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TEVE F, “” (literature) — ] /2 AF 14 120 M F7 T 3¢ litteratura i1
litteralis JE AL T R 1Y, A “FIE” 83 “HAMPT, BEBUA. L.
Ve B MRS RSO, HFCRRM B A e, HE) 18
ed, SCEEAM—ry SO i b ar ok, H AR TR B £ n B e
A5 AR F B SO AR I

TERE, 37— WA T A EA SR, B AR, 3
27O(E ) WERR FRT B Sk, BEEHE, S0 5 OCEE
A3 WA SRl B A TT 5 Ry, BIRHRSCRR AL “PUSET, CSCE7
A5 “fFFET. R, T ERG TR, RS ERHLAL, K
FURRMHEER, | 2, BT2E0 SR, REEEE
FLRIE T 5 H SO H RS S RO B AR S A S

AT, AT LS. T XSFHR 2
— YT SCF IR G E IR . B SR SR k2 2R 5 SCEE R A
BIE R SCEAE R 7 & FKABAT A SCAVE M ATERRR . HOC. /MK, SRR B Ak
XS,

1 PP (RESCEMIPERY (—). B B L, 1984 121—123.
2 BETC. CCFEBEY. L. ARV GE, 2006: 9.
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ET I, ABRIE KA SRR P SOCA R MBI, BRIV, BT
3, /UL, RIS

2. MEFEFRYE X

SCEERRE T AR, FERE R B IE] A TeET 1 X (D -
Vi HACER) GEGRY, TEVYT5 rEBIE] 24 JTHi K2 250 455 T N B4k
- 2248 % Je T (Livius Andronicus) F$ T SCRIERAT S (Homer) S13% (B2
T8IEY (Odyssey) . HACERFELAR, AMTARAE g3k Kt AT B % 5K

Ko WESH, A ERREZEAELIR "SR, AR T
1_ FEH IR, AN A BERS SCE BT Tk 2 B ST, WA TR

450, ZICEEN], XXFFRATEE IR A 84 HIA R SCEE IR P 5 A8 2
KAEWEN, BHFEHEE, 4R IT,

(1) LFMBEBRHRF—MLEERLRGESEERBR D —MES
X AWFAL, CRA—AFTHIAE, LR FOAIBENGES, AL
Akmd, (ZHiz)

(2) XF@MFRIFOUEH—AY X, AXZCRRELCETELL
EFEIRX—TeAmpl, FEEE A THERILE A TEBFGA ZFH X
ER—RGRAEFHEREE, (mbFiaiE) °

(3) L FEZERARD—MES, PRIENERESHLA d R, ik
fiiE LA RS R R — TR B K. B £ ES, (FF)°

(4) LFEMBFHIRIFERL L7, EhESA—BXFHETRT —B L
F, RRETRELIRMNERARE L AR ERORT, IRZSERAERAN
Aok, AHI/FANT W37, 17 2Rk AR £XAPR R 8E, WY RAE
#) “¥JE " (the transmigration of souls), RF&=# T —A, v £ #IR
KK, (Beh)

(5) XF&MFRLRNWGEF, RELFRENESEAZES LAY
WEILE, RRD AL FEET LT ERF IR EART, FATR
RAg, B3 kdRa5R LigEmRGE LR, B £ E %, (Fedk)

(6) XLF#MFRALFMEANANETHAZ AL FIAAPIIFLEL,
TR R BRGE KIFETRANEE, B (R) f#P, eHES5H2
BIRAF P LA 0 — R AL A A E B TAF AR —FF 5 F A2 5| 5 — A iE
Tk, kA, KT C

1 FMEE . CEHECFSIR). dbnt. JUnUfifikmisl, 2004; 6.

2 R . CCFBRIEY. N . SO, 2000, 37.

3 CARBESCERGEF AR SRR ), P, NS G (BT
A). dUaT: R4S EIRIE, 2009: 575.

4 BREPD . MREPRBHRE, B CGEIEEID gEET CGEIIEFITIE SCAR) (1949—1983). dunt: b
EHEE ST R, 1984 267.

5 R . CCCERNESE). M. SOOI GRE, 2000, 39.

6 A BT . CCEEIREBLY. JUR. RSB, 2005. 11
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ETHAROIE, ROTAEES, CERIFARRCHERT UTFHSZ
A, iR EARFMIE X SRR AR ERIEEMER NS HIH; BN
HAREFFEENEE, RSN ERN R, WlESHa; EARE—
MR ONERR, R AR, ERER—-MIAREERE; EAR
FEIBRIFEICT RO AL, SBRE R EARESE, HRHEE SR %
BEHEZR.

RS HEIR SO BRI MR IR, A BT RO S AR SRR
A, TR, FENL BHESE .

