation.
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Exercise 3

I. Correct or improve the following translations.
. XA EEEFFRAIGEK R E ., This American specialist has a high level of Chinese.

2. el T O T R = B — A 7k o, We must raise our reform and opening up
policy to a new level.

3. A L4 e A HiE K . She could not say any words for several minutes.

4. b HERR % 24 LA E B2 N, They treat the customers as God and their own

relatives.

—_

5. XEAZESAHMF] There is no such reasoning in any way!

6. BRI KA, HHk 110 $%= If you meet critical conditions, please call the police
by calling 110.

7. MR Ay 2 RS 1 32 B ) 45 2%, The spirit of plain living and hard struggle must be
carried through.

8. IRy, TR MASTLHZER, Set your heart at rest. [ won’t tell anybody even
if I died.

9. PHE M TH#F LA #v ki [A], The discussion involved several hot spot problems.

10. SAZBAN5E (R4 A B AR ARSI, We must strengthen the legalization of the protection of
Non-grownups.
II. Translate the following sentences into English. Pay attention to the words in bold.

L FATTEHE 5 LRI th 5 E At &s Ak

2. ATLALE, PER ok DA AR R CHRb R,

3. ST AN S8 BT A £ (8 FH il B AL IR A M AL

4. GRbfaNLE R T EF 2 BTk,

5. RRANIN, IREERSERE HIR—%

6. JLAEAE B LTI —HEHT N
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