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Pre-Class Task:

Topic: Heritage in the Modern Era

The speaker’s role: A Chinese student making a 2-3 minute
speech

Audience: International students majoring in civil aviation

Guidelines:

=N @) To present a Chinese cultural heritage
(2 To propose an innovative way to promote it
in modern times
3 To utilize Al tools as an aid in your preparation
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Today, | will introduce you to a stunning Chinese cultural heritage: the
Bronze Mask with Protruding Eyes from the ancient Sanxingdui ruins in
Sichuan Province.

This mask is over 3,000 years old, dating back to a mysterious ancient
Chinese civilization called the Shu. Its most striking features are its
protruding eyes, measuring 16 centimeters long, and its large ears. This
unique combination is so extraordinary that global media has described it
as “China’s ancient alien artifact.” It is considered one of China’s greatest
national treasures.

To promote it in modern times, innovative ideas include creating cultural
and creative products based on the mask, such as refrigerator magnets
and ice cream. Additionally, establishing a digital museum would allow
people worldwide to explore the mask in high definition from their own
devices, without needing to travel.
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BET¥A Add imagery

navigation lights
(providing directional guidance for nighttime flights)

IETXEH Project into action

Our act of promotion awakens its eyes to gaze at our world,
transforming ancient bronze into navigation lights that
illuminate/guide the way for new explorers.
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embrace of the world

Mine the meaning &
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Add i o (detect distant signals)
imagery T
o

These aren’t merely ears; they are ancient
radars that catch whispers from all the universe,
Project into action guiding ancient Shu people and modern China
to listen openly and embrace the world.
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9 Assignment: Writing Revision & Peer Assessment

F= 1. Revise your draft and submit it on iWrite.

2. Assess your classmates’ works according to the following
assessment criteria on iWrite.

. J_k Criteria Specifications Assessment
A
%E,ﬂ; — Clearly connects aviation with cultural heritage and future protection. Yes / No
onten
The content shows originality and thoughtful ideas. Yes I No
Follows the MAP model with concrete, vivid, and descriptive metaphor(s). Yes /| No
Language
The language is clear, grammatically correct, and easy to understand Yes / No
Intercultural Provides contextual background for the cultural heritage. Yes | No
Communication lllustrates the cultural heritage or its promotion with relatable examples. Yes / No
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ff: 1. F=H4ES worksheet

Worksheet: Identify Learning Gaps

1. What is the historical background and cultural significance of
the cultural heritage you propose to preserve and promote?

Responses | Difficulties

Content 2. What role does the aviation industry play in the

preservation and promotion of cultural heritage?

| 1. What will your narrative structure look like?

Structure 2. What will your main arguments be, and how will they support

your message?

1. How will you enhance the persuasive power and emotional
Language resonance of your language?

2. What rhetorical devices can you use in your writing?

1. How will you handle culture-loaded terms, symbols, or
practices to ensure clarity for an international audience?

Communication ; . can you ensure that your chosen cases represent a
balanced range of different civilizations or cultures?

2.7 AR TU 4P 3
Criteria Specifications Assessment

The essay clearly states the significance of the cultural heritage you propose to preserve and Yes/No

Content promote.
Clearly connects aviation with cultural heritage and future protection. Yes/No
The content shows originality and thoughtful ideas. YesiNo
The narrative has a clear beginning, development, and conclusion and contain three aspects: Yes/No

Structure what, why, and how.
Evidence is well organized to support the argument. Yes/No
Transition between cases or scenes are smooth and logical. YesiNo
The language is clear, grammatically correct, and easy to understand YesiNo
Language The essay follows the MAP model with concrete, vivid, and descriptive metaphor(s). Yes/No
The language achieves emotional resonance with the audience. Yes/No
The essay includes culturally diverse examples or perspectives. Yes/No
Communication

Universal visual symbols are used to reduce cultural misunderstanding. Yes/No
Culture-loaded concepts are explained clearly for an internal audience. Yes/No
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	第一阶段：内涵初探
	引导学生针对青铜纵目面具进行思考，初探面具背后隐藏的古蜀人的世界观和信仰:对未知世界的洞察和探索以及
	第二阶段：动手体验
	通过使用航空材料拼合青铜纵目面具活动，借助感官，建立经验。这个过程能够帮助学生打破对文化遗产的抽象认