B A SCERIER

CENFE R PR RN E N PR f#,” (Traduire, c’est comprendre et faire
comprendre.)’ X HLA “HR” (051 E W FESCWHELR T A S A, e R
MR FEF AR RIIATH SR, WEBSAENE. BAME, BRI
MRS, MHERR, FHi, 5T “BE 5 A s rs
SCEERR SRR EENE,

1. IBBNERSFHE

MR EEI R, REIERARE, WRERAER, AR
fif, WRBCH B, A SNEAE, Bicaa T IR, B AL
MBZEMRE, “RMERMBIAVEER &, SOOI, WEEHE, HBEK,
RAZIMERMPNARI IR Z A, X SCARE M R G0 %2 AT B AL ff bR
N, B2 PABRIE 5 A B DA SRR B A R 8 B G — A A O B
B, EEW S, M h RS WZ G, B RN SO T R
AISNULEESAE, RARGIEX PRI, Sl i, NS E R TFIAR
P, WEENWEE RS, S50, B WEULER R ER R
FIRERRER, SR RN ORI R AR AT E L PR, AR,
FEMRERE I RALE, MIEHRAEE L, W IAEREMR R, 3
B et BB R R R S IR Z R ST B, B AT TR R AT
NG, IWRORENZEZI MBI SRFT . FEXTrH, SRR B RNk
AL LT AR -

BiF L FAMon, BRANER, A3 —MHES, F—HIUA, AEA
RN ERL, AEANEL L, FLAMFOANR, L8FHHET, 5

U VR CPRPERiE——MA (PR B U D. bt JUnOResiiiict, 1992. 22,
2 EWH . CCEMREEE ). U NRSCERRGE, 1997, 117—118.
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RFMiFnbdsE, AXASL i, BiEds, FHRELIFRGL
H, @Fd, RENF S LRFRMESIAFRETHIARAERE, &
LB AN SHREZET, KREHEANMIRERY, IMLHIHE HF
Bk, AR I, FE R IATE 2| — A8 s AR 2| 0 A 0, 3
R AE 5 EMIRER, Fsmtiilii e o R, |
ETHEIANEENE, BB T30 EAR “HR”, 7T
Bk, ZREN, OSBRI EATHEKHT, IrigdrRe st 25 Ao
BUE T AT B, FRERET 2 BR KRR, PUE AR SR
HATRANSE, HEIATRRRZTE, ZREENRIEMNCFEEZ, LHFE
R 25 BEIERN SRR T, BEEANIRE, IS ZR
o BRI R A SR S W RN E DA KZZ B L [ PRI R A S
ANS B R R R R S e AR B Dy s SCATE B ok d AL, BT ARE RIS
LA AR MET R E &, SEHIA CHEERTREATSCR R, DA
WL ZAE BB AR, A XU 5 R E R,

2. FRIEKE SR

PR S REZFLRE PRSP B, EPECEE R ERKAR,
B RAREITE, FRRMEMAEN, RS2, ATAEEg, Ba
AP arEmERE, HXHFARWRERB AR S U, HHRAE, Rkl
FErh, FEEORUNT R0

HIL, RERETWESCGEEMRE, FAMEE NS FESCAG—
B, BITECSCBERM TR, BARFENNY, BAREEN DA
B, BAGENE. RARBTIGER S, &5, CRETmER, ZE
FIRBE B 5 RO — O AR, (H95 F736 5K 5 SO LR A — 2k
EVISEAATHY . il S E BHF L K 4815 (Eugene A. Nida) HY3HUL, w2
CHEEGE, A EH RN ARBHFSCYXTEEL, ERAER SO, H
UORAE NI T,

HRk, FRRMRFAEEENRE, SZERIFE I FRIBZEM, 8
W, Fils, FFEFEAERE R, T IIEE 52, WnEExR
FRREE: B EEE AR, BEAFZEMAZREARA
Ar‘"’ ...... ” 3

RJa, REZWEEQENMESRERMERFRE, FFEARAEREA,
HFFEE (George G. Byron) sii3FFE. SCEEIIFALZCFEIIE, BAR
BN, T, BRERBEME N, HERBIEREIE,
SCERFAA SR AR R IR, B EIAh  SCAER B A P

1 PRE4E . O R BE 5 S Be—— B AE ). it B, 2001 17.
2 Nida, E. & C. R. Taber. The Theory and Practice of Translation. Leiden: E. ]. Brill. 1969. 12.
3 HER. CGSHREA? SCARIREARY. At R ER SRR A E, 1983 7.
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B T4, MHAEFEREAUHN. B SCHFA U FER T4,
MAEE AU, BERERATOR,” I IL, 7ERBIEE L
F, ERREERPFIRTX, SRR T, BEXEERESLE, 1F
A SCATE R BEZ I K

S5 SCERIER

AFEAERET B SRR, B SRAMRERERFEEERER, M

ANRNHL A B2 i TR A any B s, H AR SRRk, ERE
BIEN 5. 5, M, W CTEWANT, MR S, E,
E7, SR AR, BEEm BT, %%, VAR (Alexander
E Tytler) A9 “BHFE=JRN”, 2% K (Alexander V. Fedorov) 1Y “ZEENF",
RIL) “HIREXTEE”, A Th5E (Peter Newmark) F “22 %518 LHHE",
FESHTBIEDT (Danica Seleskovitch) 1) “BHIFREE”, 55, X LU0 15
Wbz A, WAEZER, BMINEZME. Z20m,. Z22ERIEFREZEE A
HF B — MR AT e RN F i LS R 2 4 A I E R R 24— R B ——
AWHRA, HEEEWEINE,

PALAE R A Ah AR SN, VR A BRIE JE N B —E iR E R S R S,
EEFER TG SHS, THREEAEE, XTI, 502 H% RN
BAN, NERERABIRE, EAENRGEIFERENZ TS TR g
TEMER TR, P2 “E. 5. 7 MTRERERA A 2E, 55K
MM ER B2 M5, 5. W 4 fitiEErn, REmt, 42
TH 20 ASR AATT A A A5 Lok XoF 36— 5 D) f A o DA % D ) 22 LA PR SRR R R 3
FFaxX— 5N, 20 20 30 AF BRI AR TR SRR A L,
WM, %7 =FEhrdE, ARRIRIHAY “=FhpE", BbE SRR, “5™K
M) R EME R B RIEMAILARR, B fET, B 8, 2
FTRIFS ARSI (FFokih) BIXER, YRR . FAEeEiE.” *F (e
By ' —ooh, fbFERRSL CHESE. GBI, 327 =ERENARER, BMZE K

B RENE, B CEIFEITTOESCEE) (1949—1983). JURt. AMERE: SHFFC AL, 1984, 131

2 WEECEMIEFR A 2 (I A Richards) #5H: “Interlingual communication, ... very probably
the most complex type of event yet produced in the evolution of the cosmos.”

30 MR IRENE, AP, BREAES RIFIEEY (BT, Jba. B E41E, 2009.
491-507.

2 i

5 e E AR DA A SR AR S AR E . SR AR — AR EE R, 2 R YE AR
FEAINGE, SRt B ARARME R FRE R, BAAARHE R ISR . MEIRY, X AR HERY
APFERMEEA, F i . CEHIE S TIR). dUnt: JURUMIER A HicHL, 2004 196—197.
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BOATERMIELA T “RBSET, EMT 5 KT BRANE. AERD, KT
0 =EAET MoK TURR E. K BT, EESTWRET E. BT W
JEW, ARESAT X7 AR, ET IR TSR, BIEE
IR, MEFREHEAR, XEUMEEMERL AR B, @, 27 Eh
SCEATIRAY SR AR

1. B3k

BT RAE, BTEXNE. BE, MEERTT, MiEEN=
KIZEATT L B EAARN, XN MES KERMKAREATENS
BEaatE, BN OBEIERTIFE, “BREXN TR A FF T
FEEHRZTME, FENVEEN, AREXHNET, IIEFHRNE
B OFUFLRELM., “FUFELTRERXZFEFMAIEFIIZE, ‘F
R R F 2 BEE L DSINT AR L 6, Bl—F 2
NI OFAXTSE, “IFEPTREIEA R 2 B, BRI ZE, JE4aXT
BB ZIE,” BT CFEE. B, ML R, BEMMEERZR, #EEEE
“—EAREE, HR2—FEE, BiEERE L/ B LR B, 2R
ANF gz i, ”

2. 185

WIHRFESCES HA. . W%, FEFEAERRIES RS,
M EE NI, MR “BEE IR R MSUE, AR A E A F
L, HRIFA XA EEEE 25T, RS E AR LRER T 8
W™ BRES A A RS “HESCRIMET AR RERFIE . BHMCEET, M
IWHTFRBEN PR OF AT RANL, 2635 D0 J5 S A 0] R SCIE A EAff L
ok, WL, RIGRI AR SURFSGEAFL " @ 5E 2 MREH 3L
D, “REE AR IR SO AR A B L P E T, R ERE, )
AR T, (DUE T ANE PSRRI 2 T 4

3.%

ERBIR ORI EME, AR, BUWERATE, “FETHZI, BF
XA, HAREERN LR L TELM MR, JLHEH
BESCEAER, W “THEHZAN, RAIAERETXFEZERME” K 2N
MR ERARE T, HEHEATSORRE “FICFAREZE, ABRNZE, A
MZE, AXIEELZE, - T OMRREEE AT T . FE.
B, ME, RE, BE, HE WEENREAR KGR, HE R SRR
WA RRBIZ AL, (B “£” MR N ES AR FBI RS T2 5,
XA F| % T H A 2 A DR o S X — AR R HE— R IR o B
SRR, “MOBER CRSET REMEdE, ST ATRAHA CEET 2,
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FrRAd R ERSER ‘=27 W T RIS, R, Bk, WRERIER
BERAE, VRN “57 BYBEARRID TR, PR T, S8R T ATRAERE,

CBSEL M, KT AR JEINARE S SCARIREAR T T O, BISL T H AR
CHSE, GEN, ST NIRRT A R I D SCEE R A B R R AR
SR T IR T B

ST SO S AR

SRR E ERX SOR ARSI B SISO R
Fetk, (R SCE R R A5 B

EERFEENHE, REIEXWITE, EEXANEL L, EEH TSRS
PERBUNARIRE L, BRI, SCARRIEIEAR, BIEFHIAR, HIAR
PEABUR BUAETE 5 B B A IR SO, BN E B i R B HE KIE =
B SRARCR L, B St SCHIR S s SRR 598 R EMRAE . M
SEOIG k. WSRTEDATE SCHEN AR, 48 R iaE i SRt

ORI VR R, SCETE S I SR R A I =07 . H AR,
e, BT,

1. Bt

Bigtk, WARERBWE, SESMIENE (RISNBIEWE) X, 15
FffsRIEEE AT EERWE, MR T BCHIT A fda, MiEsH
BN E S EE R miES G, daXEETEAMELE R A S
IR, R, IBRESEERCR . BESAEE LR ARKEE (Paul Valery)
B, SCFRAES UL IR TE R T X AR AR E S, X
SCEET I BRNE, P SCHES R BRI B S HN—EiZH B RIEE R
VE I RIE TR IE T I BACR, (HERZ WG], FTafRG s, A
PR L B SR BN R R R A RO N E TR e R
M2

SCEAEE I AR AGET 2R, JRED “HisL” (foregrounding)
BRI R, WEEul, MiHEE—RERTREH K, STERRNA

L PR CSCea SR, Jost: JOrOa i, 2003 234 BlfE (BUCERHE) 5H—
S CHSCFRICEY PERIESGEE =87 R T, MBS = AT,
HEHE, CHlH, =N, —F2o)hs, HAEE - B =58 BRI, —
Wy FRNEH, b, BRUEH, =i,

2 TLREL. 3. EE 5B, R GUAECCEHRY (P, dbat: P Ed SR o,
1989. 847.
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XEFEEE

B, XA R BMEE, WESITROES WA, Q1S HERIE S R Tr
X, FWERREL AT SCE R “REML” (defamiliarization), &
ARl “REAA” EF RS HREARTH “A3hE” (automation) 1EFHIN
M, SRR " IHFHATT I, R SCEEF W
EE. A B R, BEESIIE,

EE L, CHEEE S HFERIEARAAR, HEES RSO ERM
Tk, MTRERGHE. 3, WERRTIHUREAN K, MCAES
NTHENABHRGER, EARORS], B, fT8his, AExHEEm

CEER). TR, WA TSR ., DAREEZE S A AR R AT R #
1 EfE - T ek (Alfred Tennyson) FJREE “Sweetand Low” B 7AHB, PABL—HE,

Sweet and low, sweet and low,

Wind of the western sea,

Low, low, breathe and blow,
Wind of the western sea!

Over the rolling waters go,

Come from the dying moon, and blow,
Blow him again to me;

While my little one, while my pretty one, sleeps.

BRI R ITE U2 A A ) K5 BRI RERF % AT A
FIRIL”, PRz A, BMNES BF, i s/ fgL BT
w1 SRR B R R E R R s KT A, BUTE
fou/ I far/ S5 HRWI I BURE /R tRARZE . AR A1 s Rem) e il474%  (jambic)
533 M% (trochaic) 15 A 555 MUALIL B B REMRAE S @
ababaabc Hi/RE FFIHTERE HIVIERE, 5%, ETRRTE X, Lz,
REEE AR AR, AR, REREEREEE, HFREmILA
IR, /DNLETEE LS =, AERE, EENRERRSHAG KRR T SR
WA, FEHER T R ERIAM B S5,

wE R, CHESEARENE HEIESWIEREICRERE LR, N
TARFEM, M EREFRSER, CHEFSEASME HEESWIEE
P, W WNE TR, R PER A AR5, 10 As soon as the last boat
has gone, down comes the curtain, X/ H F Ay - Z45FEE (Nancy Mitford)
FIVERS “Tourists” ', H BB E.: BEMEMHEA/NGWILED
(Torcello), % FAYEREMRTE, WE—H & b, MATHIGE R E % —F,
MR, —OEENEES E2HEE, ERNFEE — NN RE S
R, mJEXees RESICT TR, Ikl b, flauine “sE—3
ARl —E, SRR T HE & ER A AT /R

1 B0 G iR 8) (7). i E¥ESMBROE thiR:, 2000. 26.
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RATEHESHRGRY BT SORAIRE, I8t BT Rl £ 0 5 A 5 1R
B, B ZELHRYN HREREE! T, EE—AM), BUE%, B
FWAL T, EHERF—EE, 55 LR RITEE RS 0HEZEFAR
=4y, WITW R AEE BRI IROR £

2. Mgtk
phdatE, WAREESRWTE, SIESMESRE (ERRPE) Xt A
MHFEZRNESEEREN T, BEXHE, WilREFMER S, mx

SEEHRL, N TR BRI AR, WEAE WAL, G5
AT, 1

Pl SCAR S i FE RS "SRR A% R A — L i o g Rk F
KRR, M By ik 09 BB 2 — 3 RE R A di I e AR M e 5 4
27, SCHE T MR, MRS REERE, RAERFREN B IER L
R, AEGERETIMEINE (WINBURRA) MRRAER WESH S
BORE, i Tl BRI n A BA R 5 ST e i
AEORE, WSEERH REORA X, BE ARG ELZER SR 4
o “FAHRMBEILS . “SELMERER", “HPaEREK, BPAERE.
CTRSCKER, ARWRIAL”, “AE—F, RIGRIRT S RXCAEF M fa ik
Ak, i,

Cool was I and logical. Keen, calculating, perspicacious, acute and astute—I

was all of these. My brain was as powerful as a dynamo, as precise as a chemist’s
scales, as penetrating as a scalpel. And—think of it!—I was only eighteen. (Love is a
fallacy—Max Shulman)

RBOE R EEN KT BIEZ I MR AR D, (HAEME A
ok E, “FRERM" #-5% Wi a dynamo, a chemist’s scales, a
scalpel—— 20 ARIE, 4 NLADLBRZIMR . BAdRA R, Bh=Aefb, SR HERAY
ENREIRAE, mHK L, ERERIER LR, & X R SRR R
i, fEE “H R A R, KM, HFHBEET
FERITIRAL, e T TN SR A

SCFTEE MR B R IE AR Z R B AR, BERT R EHE e S
ARE M L, e R e AR B TR SE R . Bl

%%
3%

BESFA, EFEHEA,
BAF R B, B R IE

1 BB CCABEF Y. TFF: IR R L, 2002: 177.
2 SRIUERAE . CEERY (BITAS, 0. JUnt: SMEBF ST, 1995: 67.
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BIVERR) 3T CRESEMEEZamtE) . “RF7 (BEMF). ‘%
B (P RRERER) . R (BRI, HEERNEFRST) X
PSR AR T TR SRR, AR, LR ORI AY
FRL, WERHRSEDheE, BHRAES., mENRIT. SEEET %
R, WS, WABTE#ERAIEEESR, MEREN RS,
FHH5WHEE NSRRI S IR 7 A LI ER,

3. EfEtE
HEdatE, MARRMERIEWIE, SESHEEE (ESEPE) M. A
1_ A TR FRICRUETE, JFEF, Wl EERE, BRAEFNESE, M3

FIET WRBHEERPN R BRI, BN, BRWEZARMESE,
BT METRMERTE BT RN AN RN I A T B A
TERYSEEE, RS, AR R, SCFIE S R AR i)
VEIE Bl 75 ZEAR SR AL B R U T e e 1 o R T X ST A it P sk 8 00 K A4 1
SRR, AR R “BERERA” 5 iR, “BIERERR” SRESIFA
ML EAEHENES, BOAERE U SCa = “FEMER, W
R T DAMER R ESL, B E SIS AT RE %, RE A RO
FIB AT AN SE 2R . H B B2 @it A i I SO e E R R
B, 2 RIS HSERRIL, AR RN AT AR E AT s BB #EE .
WANBHIT (Quintus Horatius Flaccus) FTH « “ BEAIAY H BIFES | NFAR,” > Bildn,
EEPFA) “AE=T L, GRUANK” B, ‘=T W AR FEISEN
HIZSRATTREA X FREL S, (HPAMORIGZ 7 AT &R 2 IR E S 15 KA
NIEEHZ T, SEZFEATANDTRESRE, FEARESS B % ik
T HOETEE, HEEEE, HE RN R 5 AR R R, L.

The Eagle
Alfred Tennyson

He clasps the crag with crooked hands;
Close to the sun in lonely lands,

Ringed with the azure world, he stands.

The wrinkled sea beneath him crawls;
He watches from his mountain walls,
And like a thunderbolt he falls.

KRR ARG AR - igHil (Arthur Hallam) PrSR)RfRE, “The
Eagle” IgFPEE - R, R 0., ##4) Close to the sun in lonely lands F

1 BB CCAEF IR TFF . INARRE L, 2002: 183.
2 Bl . CRFEN, BRETERE . e NRSCEHGE, 1962 141
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The wrinkled sea beneath him crawls £ 2 ¥ A 1 AN K AT GE H F1 Ak 2 i3
AATRE I 2, AL, WAFTRETE R FH P AFs ok s KA AT GE1R
NI SRR 2 (wrinkled ), SRT I & 7 A X FAE S 5 HE A4 1% ph b 2 1
WA NGRS, RS, BARAREIRAR . RIS & RNE
%, WMTRIACRU, MKMW ERMRTE, 1EAEIEE, JEpiE—=,
AEEHE .

HIMERT L, SCoEE S BORF I R A TR R SRR, SO ™ RH0FrIE .

B SRR R DAL S mi e, R Toe X tkrp, (HEZ FEE . St
# (FE) WESCRIUAERR, BEZ BN SCHE T I EZ R, 4530
AR AR, B, W SRVEN R AR, B, W AR —
TR SO R AR
RS FAR SO B H SRR, A B TS BON TR T S SO
R E AR SURME S RCR AR R RSB SR, AUTEEER
KA SRR EARMES A0 E, A B T3 iR Js S0
FWEFEERSFIRAY., NEME, XX CrMiR Lk SR ER
ERRSEIL

BN SCFSORRE TR

SR RARRMEE ., MTE TR, (BB SR A SO SR BE
fi, 7 AT A IRAR S ARG, A TRIEBEN IR SR, FiER: W
I, EICHb, R WIEE, AITCRGM, AIZiEYE, FARW” (XEE (C
DHER - BEAIREY) . B, W SRR SO SRR SCE R A T
DEEMNES R BAVANE, 3R LR —R)F, W6, W4
AR, IBAER— BRI TR? AN SGER LUt T 7z
HUE/ R

1. FEIHRX A5

FEEREZEPIRSOREE . —Ff “SRE” €&, H—Fh2 "Rk
B, (F5 - RZEEL) PiC#E “BARTE, SARE" M “ZEALRURE,
WEHPARED, RREVIHE" MILA, WP W RIS, &, B=
R, ETHE G PRET “BEETET I “SEWER, §E
BE. MENRESE RSN PR “FET R T
RSE K. “KEE, WEEL, T, IREL, REEER, RREEET,
FAETH, AFFURER; RAETE, BAIFRUWE. BURR, 2UF
FOAEMAER, T, R, B WET REBEZERARZ KRG,
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XEHE

ERXIMAE GESCEIS) PRSCEORR S M 5 K™ IR
Tl “HE, SCZRAE, A, SCZRAb L, P, SCZafAb
REXMET PR, MXZRFRR, mEWE, M2l FaE, &
T, AR, FEWRZ; FWICAE, DATRMEZ” mikal i,
SCAASCORHAMERY AT IR Y, TR M AATERY AN AT LAY RS S za (B
M) Z R MR RDBRAY A TR TE C SCREREE) HhoRsSe ey 9
JBUGEHAT T B “FrAhscE N, B B BRL R, B S 6L
fLOBL R WREE, SCZRR ML R R, B, SCZRE. AR,
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B EHRF N, BB, el B oK, SeEER, ik
FHOR, —FEE BRI T RE SR TAEM AR
BB, SCERIE R AR FUR K SCFIE S, TRIR IR AR AN SO TG
SAFRBRILE, 1M 2MARIE AT SONSCRETH AR, SO AR T &
RATIrdN, HEeRER, EHBEYED, B RERA R IER
AR, i

The wind sounded like the roar of a train passing a few yards away. The house
shuddered and shifted on its foundations. Water inched its way up the steps as first-
floor outside walls collapsed. No one spoke. Everyone knew there was no escape;

they would live or die in the house. ( Face to Face with Hurricane Camille— Joseph P.
Blank) °

TSP 2o - IR . R PFRIEREN. /R BICIL R, 1989 72.
Prfmie . (i ERE 2B Y. LiE. LiSNEEE HREE, 1996 248.

EHZE L CURSCERIFE ZR). Jnt: JUROFA L, 1989 456.

BT . CCEBHEY. Lifg. ARITERE I L, 2006. 110.

IKDURRAE . Ry (BT, S50, et AMBEECE SRR, 1995: 4.
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so much depends

upon

a red wheel

barrow

glazed with rain

water

beside the white

chickens.

1 FIIAE . GHPROEF T (BITA, B0, Jnt. JRTRED L, 2008. 25.
2 R COERRVREIEY. . TR R, 2005: 10,
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%31
Companionship of Books

Samuel Smiles

A man may usually be known by the books he reads, as well as by the company
he keeps; for there is a companionship of books as well as of men; and one should
always live in the best company, whether it be of books or of men.

A good book may be among the best of friends. It is the same today that
it always was, and it will never change. It is the most patient and cheerful of
companions. It does not turn its back upon us in times of adversity or distress. It
always receives us with the same kindness; amusing and instructing us in youth,
and comforting and consoling us in age.

Men often discover their affinity to each other by the mutual love they have for
a book—just as two persons sometimes discover a friend by the admiration which
both entertain for a third. There is an old proverb, “Love me, love my dog” But there
is more wisdom in this: “Love me, love my book” The book is a truer and higher
bond of union. Men can think, feel, and sympathize with each other through their
favorite author. They live in him together, and he in them.

“Books,” said Hazlitt, “wind into the heart; the poet’s verse slides into the
current of our blood. We read them when young, we remember them when old. We
read there of what has happened to others; we feel that it has happened to ourselves.
They are to be had everywhere cheap and good. We breathe but the air of books.”

A good book is often the best urn of a life, enshrining the best that life could
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think out; for the world of a man’s life is, for the most part, but the world of his
thoughts. Thus the best books are treasuries of good words, the golden thoughts,
which, remembered and cherished, become our constant companions and
comforters. “They are never alone,” said Sir Philip Sidney, “that are accompanied by
noble thoughts”

The good and true thought may in times of temptation be as an angel of mercy
purifying and guarding the soul. It also enshrines the germs of action, for good
words almost always inspire to good works.

Books possess an essence of immortality. They are by far the most lasting

products of human effort. Temples crumble into ruin; pictures and statues decay,

but books survive. Time is of no account with great thoughts, which are as fresh
today as when they first passed through their author’s minds ages ago. What was
then said and thought still speaks to us as vividly as ever from the printed page. The
only effect of time has been to sift and winnow out the bad products; for nothing in
literature can long survive but what is really good.

Books introduce us into the best society; they bring us into the presence of the
greatest minds that have ever lived. We hear what they said and did; we see them
as if they were really alive; we sympathize with them, enjoy with them, grieve with
them; their experience becomes ours, and we feel as if we were in a measure actors
with them in the scenes which they describe.

The great and good do not die, even in this world. Embalmed in books, their
spirits walk abroad. The book is a living voice. It is an intellect to which one still
listens. Hence we ever remain under the influence of the great men of old. The

imperial intellects of the world are as much alive now as they were ages ago.

%32
Salvation

Langston Hughes

I was saved from sin when I was going on thirteen. But not really saved. It
happened like this. There was a big revival at my Auntie Reed’s church. Every night
for weeks there had been much preaching, singing, praying, and shouting, and
some very hardened sinners had been brought to Christ, and the membership of
the church had grown by leaps and bounds. Then just before the revival ended, they
held a special meeting for children, “to bring the young lambs to the fold” My aunt
spoke of it for days ahead. That night I was escorted to the front row and placed
on the mourners” bench with all the other young sinners, who had not yet been
brought to Jesus.

My aunt told me that when you were saved you saw a light, and something
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happened to you inside! And Jesus came into your life! And God was with you from
then on! She said you could see and hear and feel Jesus in your soul. I believed her.
I had heard a great many old people say the same thing and it seemed to me they
ought to know. So I sat there calmly in the hot, crowded church, waiting for Jesus to
come to me.

The preacher preached a wonderful rhythmical sermon, all moans and shouts
and lonely cries and dire pictures of hell, and then he sang a song about the ninety
and nine safe in the fold, but one little lamb was left out in the cold. Then he said:
“Won’t you come? Won't you come to Jesus? Young lambs, won't you come?” And

he held out his arms to all us young sinners there on the mourners’ bench. And the

little girls cried. And some of them jumped up and went to Jesus right away. But
most of us just sat there.

A great many old people came and knelt around us and prayed, old women
with jet-black faces and braided hair, old men with work-gnarled hands. And the
church sang a song about the lower lights are burning, some poor sinners to be
saved. And the whole building rocked with prayer and song.

Still T kept waiting to see Jesus.

Finally all the young people had gone to the altar and were saved, but one boy
and me. He was a rounder’s son named Westley. Westley and I were surrounded
by sisters and deacons praying. It was very hot in the church, and getting late now.
Finally Westley said to me in a whisper: “God damn! I'm tired o sitting here. Lets
get up and be saved.” So he got up and was saved.

Then I was left all alone on the mourners’ bench. My aunt came and knelt
at my knees and cried, while prayers and songs swirled all around me in the little
church. The whole congregation prayed for me alone, in a mighty wail of moans and
voices. And I kept waiting serenely for Jesus, waiting, waiting—but he didn’t come.
I wanted to see him, but nothing happened to me. Nothing! I wanted something to
happen to me, but nothing happened.

I heard the songs and the minister saying: “Why don’t you come? My dear
child, why don’t you come to Jesus? Jesus is waiting for you. He wants you. Why
don’'t you come? Sister Reed, what is this child’s name?”

“Langston,” my aunt sobbed.

“Langston, why don't you come? Why don’t you come and be saved? Oh, Lamb
of God! Why don’t you come?”

Now it was really getting late. I began to be ashamed of myself, holding
everything up so long. I began to wonder what God thought about Westley, who
certainly hadn’t seen Jesus either, but who was now sitting proudly on the platform,
swinging his knicker-bockered legs and grinning down at me, surrounded by deacons

and old women on their knees praying. God had not struck Westley dead for taking

22

| o |




| T T —6— (T

F1E  NFEERE

his name in vain or for lying in the temple. So I decided that maybe to save further
trouble, I'd better lie, too, and say that Jesus had come, and get up and be saved.

So I got up.

Suddenly the whole room broke into a sea of shouting, as they saw me rise.
Waves of rejoicing swept the place. Women leaped in the air. My aunt threw her
arms around me. The minister took me by the hand and led me to the platform.

When things quieted down, in a hushed silence, punctuated by a few ecstatic
“Amens,” all the new young lambs were blessed in the name of God. Then joyous
singing filled the room.

That night, for the first time in my life but one—for I was a big boy twelve years

old—I cried. I cried, in bed alone, and couldn’t stop. I buried my head under the
quilts, but my aunt heard me. She woke up and told my uncle I was crying because
the Holy Ghost had come into my life, and because I had seen Jesus. But I was
really crying because I couldn’t bear to tell her that I had lied, that I had deceived
everybody in the church, that I hadn’t seen Jesus, and that now I didn’t believe there

was a Jesus any more, since he didn’t come to help me.

%3 3
You’ve Changed

John J. Ryan

Don West had seen her wave and he came walking across the station toward
her, a quizzical, surprised look on his tanned face.

“Well, well, ” he said, with the same rugged smile. “What a nice surprise, ah ...
Jeanne”

She smiled in return. “Don West, you haven't changed a bit.”

It was true, a few pounds heavier, a little older, but the same Don West she had
fallen in love with long ago—and never quite got over.

He stood back away and looked down at her, his blue eyes crinkling at the
corners. No use kidding herself, she thought, and say it had all been a kid crush. She
still got weak just looking at him.

“Jeanne,” he said. “Jeanne. You look good enough to eat” He sighed and then
frowned handsomely. “You don’t know how swell it is to see you. I've wondered so
many times whatever became of you.”

She hesitated for a moment, about to say something, but then she changed her
mind. He took her arm and steered her expertly towards the cocktail lounge. But
then he always had done things expertly, particularly where women were concerned.

He settled back and studied her. “You do look different. You really have
changed, Jeanne. But you're lovelier, so much lovelier”

“Don,” she said softly, “it’s really been quite a long time since *varsity””
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He lit a cigarette. “I know, Jeanne. I enlisted right after I got my degree. It's been
some time, all right. But say, remember the ball and The Blue Danube? Remember
that?”

She kept her eyes on her drink. She didn’t dare look up.

“I heard it just the other day, Jeanne, and I thought of you—couldn’t stop
thinking of you, either” He took her hand.

“Look, Jeanne, I've got a business appointment. I've just come in from the
south, but I'll be free by dinner time”

She glanced up now and his eyes were saying tender things.

“Jeanne, it will be just like it was, just like that night at the ball. Just the two of

us. Let’s make it seven oclock at my hotel for dinner”

He pressed her hand hard, didn’t wait for an answer. She watched him walk out
the door.

She knew that Don West would never change—would never be quite an honest
person. But the way she loved him wouldn’t change either. There was no mistaking
the way he had looked at her. Don could be hers.

Only she wouldn’t be there at seven, mostly because she had never been to
the ball at *varsity. She had never even had a date with Don. He was the rugby hero
admired from afar.

And, besides, her name wasn’t Jeanne.

%3 4
Upon Julia’s Voice
Robert Herrick
So smooth, so sweet, so silv’ry is thy voice,
As, could they hear, the Damnd would make no noise,
But listen to thee (walking in thy chamber)
Melting melodious words to Lutes of Amber.
%35

Love Is Cruel, Love Is Sweet

Thomas MacDonagh

Love is cruel, love is sweet,—
Cruel sweet,

Lovers sigh till lovers meet,
Sigh and meet—

Sigh and meet, and sigh again—
Cruel sweet! O sweetest pain!
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Love is blind—but love is sly,

Blind and sly.

Thoughts are bold, but words are shy—
Bold and shy—

Bold and shy, and bold again—

Sweet is boldness,—shyness pain.

%36
Stopping by Woods on a Snowy Evening

Robert Frost

Whose woods these are I think I know.
His house is in the village, though;
He will not see me stopping here

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake

The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.
The only other sound’s the sweep

Of easy wind and downy flake.

The woods are lovely, dark and deep,
But I have promises to keep,

And miles to go before I sleep,

And miles to go before I sleep.

%37
Death of a Salesman

(Act | Excerpt)
Arthur Miller
LINDA: (hearing Willy outside the bedroom, calls with some trepidation) Willy!

WILLY: Its all right. I came back.
LINDA: Why? What happened? (Slight pause.) Did something happen, Willy?
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WILLY: No, nothing happened.

LINDA: You didn’t smash the car, did you?

WILLY: (with casual irritation) I said nothing happened. Didn’t you hear me?

LINDA: Don't you feel well?

WILLY: I am tired to the death. (The flute has faded away. He sits on the bed beside
her, a little numb.) I couldn’t make it. I just couldn’t make it, Linda.

LINDA: (very carefully, delicately) Where were you all day? You look terrible.

WILLY: I got as far as a little above Yonkers. I stopped for a cup of coffee. Maybe it
was the coffee.

LINDA: What?

WILLY: (after a pause) I suddenly couldn’t drive any more. The car kept going onto

the shoulder, y’know?

LINDA: (helpfully) Oh. Maybe it was the steering again. I don’t think Angelo
knows the Studebaker.

WILLY: No, it's me, it’s me. Suddenly I realize I'm goin’ sixty miles an hour and I
don’t remember the last five minutes. 'm—1I can’t seem to—keep my mind
to it.

LINDA: Maybe it’s your glasses. You never went for your new glasses.

WILLY: No, I see everything. I came back ten miles an hour. It took me nearly four
hours from Yonkers.

LINDA: (resigned) Well, you'll just have to take a rest, Willy, you can’t continue this
way.

WILLY: T just got back from Florida.

LINDA: But you didn't rest your mind. Your mind is overactive, and the mind is
what counts, dear.

WILLY: Tl start out in the morning. Maybe I'll feel better in the morning. (She is
taking off his shoes.) These goddam arch supports are killing me.

LINDA: Take an aspirin. Should I get you an aspirin? It'll soothe you.

WILLY: (with wonder) I was driving along, you understand? And I was fine. I was
even observing the scenery. You can imagine, me looking at scenery, on the
road every week of my life. But it’s so beautiful up there, Linda, the trees are
so thick, and the sun is warm. I opened the windshield and just let the warm
air bathe over me. And then all of a sudden I'm goin’ off the road! I'm tellin’
ya, I absolutely forgot I was driving. If I'd’ve gone the other way over the
white line I might've killed somebody. So I went on again—and five minutes
later ’'m dreamin’ again, and I nearly—(He presses two fingers against his
eyes.) I have such thoughts, I have such strange thoughts.

LINDA: Willy, dear. Talk to them again. There’s no reason why you can’t work in
New York.
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WILLY: They don’t need me in New York. I'm the New England man. I'm vital in
New England.

LINDA: But you're sixty years old, They can’t expect you to keep traveling every
week.

WILLY: TI’ll have to send a wire to Portland. I'm supposed to see Brown and
Morrison tomorrow morning at ten oclock to show the line. Goddamnit, I
could sell them! (He starts putting on his jacket.)

LINDA: (taking the jacket from him) Why don’t you go down to the place

tomorrow and tell Howard you’ve simply got to work in New York? You're
too accommodating, dear. 1
WILLY: If old man Wagner was alive I'd a been in charge of New York now! That

man was a prince, he was a masterful man. But that boy of his, that

Howard, he don’t appreciate. When I went north the first time, the Wagner
Company didn’'t know where New England was!

LINDA: Why don't you tell those things to Howard, dear?

WILLY: (encouraged) I will, I definitely will. Is there any cheese?

LINDA: TI'll make you a sandwich.

WILLY: No, go to sleep. I'll take some milk. I'll be up right away. The boys in?

LINDA: They're sleeping. Happy took Biff on a date tonight.

WILLY: (interested) That so?
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